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PREFACE

VIENNA, with her up-to-date improvements, her system
of electric tramways, her metropolitan railways, and
other modern means of transit, can hold her own with
the great cities of the world. She possesses other in-
terests too, for much of the old medieval charm still
hovers over the city, and it is exactly this which gives
her an air of sanctity. This, coupled with her romantic
history, has always had peculiar attractions to me even
before I set foot on her threshold. Hence this book.
But in the course of writing it, so many difficulties
beset me—there were so many works to read, so much
to see and examine—that it was hard to judge what to
keep and what to reject, for not even in German has
any one book been written which deals with Vienna
throughout her different stages of development to the
present day. This, then, is my apology for the putting
forth of this work, which in no ways must be looked
upon as exhausting the subject.

Among the many books I have read, the following
have afforded me useful information and given me
valuable hints for further study:—

‘“‘Die alten Strassen und Plitze, Wien’s,” by W. Kisch.

“Die oesterreichisch—ungarische Monarchie in Wort und
Bild.”

“Wien,” and other publications of the Municipality of
Vienna.

“ Franz Josef und Seine Zeit.”
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“Die Franzbsischen Invasionen, 1805, 1809,” by Kar
August Schimmer.

“ Der Herzog von Reichstadt,” by Eduard Wertheimer.

‘Qesterreichische Kunst des XIX Jahrhunderts,” by L.
Hevesi.

“Haydn,” by Leopold Schmidt.

¢ Beethoven,” by Theodor von Frimmel.

¢ Schubert,” by Richard Heuberger.

In conclusion, I offer my humble thanks to His
Imperial Majesty the Emperor of Austria and King of
Hungary, for his gracious kindness in granting my re-
quest to visit the Hofburg and other palaces, in company
with Herr Puchinger, for the purpose of making obser-
vations and sketches. I also take the opportunity of
thanking those members of the Imperial family who
likewise acceded to my wishes: the Archduke Franz
Ferdinand, the Archduke Otto, the Archduchess Maria
Josefa, the Archduchess Marie Valerie, the Archduchess
Isabella, and Princess Hohenberg. My thanks are also
due to his Majesty’s Obersthofmeister, Fiirst Liechten-
stein ; His Majesty King Edward’s Ambassador to the
Vienna Court, Sir Francis Plunkett; and Regierungrath
Dr. Glossy.

To those friends who have given me much valuable
help and information, Herr Ludwig Hevesi, Professor
Eduard von Wertheimer, and Frau llona Pataki, I
hereby acknowledge my debt of gratitude.

A. S, LEVETUS.
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IMPERITIAL VIENNA

CHAPTER 1

R ST. STEPHAN’S

A\
IT was about the year 1142 that the Babenberger duke,
Heinrich Jasomirgott, left the strong castle of Leopolds-
burg on the Kahlenberg chain, which Leopold the Saint
had erected for himself and his beautiful wife Agnes—
her of the veil, for whose sake he built the monastery
still existing at Klosterneuburg down the other side of
the mountain. It was a strategic stroke, too, for the
duke must have felt that he would be better protected
from his enemies the Huns, Avars, and the Mayars there
in the old Roman Vindobona, lying between the flanks
of the Alps, and still enclosed by those fortifications
made by the Romans when they occupied the city, as
an additional protection. Vindobona,Faviana or Wieden,
was then a very small place, shut in on all sides by
walls, with small narrow streets the better to protect
the inhabitants from the winds and storms of nature
and enemy. Here Jasomirgott built himself a burg or
castle, and here without the city walls he found a little
church, built by some one unknown. This Jasomirgott
took it upon himself to enlarge and dedicate to the
martyr St. Stephan.! In 1147 it was consecrated by
Reginbert, Bishop of Passau.

1 According to some authorities Jasomirgott’s predecessor first enlarged

the building, but it may have been the little church which was consecrated by

the Bishop of Passau in 1137.
A















4 IMPERIAL VIENNA

Three hundred years was the cathedral in building
and from her commencement to this very day she has
played her part in history. She has seen the Babew
bergs come and go; she has seen the Bohemian Kij
Ottokar on the throne of Austria, and his defeat by Ru
von Habsburg, the founder of the present dynal
Twice she has heard the Turks beating at the
the city, and felt the shots of the infidel; and in W
tower she sheltered Riadiger, Count von Starhem
commander of the city in 1683, while with strained ey
he watched those distant Kahlenberg mountains for lﬂ
help which was to save the city from the M
Lastly, it was the rockets from her tower whic told ;
good news that John Sobieski, King of Poland, and @
Duke of Lothringen were coming to the rescu
rescue which for ever put an end to the hopes of the
Turks, so completely were they defeated. Twice b
the old cathedral seen the foe within the city walls ; she,
too, has watched their departure, and Napoleon’s na

horsemen riding past her doors, along the Kirntners!
and out of the Kirntner Thor (gate), to meet a wates
grave in the bed of the Danube on the day of Aspern.

There, in former times, were given the Passion plays,
a Pope has preached within her walls, solemn celebra
tions have taken place, and the 7e Deum has been headd
in times of joy and in times of sorrow.

A new Vienna has risen up around her, her Go
acre has been taken from her, and in its place houg
and shops have appeared, and the omnibuses rum:
and from her very doors. Still, enough remains to
us back to the past. The street-sellers offer their
from baskets, as in olden times they did from the
and booths which formerly surrounded the dome ;
grand old Riesenthor still opens for the Corpus Chrisé
celebrations and processions, and her tall steeple still
soars upward dominating the city and watching over it,
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entrance to the dome, others being all of different
designs. The motives are multifarious, and every detail
is carried out with great exactness, and yet with ease.
The capitals have figural ornamentals, all very finely
executed. The outer facade has niches in which are
placed various sculptural animals, and everything tells
of the Roman period except the Gothic arch over the
entrance, which is a cause of much discussion to archi-
tects, some, among them the famous Friedrich Schmidt,
asserting that it is built over an old Roman one, others
maintaining that the Roman one was destroyed by the
fire of 1275 and replaced by the present Gothic
structure.

The semicircular arch over the entrance portal is
filled in with a relief of very fine late Roman allegorical
sculpture. It represents Christ seated on a stool, His
right hand raised, His left one clasping a book. The
conception is very fine. The raiment is raised above
the left knee, falling in rich folds to the ground, while
the right foot is also bare to view. Angels support the
nimbus on either side. They, too, have heavy flow-
ing garments such as one rarely sees in early Roman
sculpture,

There is a symbolical piece of plastic art on the
profile fagade of the cathedral, one which also relates to
us a chapter of mediaval history. It represents an angry
lion, to the left of him two doves, and to the right a young
Jew wearing the conical hat—the badge of Judaism.
The lion is the guardian of the Holy Church, watching
that no unbelievers enter the sacred shrine, the doves are
symbolical of simplicity and meekness, while the young
Jew signifies hatred to his race. This work cannot
possibly have been executed before 1267, for in that
year a synod met at St. Stephan’s, and among other
orders it enacted that “ Jews should be henceforth
obliged to wear conical hats to distinguish them from
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the Christians,” that is a hundred years later than they
were forced to wear them in Germany, and just before
Edward I. banished the race from England. It is most
probable that the personification of this decree in sculp-
ture was made shortly after its enactment.

There are many other pieces of sculpture too,
dragons interlaced and struggling with one another,

N - —

THE LION, GUARDIAN OF THE HOLY CHURCH

sirens with claw-feet, and many other mythological
animals such as were common to the sculpture and
literature of the Middle Ages.

There is a beautiful piece of early sixteenth-century
sculpture on the same fagade. It is to the memory of
Jorg Siegenfelder, a master saddler, evidently a man of
great note in the Vienna of his time. There is nothing
monumental about it, for its size is about five feet by
four, but the artistic value is great. It is descriptive of
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the last parting of Mary from her beloved Son. His
right hand clasps hers, and with His left He wipes a
tear from His eye, His face turned aside that the Holy
Mother may not see it. She, overcome by emotion, is
almost falling to the ground, while two women, their
countenances expressive of deep sympathy, support her
drooping figure. A third woman stands, hands pressed
close together, in the porch. Behind Him are three
apostles, St. Peter, St. John, and another. The work
is so beautifully and minutely carried out, and with
such deep love and veneration for the subject, and yet
with so much simplicity and delicacy, that the artist, an
unknown one, has left behind him a fine example of the
plastic art in the Vienna of his time.

There are many other tablets and monuments and
gravestones, most of them fallen into decay during the
course of centuries, or destroyed by the inclemency of
the weather or by war.

Farther along the north wall, in a niche, is one of the
finest existing bronze figures of Christ nailed to the cross.
Dissolution has taken place, the soul has gone home,
and over all is an atmosphere of peace and content,
the features are beautiful, no trace of the tension of the
agony is to be seen, the finely modelled limbs are
rigid in the stiffness of death, which, however, seem to
relax as one gazes at it—it is Rest after the Struggle. It
is a pity that the name of the artist is lost, and that we
know of no other work by the same hand.

The finest piece of sculpture on the north wall
represents the Saviour on the way to Golgotha drooping
under the weight of the cross, which He is straining
with might and main to move ; behind Him and assist-
ing Him is Simon the Cyrenian. Following him are
the High Priests, their countenances wearing various
expressions, some of pity, others of contempt, and again
some absolutely indifferent, horses richly caparisoned,
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dealt with in another chapter. This monument repre-
sents the counsellor full length, It has much sculptural
value, but like so many others has suffered from the
wear and tear of centuries and the inclemencies of the
weather.

The beautiful mosaic roof of the cathedral dates from
the nineteenth century, the colours being green, brown,
and white.

The grand stained-glass windows over the high altar
have a curious history. Some parts of them are of the
finest Venetian glass and workmanship of the thirteenth
and fourteenth centuries, other parts date from the
sixties of the nineteenth century. During the many
vicissitudes that befel the cathedral these old windows
were broken to pieces, and afterwards put haphazard
together by some unknown hand. Later they were
placed for better security in the city museum till the
sixties of the last century, when Professor Carl Geyling
undertook the stupendous task of restoring them. The
pieces having been separated from one another, he
managed by having other pieces stained to fit in the
places where the sequence of the pictures failed, to give
them as near as possible the original form. His work
is so successful that only experts could distinguish the
old from the new. The other stained-glass windows are
also by Professor Geyling.

There are many valuable art treasures within the
cathedral, but hardly any remain dating from the Middle
Ages.

Of the pictures, that over the black Polish marble
high altar, “The Stoning of St. Stephan,” is by Tobias
Boch, a Swiss painter, and dates from 1640. It is painted
on metal plates, and except from the two side stained-
glass windows, no light can fall upon it, so it is generally
buried in darkness. The colours, too, are very sad, so
that it can never be seen to advantage.
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being convinced of the miracle. Only a Calvinis& ic
preacher was doubtful, saying it was contrived by sormme
artificial mechanism in the wall. The picture was tak «=n
down and the wall examined, and the Calvinist's assae==r-
tion proved false, for the tears continued flowing wim ile
the examination was going on. The onlookers fell up» «n
their knees, kissing and adoring the Madonna, whe =xe-
upon the weeping ceased. A military watch was next =set
upon the picture, and the soldiers stated that it wept all
night, and soon after followed a victory over the Tur ks
The news was brought to the Emperor, Charles VI,
also the fact that Mahomedans and Protestants at the
sight of it became converted to Catholicism. He had
it brought to Vienna and placed in the old Favorita, now
the Augarten Palace; from there it was taken to St.
Augustine’s Church, then to St. Stephan’s, and after
wards to the chief churches in the city, and finally it was
placed in the cathedral, where it has been ever since.

Another picture near the Sacristy is by Martin Alto-
monte, a pupil of the Roman master, Bracizo. This was
painted towards the end of the seventeenth century.

Of the grave-monuments within the cathedral, that of
Prince Eugene of Savoy, the Austrian hero of the Wa¥
of the Spanish Succession, is of interest. He died i5?
1736, and is buried near the famous West Portal.

The finest sarcophagus is that of Kaiser Friedrich IV.»
who died in 1493, this being the work of several sculptorss
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full armour of the fifteenth century. Above him is a
baldachin supported by ornamental pillars. Among the
many shields are five each bearing one of the vowels
illustrative of the Emperor’s favourite saying, Austria
£Eit sn Orbe Ultima—* Austria will live for ever.” All
round are the coats of arms of the various countries
forming part of the Austrian Empire, many since lost or
engulfed in new provinces. This was the same Fried-
rich III. of Germany (IV. of Austria) who received the
Imperial Crown from the Pope,! he confirming in his
turn the title of Archduke to the House of Austria,
and granting the family many rights, thus raising it above
all other princely houses except that of the Electors.
It was this Friedrich, too, who, aiming at Bohemia
and Hungary, was obliged to recognise their kings, and
was finally defeated by Matthias Corvinus, King of
Hungary, who kept possession of Austria till his death
in 1490, when Friedrich again became master. It was
he, too, who outwitted Louis XI. by marrying his son to
Anne of Burgundy when the French king wished to
Secure her hand for the Dauphin. This marriage,
Hallam says, “was ordained to retard the growth of
France and to bias the fate of Europe during three
hundred years.”
At the foot of this sarcophagus is the stone tablet
o the memory of three citizen heroes—Vorlauf, the
Burgomaster, and Rampersdorfler and Rokh, who
fought for their boy king, Albrecht V., against the
Usurper Leopold the Arrogant. These men were
xecuted in the Swine’s Market, then without St.
Augustine’s Church —the place of degradation. A
beautiful story is told of Vorlauf, whose name signifies
The executioner wishing to begin with the
9ldlst of them, Vorlauf said, ‘1 have been your leader
i life and I will be so in death.”

1 The last but one to be crowned by His Holiness.
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in history, the Kahlenberg chain, and right over into
Hungary as far as the Little Carpathians which shut out
further view, and on the other side as far as the Moravian
Mountains. Whichever way one looks one is greeted by
mountain and valley, while in the distance the stately

Danube heaves his majestic breast and broadens his
powerful arms.



CHAPTER 11

OLD VIENNA--GRABEN—AM HOF—FREYUNG—SCHOTTEN
MONASTERY — HERRENGASSE — MINORETENPLATZ —
MINORETEN CHURCH ’

RICHARD CEUR DE LION set no foot in the Vienna of
his time ; he was lying low in the little village of
Erdberg, now a part of the city, when, in 1192, he
had the misfortune to be taken prisoner by Duke
Leopold V. Then the Graben, now one of the most
fashionable and frequented streets, was really a moat,
as its name implies; but under the next duke it was
filled in, and from that time till to-day the Graben has
been a favourite lounging spot for the Viennese.

It is only in the outward form that the street has
changed, the old houses have disappeared and modern
ones sprung up on their ashes; the small shops have
become large ones. The little lemonade-stalls along the
streets have vanished, and cafés and kiosks taken their
places, where the Viennese take coffee and ices; and tea
has even become fashionable instead of lemonade. Ex-
cept on Corpus Christi day there is nothing to remind
one of the brilliant processions which took place there
in bygone centuries. It was here that the nobility used
to be carried in their Sedan chairs, and remain chatting
away the time till midnight, when they were conveyed
home. '

The centre of the Graben is formed by the column
to the Trinity, erected as a thanksgiving for the escape
of the city from the terrible plague which devastated
it in 1679. The original one was of wood, and it was
only in 1687 that the foumzation of the present column
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burgomaster and corporation wishing to preserve it
had it cut down, clamped by an iron band, and fastened
by a lock which no one could undo. But who was to
contrive such a mechanism? This was about the period
that his Satanic majesty was whiling away his time im
this capital, after having prevailed on Dr. Faust to sign his
compact, and naturally he was on the look-out for othe r
victims. Now in Vienna there was another locksmith”s
apprentice, who, being sent out on an errand, remainecl
playing outside the city gates till too late; they were
locked, and the poor boy had not the wherewithal ir=
kreuzers to pay for their being opened to admit him —
Then the Devil came to the rescue in the form of a “little=
red man,” who gave him the money, and promised he=
should become a first-class workman if he never mi

going to church on Sundays, but, failing to keep this=
agreement, he was to become forfeit to the Evil One.

The careless boy agreed, and so returned safely to his=
master, who, of course, forgot to scold him. The next—
day the “little red man” appeared in the workshop and—
ordered an iron band with an impregnable lock, which,—
however, nobody could make but the apprentice. The—
tree was then clamped with it and locked, and for—
his work the apprentice received back his articles and
went on his Wanderjakr. On returning a year and a—
day later, he found the community in an uproar because="
the “little red man” had taken the key with him
and they wanted to unlock the band. The youth went—
to work to make another one, but every time he made=
the beard and put it in the fire the Devil turned it the=
wrong way ; at last, seeing him in the flames, he put the=
key in the fire upside down and it came out right. Therm
the lock was undone with great ceremony by the burgo—
master and corporation, a nail was knocked in the
tree, and the lock was again made fast, but somehow
or other the key vanished in the air. As for the young
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then as now, only now it is a Viennese military band
which provides the music, and no crowned head is
present.

Am Hof, too, played an important part in the
revolution of 48, which ended in the abdication of
Kaiser Ferdinand in favour of his nephew, Franz Josef,
the present Emperor. During those famous March
days citizens and students broke into the armoury, now
the central Fire Brigade Station, and possessed them-
selves of those weapons which were to defend them
from the Imperial army, and there six months later
did they hang the minister, Latour, to a lantern,
but that has been taken away. It was from the still
existing balcony of the church of the “ Neun Chore
der Engel” that Pope Pius VI. in 1782, invited by
Kaiser Josef II. to Vienna, publicly blessed the people
of the city.

Just bordering this famous spot is the Freyung, so
alled because those seeking sanctuary were free when
they reached this place, and this jurisdiction of the
Church lasted till the time of Maria Theresia. A legend
tells how the famous Dr. Faust once at an inn on the
Freyung swallowed an ostler who had spill some wine
over him, then, having gulped down a bucket of water,
bade the terrified spectators open the door, and lo! there
on the steps was the victim, teeth chattering and shiver-
ing from fear and cold, but otherwise unharmed. The
old Faust book! does not mention this feat, though it
tells us of the Doctor’s visit to Vienna, and how it was
“an old city with a broad Graben and well fortified by
walls, the houses all painted alike, and that near the
Imperial residence was a High School (university) ;” and
We are told, too, that from Vienna he travelled in the air
to Prague,

At the foot of the Freyung is the Schottenchurch,
! Published by Spiers, 1587. Faust probably lived a hundred years eatlier,
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Claude Lorrain, Holbein, David, Teniers, Tintorettc
Rubens, and some Velasquez; in fact there is hardly
great master or school unrepresented. The picture gal
lery is #n fides comiss, and each Count Harrach in hi
turn adds to its value. Since the fifties of last centur
it has been free to the public owing to the forethough
of that friend to culture, Count Franz Harrach, wh
opened the ddors of the gallery to the people. But i
was in 1595 that the collection was first begun by th
then Count Harrach, who was at that time Imperia
Ambassador at the Court of Rome.

Facing it is the Kinsky Palace, built in the year
170913 by Lucas von Hildebrand, which is famous for it
grand staircase, with beautiful frescoes by Marc Antoni
Chiarini of Bologna, and its fine portal. The dining
room is pannelled with the old boisserie from th
famous cathedral of Pressburg in Hungary.

It was in the stately Herrengasse to the left of th
Freyung that the hand-to-hand struggle between th
Imperial troops and students took place on those fatz
March days of 1848, when the street ran blood. Th
name signifies Lords’ Street. After the Turks wer
finally put to flight, the rich nobility, encouraged b
Leopold I., took up their residence in the capital, ar
employed the great architects of the period to buil
palaces for them in the Herrengasse. Among thes
men were Fischer von Erlach, his son Emanuel, ara
von Hildebrand. No cost was spared, and these mansior
remain monuments of the time which saw their erectio1
They are chiefly baroque in style, and too richly orn:
mented for modern taste, but nevertheless they azx
extremely interesting, and the opportunity of seeing a
the great palaces was given last spring, when for th
small sum of ten Austrian florins one could join the ar
wanderings (Kunstwanderungen), the money so gainec
being divided among various charities. In the Herren
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for when in 1784 it was given over to the Italian com-
munity, it was transformed, and now there remains but
the double row of pillars showing its early Gothic origin.
The mosaic over the high altar is a copy of Leonardo
da Vinci's Last Supper, by Raffaeli. In the Minoriten-
platz is the office of the Board of Education (Minssterium
JSiir Cultus und Unterricht), once the home of Ridiger,
Count Starhemberg.
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Matthias built, and he too had the famous Capuchin
crypt prepared for himself and family—the Habsburg-
Lothringens are resting in another part of the same
vault, separated from this by a massive iron gate. It was
Maria Theresia who, seeing that there would be no room
for her line of the family—the present reigning one— -
in the crypt, had the new one prepared for their receptione.__
The Empress Anna, the beloved wife of Kaiser Matthias,.
was the first to be interred here, her husband followinge—
six months later ; and till Charles VI., father of Mari=me
Theresia, with few exceptions, all the German Emperor- —s
and their families lie there—German Emperors, fo smr
all the monarchs of Austria were crowned Emperors ——f
Germany till 1806, when Francis II. of Germany wame==s
forced to resign the Imperial Crown, becoming Kaise==er
Francis I. of Austria, which title the sovereigns of th _sis
country have ever since borne.

But it is the great Maria Theresia who interests wmmssus
most. She and her husband lie side by side in a magr—i-

ficent sarcophagus. She had no fear of death, only of
parting from him, and planned how they should alwa—"ys
be together, and he, Franz von Lothringen (Francis of

Lorraine) was worthy of his noble wife. It was he we—=10
designed the reliefs on the sarcophagus, the work beimssng
carried out by Ferdinand Moll, a pupil of Donner, asssnd
scarce was it finished when the Emperor suddenly dissssed
at Innsbruck. The monument is of zinc, and magnifice==nt
in proportions. Above are the figures of the Empress amssd
her husband, lying side by side ; around are reliefs te= I
ing the history of her reign, the most interesting beizsg
those descriptive of the Seven Years’ War, beginnizsg
from the time when, after Frederick the Great had seiz «d
Silesia, and Europe was hesitating, and after the King of
Prussia had invaded Moravia, the Bavarians, enteri=2g
Bohemia, had taken Prague, and the Duke had been
elected by his colleagues to the Imperial throne. It was
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times, and what one has not seen one hears from eye-
witnesses. There is still living in Vienna Professor
Ritter von Basch, the body physician who was with the
ill-fated Emperor during those unhappy days, and who
too suffered imprisonment. It was his sad duty to
accompany the remains of Maximilian back to Austri,
and many and beautiful are the stories he tells of the
courage of the Emperor and of General Miramon, who
suffered with him, and how bravely they met their end.

In the Habsburg crypt lies the Countess Fuchs, once
governess to Maria Theresia’s children, and the faithful
friend and servant to the Empress, who for this honoured
her by giving her a place among the family in death as
in life. All others lying in these vaults are Habsburgs,
or Habsburg-Lothringens.

Outside the church in the Neuer-Markt a gay life i
going on. The electric trams make things look still
gayer, for they are bright scarlet and cream in colour.
It always has been bright and gay in the Neuer-Markt,
in former times designated the “ Mehl” or flour market.
In form it has not much changed since the thirteenth
century, when King Ottokar enclosed it within the city
walls. In the centre is Donner’s celebrated fountain,
which has seen so many vicissitudes, for Mrs. Grundy of
Vienna was so much shocked at the nude figures that
Maria Theresia felt obliged to have it removed, and it
actually remained thirty-seven years in the historica
old armoury Am Hof, and was then given over to the&
sculptor Zauner to have it melted, for it was originally’
of lead. Fortunately for the world the latter was a tru€
artist, and recognising its real value as a work of arf.
rescued it, and after being cast in bronze it was agair”
placed in the Neuer-Markt. But Donner died in poverty”
it being left to the present generation to appreciate hime
In the centre of the fountain, on a raised socle, is the&
Goddess of Wisdom; around her are four cherubs holding












44 IMPERIAL VIENNA

city against the Turks in 1529—that was during the fir
siege—and it was only due to him and his mighty effor
that Germany was saved from falling a prey to the infid
In the Dorotheergasse is the Dorotheum, a sort
mont de piet, But not only is it a State pawnshop, b
also the State auctioneering institution, for those unab
to redeem their pledges may have them sold by auctic
here, they reaping the benefit, which is, of course,
great advantage, the expenses being a minimum. Tho
people too, business men or private, who have superfluo
goods or collections to get rid of, may also send the
for auction to the Dorotheum. This is a great boon
buyer and seller, for both are assured of fair treatmer
and a very agreeable afternoon may always be spe
there. Countess Kielmannsegg, the wife of the Sta
halter of Lower Austria, and many great ladies tal
great interest in the furthering of this institution, mar
of them being present and taking afternoon tea there
for every comfort is provided and so custom invited.
Another interesting old church close by is tl
St. Michael’s, which, with the exception of one, ¢
Ruprecht’s, is the oldest in Vienna, It has a histo
dating from 1222, when Leopold VI, the Gloriou
founded it for the use of the nobles who had, wi
the removal of the Court to the new burg, bu
for themselves houses and palaces round about, ar
for the Court officials and servants. It is still
royal chapel. This church also suffered repeated
from fire, being once almost burnt to the groun
Albrecht I. raising it from its ashes. Twice more w:
it damaged by fire, but in 1340 it was rebuilt, and tt
chancel raised and lengthened. In 1416 the presbyter
was taken away, the present high altar occupying i
place ; this was by order of Albrecht V. The differer
periods of its building may be seen from the archite
ture, it being a mixture of Roman and Gothic, whic
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Theresia, and also one which she had erected in memory
of her children’s governess, that Countess Fuchs who is
buried in the Capuchin crypt. In the centre is the
famous monument by Franz Zauner, to the memory
of Leopold II., younger son of the great Empress, who
died in 1792, It was a curious custom of the Habsburg
family to have their hearts separated from their bodies,
embalmed, and placed in silver urns in a little niche
of the Loretto Chapel, where they are still to be seen
through a grating, but under the present Emperor this
custom has been discontinued. The largest urn con-
tains two hearts, those of Maria Theresia and her husband,
Kaiser Franz von Lothringen. The greatest ornament
in the church itself is undoubtedly Canova’s sublime
monument to the Archduchess Maria Christine, best-
loved daughter of Maria Theresia, and the sxor gptima of
Albertus, Duke of Sachsen-Teschen. There is some-
thing so simple and yet so noble in this work that the
attention is at once riveted to it. At a narrow door
opening into a vault stand a woman and two girls in
flowing Greek robes ; these are allegorical of the mourn-
ing people. To the left of these is a figure of Charity, 2
woman leading a poor sick old man and carrying 3
little child in her arms, and to the right another figure
representing Strength. Above is a medallion of the
Archduchess, to the right of it Happiness in the form
of a woman, and to the left an angel—Immortality, This
Maria Christine was beloved by all who knew her for her
many virtues. It was she who did so much -for the city
and took so much interest in the welfare of the poor,
her life being one of self-sacrifice. The grief was great
when she died in 1798.

Near by is a stone tablet which marks the place where
the Todtenbriiderschaft are buried in the crypt below.
This brotherhood was founded under the protection of
the Empress Eleonora, and their work was a very humane
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Louise, daughter of the Emperor Francis I. of Austria,
became the wife of Napoleon, thus bringing peace
between the two nations, she being the sacrifice. As
the French Emperor had left Vienna, the Archduke
Karl, her uncle, the hero of Aspern, stood proxy, and
the Empress left the city two days after, only to return

when the empire had fallen. She sought refuge at her

father’s Court, bringing her little son, the King of Rome,

afterwards Duke of Reichstadt, with her.

The Swine Market in olden times was held in front
of the Augustine Church, and a good story is told as to
the cause of its final removal ; that was towards the end
of the seventeenth century. At that time there was a
famous Court preacher, one Pater Abraham, a Sancta
Clara, and he held his famous sermons. in this church.
He was extremely witty, and always knew what to say,
and the right moment to say it. All other efforts prov-
ing unavailing, he sent a petition to the Emperor
Leopold I, in which he stated that although he loved
to sing with David, he did not with Esau, which in
German is pronounced exactly like the German for
“a sow.” This had the desired effect. Pater Abraham
stopped at nought ; like the priests of England at the
time of the peasants’ rebellion, he preached to the

nobles.
“ Als Adam ackerte und Eva spann,
Wo war denn da der Edelmann.”

He feared nobody; and a story is told how once a
nobleman asked him one Sunday to cut his sermon
short, because he wanted to go to an entertainment.
Ascending his pulpit, the witty priest began: “It is
exactly a year since I spoke about St. Sebastian. As
it is unknown to me whether this saint has done any-
thing new since then, I refer you to my previous sermon.

I have ended. Amen.,” The Emperor, being present, '

asked the meaning of this curious oration, which Pater
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her, till at last, yielding to his temptations, she fled with
him. Five years was she away, when, having been
deserted by her lover, and having suffered many bitter
privations, she returned in shame and humility to seek
shelter in the old cloister. On timidly knocking at the
door, it was opened for her and closed again by some
unseen hand. The repentant woman made her way
to the Mother Superior, fell on her knees, and begged
forgiveness. She, however, thought the nun was under
some hallucination, for, strange to say, her absence was
unknown to her, for during the time she was away, the
gate had been regularly kept. After hearing the con- .
fession of the sinner, both felt that the Virgin had sent
an angel to perform the miracle, knowing that the erring :
one would in the end return to the shelter of the Church.
This story is admirably told by Mr. John Davidson in
his well-known poem, “ The Ballad of a2 Nun.”
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to be the work of Mattielli, the most celebrated sculptor
of that time, and who created many masterpieces of
his craft. .

Of the two main staircases that towards the Juden-
platz is by far the finer, many of the valuable figures
of the other one having been removed. The ornamen-
tation is of the rococo period, and is not in place here,
evidently dating from the first restoration of the building
towards the end of the eighteenth century. The apart-
ments, though large and very lofty, have nothing of
particular beauty to recommend them except the marble
hall, the magnificent brocades and hangings in the green
room as well as the Yellow Chamber already mentioned,
and the ceiling frescoes.

The building has suffered very much from the hand
of the restorers. There were two reasons for this—lack
of the right artistic feeling and want of money. But the
renovation was necessary, for the edifice suffered severely
from the bombardment of the city on the night of May 11,
1805, when the French cannonaded the city, and in the
course of time many of the figures and mouldings had
become dangerous to passers-by. The beautiful stone
balustrades were removed and replaced by a primitive
attica, and tasteless changes made in the interior of the
building. The costly ceiling pieces painted on linen,
which formerly ornamented the rooms of the Minister
President, vanished, as did the marble figures from the
staircase niches.

During a later restoration in 1822 many changes
were made, the want of true artistic feeling again show-
ing itself, for the figures, heads, and garlands were
painted over in various colours so that the lovely female
heads could hardly be recognised, and it was not until
recent times, that is, seven years ago, that the finger-thick
paint was removed and Mattielli’s beautiful works of art
again brought to light. And only then because the
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sculptor to whom the restoration was entrusted had
discovered a method by which stone figures and archi-
tectural forms can be revived in their original beauty
and design.

At the corner of the Wipplingerstrasse and Hoher
Markt is the Tuchlauben. Here in former days were
the broadcloths of those days sold, the shops forming a
kind of arcade, such as is to be seen in Innsbruck to this
day. Later, this street became bound up with the
history of music in Vienna, for from the seventeenth
century the city became famous for that art, which will
be dealt with in a subsequent chapter.



CHAPTER V

ARCHBISHOP'S PALACE — ROTHENTHURMSTRASSE — GRIE-
CHENGASSE — GREEK CHURCH — FLEISCHMARKT —
UNIVERSITATS PLATZ — THE OLD UNIVERSITY —
DOMINICAN MONASTERY

THE Archbishop’s Palace faces the north side of St.
Stephan’s Cathedral, the chief entrance being in the
Rothenthurmstrasse. Itissosimple one might easily pass
by without noticing it, especially as the under part is let
out in shops, for the Seeisa poor one. The original of the
present palace, which borders on the street, was built in
1267 by the priest Eberhard. Vienna was raised to a
bishopric in 1579, Caspar Neubeck being the first Probst.
He and his successors made additions to the little
vicarage, but it was Graf Kollonitz, the first Archbishop
of Vienna, he who nursed the wounded and took care of
the orphans during the second Turkish siege, who after-
wards enlarged it and did his best to make the palace
beautiful. But that was not a period either favourable
to bring forth great artists, or one of wealth to indulge
in great works of art. Only the quadrangle court is
still and old, and there is a sweet air of holiness and love
about it.

The Rothenthurmstrasse (Red Tower Street) took its
name from the red tower which formerly crowned the old
gate leading down to the Danube, and must have existed
from the earliest times. One of the streets to the right is
the Wollzeile. Here it was that the Regensburg mer-
chants, called by that man of genius, Jasomirgott, to settle

in the city, had their quarters. The name still remains,
70
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which Maria Theresia founded in the Jacoberhof to
educate the youths of the city to trade with the Otto-
man Porte, a work which is still being carried on,
though in another and modern building. Not only are
the Oriental tongues now taught, but also modern lan-
guages. Here, too, are those trained who wish to enter
the Consular Service or to become official interpreters.
Attached to it is a valuable library with a rich collection
of books, coins, and such things as are neeessary to
further the science of languages.

From the old Fleischmarkt are narrow, dirty passages
leading to other narrow streets, for the time that saw
their origin necessitated such protection as these could
give from the storm of shot, wind, and rain.

It is from one of these stunted ways that one suddenly
finds oneself in another ancient corner, the old Univer-
sitits Platz, which has played so important a part in the
history of Vienna. -

The first university in Vienna dates from the time
of Duke Rudolf IV., son-in-law to the Emperor Charles
IV,, who in 1348 founded the University of Prague.
Rudolf, seeing that the University drew all the youth
of Germany, Poland, Austria, and other countries to its
walls, conceived the idea of emulating it by converting
the already existing seminary of St. Stephan’s into a
Hochschule. For that reason he sent to the Pope, who
then resided at Avignon, for permission to found one
in Vienna, obtaining his - consent, on condition that
theology should not be taught there. This was a great
blow to the Duke, who, however, had already given the
University her home between the Herrengasse and
Schottenthor, in which teachers and students lived, and
it was he who called the famous scholar, Albert of
Saxony, from Avignon to take upon himself the rector-
ship and management of it. However, Duke Rudolf
did not live to see the fruit of his great work.
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Vienna has arisen, but still the old Dominican Monastery
watches from her heights the crowd below, sees, too, a
bit of medizval Vienna; the old barracks which impeded
her view have been razed to the ground, and modern
mansions are arising on its former site.
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quadrangular, and flanked at each corner by a tower.
Before the burg was the place of tournaments and other
knightly sports, and here too they “ flitted the time care-
lessly” away listening to the Minnesinger singing their
songs of love, of God, and of their Lady. And a new
city arose without the palace walls, a city inhabited by the
nobility, courtiers, officials, and those about the Court,
for whose devotions Leopold the Glorious founded the
Church of St. Michael's.

In the course of time this old burg decayed, and so
Ferdinand I. had it reconstructed, this being two hundred
years after its first foundation ; but the new burg was also
flanked by towers, for there was still danger of the
enemy, and so there was no material alteration in the
outward form of the little citadel, only the walls were
stronger and more capable of resistance. And in the
meantime the Dukes of Austria had become Archdukes,
and Ferdinand I., who, by the way, was the founder of the
Austrian branch of the House of Habsburg, took upon
himself the title of Emperor of Germany, although he
was not crowned by the Pope. It was perhaps on
account of his self-conferred dignity that Ferdinand
thought it necessary to make additions to his burg.
He built the Schweizerthor which still separates the old
part of the castle from the new. Here in this portico
are still to be seen the beautiful frescoes made by an
unknown hand by order of Ferdinand I., a monument
of what Vienna could then produce in art, as is also the
marble table, dated 1552, with its fine arabesques and
figures of gold. From the shields over the gate we learn
the countries which then comprised Austria ; they, too,
are finely executed. Here, too, are still to be seen the
chains which were raised or lowered for the egress or
ingress of those going to the Schweizerhof, as also all
that remains of the old Graben, now ivy-grown, which
then surrounded the burg.
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conceived the idea of aggrandizing his burg. For that
purpose he employed Fischer von Erlach, the great
architect, to make the plans, but they were irrecoverably
lost. The architects of the new wing of the burg, which
has just been finished, were Semper and Hasenauer.

The burg owes the Marmorsaal and Redoutensaal to
Charles VI.—those magnificent halls where all festivities
are held. The four grand staircases, the rebuilding of
the Court Chancery, and the arch connecting this build-
ing with the Amalienhof and bearing his name, as also
the triumphal arch from the Michaelerplatz, were con-
structed by Charles VI. Only during the present reign,
some five years ago, did this arch assume its present
form, the two massive sculptures, allegorical of power
by land and sea, being from the hands of the still living
sculptors, Professors Weyr and Hellmer.

Although not so stately and beautiful to outward
view as other palaces, still there is something very in-
spiring and reverent that arises within us when we find
ourselves in the shadow of her grey old walls. This
Hofburg has played so important a part in history ; she
has seen the Dukes of Austria become Archdukes, and
they in their turn Emperors of Germany and King of
the Romans, and finally Emperors of Austria. And all
this time the Hofburg has grown as Austria has grown,
and has shared her pangs and sufferings. More than
once she has been within an ace of falling a prey to the
enemy, for she has seen the storm of shot and shell ; still,
she has kept her head high, and has multiplied and
increased in the course of her ages. What history could
this complex tell us, could she speak ? What scenes have
been witnessed from her old windows, scenes of sorrow
and scenes of gladness, then and now ?

We read in the book of tournaments by Hans von
Francolin, and gather from the copper-plate engravings
therein, of the great tournaments and tiltings held in the
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colours over his dwelling in the Wallnerstrasse, thereby
almost causing a riot, the people only being satisfied
when they had pulled the flag down and destroyed it.

The Redoutensaal is older than the Rittersaal by
some eighty years, it is also much larger, and, could it
speak, it could relate a fascinating history. For the
balls given here in the time of Josef II. and Francis I.
Mozart and Beethoven composed music ; here Weber’s
immortal ¢ Invitation to the Dance " brought new life and
fire into the dance; here were those famous masked
balls held, given by Maria Theresia to celebrate her
victory and peace. It was here, too, that was held that
magnificent ball given by Francis I. in October 1814 in
honour of the Vienna Congress, to which 10,000 guests
were invited—anything more grandiose can scarcely be
imagined. There was not place enough, and so the
Winter Riding School was arranged into a second hall.
This place was built by Fischer von Erlach, and is still
considered the finest riding school in Europe. It is
surrounded by a gallery, supported by forty-six columns,
and so large that there is place for 3000 people.

It was first opened in 1743 when there was great
jubilee, for Prague had been recaptured from the French.
To celebrate this, Maria Theresia herself arranged a
carousal in which only ladies of the highest rank took
part. We are told how her Majesty herself led the first
quadrille on horseback, her colours being of purple em-
broidered with gold and galloons. The horses were
richly caparisoned in the same hue, also having gold
embroidery. The second horseback quadrille was led
by Countess Nostiz, the ladies wearing white brocade
with gold embroidery, the horses being like caparisoned.
Then came the quadrilles en voiture, led by the beautiful
Archduchess Maria Anna, the dancers’ costumes being
of granite-red velvet, with white satin stomachers all
richly worked in silver and with silver galoon, while
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the ladies of the second quadrille en wvoiture were in
blue velvet with silver embroidery. The carriages, too,
were decorated in the same colours as the costumes of
their occupants. One can fancy such spectacles and
other like ones—the outriders, the inner circle of Vienna
aristocracy, the bestowing of the prizes by the Dowager
Empress, her daughter, Maria Theresia, being first
among the winners. Her prize was a service of rock
crystal, inlaid with brilliants and mounted in gold.

And yet another historical carousal was held here—
that was in the Congress time. Only men and women
of the highest birth took part in it, the days of the trou-
badours and trouvéres were revived, and the event being
over, the Ritterfrauleins were led to supper by their
knights ; this was followed by a masked ball, to which,
it is said, three and a half thousand guests were invited.
That must have been a sight worth witnessing. And as
a fitting finale to these festivities, Beethoven himself,
for the first time, conducted his “Schlacht bei Vittoria "
at the concert given by Francis l., in honour of his
guests, at the Congress.



CHAPTER VII

MARIA THERESIA—JOSEF II.—FRANCIS 1. OF GERMANY,
FIRST OF AUSTRIA.

THE spirit of three great monarchs, Maria Theresia,
Josef 11, her son, and Francis l., hover over the city,
and everywhere one is reminded of their work and
recognises its greatness.

Maria Theresia was a true mother of her people ; she
knew the best way to gain their affection, and having
gained it, knew how to keep it. She knew the tempera-
ment of the nation, and knew that it understood her,
and was in sympathy with her. In the midst of all the
sorrows and troubles of her reign, owing to the breach
of faith on the part of the nations who refused to recog-
nise the Pragmatic Sanction, she never once thought of
herself but always of her people, and it was for them
that she hoped, and for their country and their rights
that she struggled. She would have been content to
have remained an Archduchess had not the higher duty,
that to her nation, called her to arms. For herself she
was not ambitious, and would have gladly retired to a
quiet spot and lived in peace, but she knew the character
of the nation which she was called upon to govern, and
she knew how bitter a foreign yoke would fall upon it,
and that thought encouraged her in the hour of her
need and bitter necessity., It was for that reason she
threw herself upon the generosity of Hungary, and her
trust was well repaid. But this is not the place to speak

of politics and battles, but her work as the mother of her
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forced service, and serfdom, and he remitted the school
fees of the poor. He obliged all to send their children
to school till their twelfth year. He founded charities
for the deserving poor. And he gave Vienna the cele-
brated school for the free education of daughters of
officers, which still exercises its influence. He was also
the first monarch to see that noble must pay as well as
citizen, and the former class were for the first time
forced to contribute by paying taxes.

Unfortunately, Josef II. only reigned ten years, but
of those ten years not a moment was lost ; all his energy
was spent on his empire, for he had neither wife nor
child to turn to; both his Consorts had died, as also
his only child, so that he was free from all domestic
cares. But all the love he felt for children he expended
on his niece, Elizabeth of Wiirtemberg, afterwards wife
to Francis, his favourite nephew, who later became
Francis I., the first Emperor of Austria, whom he had
educated as future monarch of the dual kingdom. It
was her death which hastened his, for on the same day
that she was interred he died. ‘“You must hurry,” he
said, “ and bury her, that you may get ready for me.”

It was in 1804, just as Napoleon had been proclaimed
Emperor, that Francis II.,, Emperor of Germany, took
upon himself the title of Emperor of Austria, thinking
that, should the Roman-German kingdom be ever dis-
united, Austria would still keep her rank as a nation.
On August 11th of the same year this was publicly given
out, and next year his title was confirmed, and Vienna
became the residence of the Austrian Emperors, instead
of, as before, being the seat of the German Emperors.
And from this time forward Francis II. of Germany
became Francis I. of Austria, and the head of the House
of Habsburg has from that day been known as Emperor
of Austria. For on August 6, 1805, from the balcony of
the Church zu den neun Engelchéren am Hof, it was
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for him. But he was not able to finish her portrait, and
so took it with him to England. In the meantime
the young Princess was slowly fading away, and the
Grand Chancellor was in great distress. She always
longed to see the picture before her end came, and had
her wish, for it arrived shortly before she breathed
her last.

Francis I. did his share in beautifying the residence.
The outer gate of the Hofburg, bearing the inscription,
“Franciscus I.,, Imperator Austrizz, MDCCXXV.,” was
erected by him after plans by Peter Nobile. During a
visit to Rome he saw Carnova’s famous ¢ Theseus and the
Centaur,” which Napoleon had ordered from the sculptor,
acquired it, and had the Theseus Temple in the Volks-
garten built specially for its reception, Peter Nobile again
being the architect. The Temple still remains, but the
sculpture has been removed to the Imperial Art Gallery.
It was Francis I. who helped also in economical matters.
In 1816 the Austrian privileged National Bank was
founded, so that financial matters could be furthered.
He also gave Vienna the Polytechnic, now the Technical
Institute. The building has little changed, but it is
doomed fortunately, and there will soon be a Technical
University.

Vienna attracted large numbers of people, the houses
were not sufficient to shelter all, new suburbs sprang up
without the city walls, the houses in the narrow streets
were pulled down and new and larger ones built in their
place, and the streets widened, and so began modern
Vienna. And with this began a happy era for the city.
And when one speaks of “ Alt Wien” and “die guten
alten Zeiten,” the days of Francis I., after the fall of
Napoleon, are meant.
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—under Prince Murat, marching through the city with
flags unfurled, guns cocked, swords drawn, cannons
loaded, and matches lighted ready to fire should occasion
require. But in spite of inward excitement, order ruled
everywhere. Outside the Hofburg the French were
saluted by the guards, then in quick march they went
through the city—Kohlmarkt, Graben, Stock im Eisen,
St. Stephan’s Platz, Rothenthurmstrasse, out by way of
the Rothenthurmthor, where they were again saluted by
the citizen guard, then making their way to the Leopold-
stadt by way of the Tabor-Briicke, which fortunately
was found intact, they took up their quarters there.
Everywhere peace reigned, the shops were open as
usual, no attempt of any kind was made to hinder the
march of the enemy ; yet the citizens must have breathed
more freely when the soldiers had left the city, except
a garrison of about 3000 men left to guard it.

Prince Murat took up his residence in the Albrecht
Palace, on the ramparts of the city, with General
Hulin, who had been appointed Governor of the city,
in the Lobkowitz Palace. Napoleon intended resid-
ing in the Amalienhof, but for some unknown reason
he changed his plans and settled in Schonbrunn.
Somehow or other he seemed to fight shy of the city,
rarely entering her gates, and then generally at night
when he could better hide himself from the eyes of the
curious. On other occasions he would drive rapidly
through the city, closely surrounded by a guard. But
Napoleon had nothing to fear from the Viennese ; they
had promised their own Emperor obedience to his com-
mands and to await patiently events, and however
uneasy and anxious they may have felt during the first
occupation, it assumed no outward expression.

On their part the enemy tried to make matters as
comfortable as possible for those in their power, for
though the city was under French command, the citizens
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French ; the people became more and more dejected, till
they learned that Napoleon had no idea of entering
Briinn, where Kaiser Franz was then living. The
Russians had withdrawn from there, and were being
followed up by the French. Then came the defeat of
the Russians at Guntersdorf, and the Austrian Emperor’s
retreat to Olmiitz, the French vanguard being only a
day’s march from the place.

The same evening General Oudinot was brought
wounded to Vienna, and carried to his residence in the
Griinangergasse. Other wounded officers and men were
carefully attended to in the hospitals to which they were
taken.

Further restrictions were imposed on the Viennese,
for orders were given that the people were not to con-
gregate about the streets, and all coffee-houses were to
be closed at eleven o’clock. In spite of these and other
commands, the French soldiers and the citizen militia
were on very good terms ; together they kept patrouille,
and the magistrates held with the French governor that
it was unnecessary to increase the number of militia to
keep the safety of the city or prevent outbreaks on the
part of her inhabitants, for there was no danger of
excesses.

Then came more sorrows for the people. Orders
were given to carry away the cannon and ammunition
from the Imperial arsenal, among them being those
cannon captured at Munich during the Seven Years’
War., Large sums of money were demanded from the
city, whose coffers were already empty ; large quantities
of wine were demanded, and the bins were already
drained dry.

Another fear overwhelmed the Viennese, for on
November 30, the Burgomaster, von Wohlleben, was
forced to give up the keys of the thirteen city gates;
but their hearts became lighter when they found that
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brought about, damages repaired, and the city was again
beginning to flourish when the hour of danger drew
near once more, and it was with a heavy heart that the
Emperor Francis followed Napoleon’s operations and
saw he was again marching upon the city. But it was
not the intention of the Austrians to deliver their capital
undefended into the hands of the enemy. On the 6th
of January 1809, the citizen cavalry and militia began
exercising on the glacis; two months later there was a
mustering of six battalions of the Austrian militia, and
on the 8th of March the guarding of the city was again
given over to the citizens.

On the gth the flags were solemnly conseorated, and
the next day the militia marched from the city.

On the 28th of March a patriotic cantato, written
by a celebrated Austrian poet, Heinrich von Collin,
was given at the Burg Theatre, at which not only the
Emperor but also his third wife, the Empress Ludovica,
was present. How the inhabitants loved the Empress it
is impossible to say. She was born in Milan, and in
consequence of the victories of Napoleon in Italy, she
and her family became homeless and also landless. Her.
father,the Archduke Ferdinand,dying in 1806, her mother,
Beatrix Riccarda d’Este, came with her daughter and
three sons to Austria, where they resided at Wiener
Neustadt, Ludovica intending to enter a nunnery.
But the Emperor, who had been a widower nine
months, learnt to know her, loved and married her.
It was she who was received by the Hungarians at
Pressburg, as they had formerly welcomed Maria
Theresia. To see her was to venerate her. She had
the courage of a man. She would have wished to have
been born a man, only to show how she would have
fought for the Fatherland. She encouraged all, and
carried all away by her enthusiasm. She and her
ladies embroidered scarves and banners for the army, her-
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Danube, they began the bombardment of the city; this
was May 11, 1809.

Seeing the city in such danger, and realising the
terrible loss of life which would needlessly ensue, the
Archduke Maximilian determined to yield, Count O'Reilly
being sent to Napoleon with power to make terms of
capitulation. The French Emperor had again chosen
Schonbrunn as his residence, and from there he issued
his orders commanding the Austrian gendarmerie to
keep peace in the capital.

After the capitulation there was no disorder in the
capital, the theatres were opened, the programmes
printed in French and German, and the enemy made
themselves merry. Napoleon also amused himself at the
Schonbrunn Theatre, where operas and ballets were
given.

Once in the city there was danger of excesses because
Napoleon was holding féte and had commanded the
ballet from the Burg Theatre to appear at Schonbrunn,
while the French soldiers, not knowing the orders of
their Imperial master, in vain awaited the appearance of
their favourites in the theatre. Chairs were broken, but
fortunately order was restored as soon as the cause of
the absence of the ballet was known. It was at one of
these performances that the pan-harmonicum, invented
by Melzel, a Frenchman, was first heard and met with
an enthusiastic reception.

The usual distress of a city during foreign occupation
was inevitable. As before, provisions became scarce and
dear. The French took possession of St. Stephan’s Tower
and the Observatory. They shared the watch with the
citizen corps, and lived on good terms with them.

This time, too, Napoleon kept away from the city,
rarely coming within her walls. His General of the Staff,
Berthier, lived in the Alleegasse 23, and to him the French
Emperor often went, strict orders being given that no
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“tears of the wounded French, and cared for them as for

your own citizens. The great Napoleon will reward
you.”

The officers and men seemed to have lived pleasantly
in Vienna, and were on very good terms with the
citizens. They rarely left their quarters except in
the evening, when a French gambling-house attracted
their attention, and it speaks well for the Viennese that
with the evacuation of the French, gambling-houses
disappeared once and for all.

Napoleon was again at Schénbrunn, where he re-
mained till peace was brought about. On the 15th of
August his birthday was celebrated with great pomp and
military honours, flags were unfurled, houses decorated
and illuminated, a great parade was held at Schénbrunn,
sixty cannon were fired from the city walls, and all the
bells pealed forth their joy. The whole of the way from
St. Stephan’s to Schonbrunn, a distance of about four
English miles, was flagged ; a solemn service was held
in the cathedral, where a baldachin of red velvet was
erected near the high altar, under which was placed a
red velvet chair ornamented with gold. The Archbishop
and other members of the priesthood were in their most
gorgeous robes, and it was said that since the days of
Joseph II. no celebration had been held in Vienna where
so much general sympathy was shown. But one man
openly gave vent to his feelings, for on his house in the
Mariahilfer-Strasse, the illuminations formed the words,
“ Zur Weihe an Napoleon's Geburtstag,” the initials being
very large and forming the word “Zwang” (force).
Fortunately the French did not understand this, nor
another written in large transparent letters, Wien, but
with smaller ones between, so that it read “ What is
the end of Napoleon? Napoleon’s end is Wien.”

Napoleon, too, visited the Imperial Crypt in the
Capuchin Church. It is said that he came late at night,
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Berthier came as Grand Ambassador to Vienna, where
he resided in the Schwarzenberg Palace. On the same
afternoon he was ceremonially received at the Hofburg,
where the Emperor gave him audience. In the evening
there was a dinner given in the Apollosaal, at which the
Emperor, the Imperial family, and Ambassador were
present. To this followed the Redoute Ball given in
the Redoutensaal, at which 6000 persons were present,
the decorations being so magnificent that they have
become traditional.

Two days afterwards Marie Louise gave her con-
sent. The same evening Gluck’s “ Iphigenie of Taurus ”
was given at the theatre park in the Zheater an der
Wien, and in another two days she was married in
the Augustine Church, the Archduke Charles, her uncle,
being proxy for Napoleon. The ceremony was per-
formed by the Archbishop of Vienna. All the theatres
were thrown open, all were free to witness the per-
formances, and the city was illuminated.

On March 12th Berthier left the city to make his
way to Napoleon, and on the 13th Marie Louise, Empress
of the French, took leave of her father and her beloved
stepmother, the Empress Ludovica, and all those with
whom she had spent her youth, and left the city, only to
return to its shelter on the fall of Napoleon.



CHAPTER IX

THE DUKE OF REICHSTADT

BEFORE Rostand’s romantic drama, “ L’Aiglon,” which
roused renewed interest in the fate of the Duke of
Reichstadt, was produced, Sarah Bernhardt paid a visit
to Schonbrunn, there to study the rooms which the
young prince had inhabited during seventeen years of
his life; these still remain as in his days. From the
windows she could look out upon the Gloriette built by
Joseph 11. on the top of the hill, from where one has a view
of the whole of the Wienerwald. A brief life! Only
twenty-one years ; but during this short space, how many
hopes were excited; hopes that a Napoleon Il. would
one day rule over France. Party intrigues suffered a
deadly blow when the news was heard that the young
duke had breathed his last at Schonbrunn at a few
minutes after five on the morning of July 22, 1832.

Much mystery has been made, and many foolish
stories have been promulgated, as to the cause of
his death, none of them based on any right foundation.
He fell a victim to that terrible scourge which has
robbed so many young of their lives—consumption ;
a disease still more prevalent in Vienna, perhaps, than
in other large cities. Many stories, too, have also gone
abroad as to the manner of his education and general
bringing up, as also about those men who were entrusted
with the care of Napoleon’s son. These rumours a
recent book,! written with the greatest impartiality, will

Y Der Hersog von Reichstadt, ein Lebensbild nack neuen Quellen, von

Eduard Wertheimer. Stuttgart und Berlin, 1902. J. G. Cotta’sche Buch-
handlung Nachfolger.
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do much to contradict. This book has been largely con-
sulted before writing this chapter.

Successively King of Rome, Napolon II., Prince of
Parma and Duke of Reichstadt, his life was passed with
little variation except in the outward form of his
titles,

Everybody knows the story of his birth and the
danger in which his mother, Marie Louise, swayed, and
how, when Dubois the doctor told this to Napoleon, the
latter asked, ‘ What would you do if she were the wife
of a simple citizen of Paris?” On receiving the answer,
“I should use my instruments,” Napoleon said, *Act as
if she were the wife of a citizen; but if you cannot save
both, save the mother.” And the Emperor’s agony was
so intense that he said, when he heard all was safely
over, ‘“ At such a price I desire no other child.” At the
same time his joy was so great at the birth of his son
that he cried out, “ My pages and a hundred cannon”;
and as the first shot resounded through Paris at ten
o'clock on the morning of March 20, 1811, loud were
the rejoicings everywhere.

The title of King of Rome should his son have, and
none other ; that title which, but for Napoleon, who had
destroyed the German Empire, had belonged to the
House of Habsburg, to that prince who later became
the Emperor Ferdinand I. of Austria, King Ferdinand V.
of Hungary, and who reigned over Austria-Hungary
till 1848, when he abdicated in favour of the present
Emperor.

Loud were the cries of delight when the birth of the
child was announced to the Viennese. We are told how
the news spread from tongue to tongue, and how the
people cried out, ““Our good Archduchess, Marie Louise,
has a prince. What a joy for our Emperor!”

It was on the gth of June 1811 that the little one
was baptized in the Cathedral of Notre Dame, under the
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with that Count Neipperg, who was to play so important
a part in her life, for he had been commanded to accom-
pany her to the watering-place. There are many tales as
to their mutual connection at this time, but all without
foundation ; for the count was very anxious to rejoin his
troops at Parma, or at any rate to be appointed as
diplomat to Turin. But this was not to be. Count
Neipperg remained with Marie Louise, and whatever
their relations may have been before the death of
Napoleon, three months after that event she contracted
a morganatic marriage with him, the son of that marriage
afterwards receiving the title of Prince Montenuovo
from the present Emperor, and so founding that family.

After her return from Aix Marie Louise ceased all
intercourse with Napoleon. She must not be blamed
for this, for hers was not a nature capable of deep feel-
ing or of self-dependence. She was at that time twenty-
five years of age, but had never acted on her own re-
sponsibility. She obeyed her father to the last, and
always had infinite faith and trust in his judgment, and
was glad to be able to give over Napoleon's letters to
him, and so be relieved of any obligation on this
account.

At no time could a woman of Marie Louise’s character
understand the greatness of a Napoleon, and that there
could be greatness even in a fall was beyond her com-
prehension. Therefore it was that she preferred being
a Princess of Parma to an ex-Empress of France. For
her a master-hand was necessary, and under a master-
hand she was happy, as she was with Napoleon ; and
that master-hand being gone, she remained her own
weak self till she found some one who could guide her.
It is for this trait of her character that she has been so
much blamed. Napoleon felt the silence bitterly. He
was often seen weeping before the picture of his boy,
whom Marie Louise, when she had first returned to
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out behind, and on closer inspection he found a door
leading into the secret part, which was lighted above by
a small window and aired by small holes. In the middle
was a very beautiful chair, upon which sat the Prince of
Parma and a little companion, plentifully supplied with
beautiful toys and confectionery. But there is no founda-
tion for the story. True it is that there was fear some
one should try to steal him, and, for this reason, to all
the Austrian frontiers descriptions of the boy were sent,
with instructions that any persons attempting to cross
the borders having a child answering to this description
were at once to be stopped. Interesting it is to read the
description of his appearance. He must, indeed, have
been a bonny little fellow. “The child is two and a half
feet high, somewhat plump, has a very smooth and
beautiful white and red face, full cheeks, blue, rather
deep-set eyes; a little snub nose with rather wide
nostrils, 2 small mouth with red, parted lips, in the
midst of which is a dimple ; very large and white teeth,
long flaxen hair parted in the middle and falling in thick
curls to his shoulders. The prince generally speaks
French, but also a little German. He speaks very
violently and always makes movements with his hands,
and he has a very lively disposition.”

It seems as if in his childish heart the King of Rome
had a presentiment that he was leaving the Tuileries for
ever, for we read ¢ that the little king struggled violently ”
before he could be persuaded to get into the carriage
which was to convey him and his mother from Paris.
In the Treasury Chamber in the Hofburg is still to be
seen his cradle, which was brought among many other
things from France. In the Imperial stalls is the little
carriage in which he was driven about in Paris. Both
are masterpieces of French industrial art of that time.
Whether these were used in Vienna we know not. It is
certain, however, that mother and son lived in Schon-
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her father would faithfully look after the welfare of her
boy. Till the age of four, Napoleon’s son was surrounded
by his French attendants. This was as his father could
have wished; for he hated nothing more than the
thought of his son being brought up by that enemy
whose perpetual friendship he had so ardently longed
for as a means of his salvation. Marie Louise, however,
sorely against her will, was obliged to consent to them
being sent away; all except one woman, who was to
have the charge of his bodily care, “for she had been
with him since his birth.”

But even before the women left him arrangements
were made for the little prince to be placed under the
tutelage of a responsible gentleman. The Emperor
sought for a man capable of fulfilling his wishes, and
found him in Count Moritz Joseph Johann Dietrichstein,
a man of upright character and strict integrity, and also
of culture and understanding. At his house in Vienna
all the great intellects of the day congregated ; even
Beethoven, who disliked visiting, used to go there. The
count was also chief intendant of the Hofburg theatres,
and later Prefect of the Court Library, during the time
he had the superior charge of the Duke of Reichstadt.

His appointment was at first only provisional ; but
afterwards, when Marie Louise was convinced that he was
the right man, his office was confirmed. Until the boy
was of age, Count Dietrichstein remained with him.
The child was obstinate and self-willed, and besides had
been completely spoiled by the Frenchwomen about
him. The count himself tells the story of the first
meeting ; and, after all, the Prince of Parma, as he was
then called, was much like other children. “I won’t go
into the room,” he shouted ; and, when he at last was
persuaded to enter, he opened his beautiful blue eyes as
wide as possible and measured the count up and down.
Count Dietrichstein had no easy task before him. He
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the duke to Captain Foresti in which he entitles him
“ Dear Comrade.” He knew how to gain the confidence
of the boy, for he was a real educator. He under-
stood what was necessary for a child of those tender
years, and therefore all forced learning was done away
with. His method was to interest his pupil. His task
was a hard one—to undo all the evils and make him for-
get the rubbish with which his little mind had been filled.
But Foresti loved his charge, and understood him better
perhaps than anybody. Their mutual confidence grew
into a friendship ; and very touching itisto learn how the
Duke consulted Foresti, and during his absence in later
years corresponded frequently with his ¢ dear comrade.”

This trust was not easy to gain, but Captain Foresti
knew how to hold it in honour when gained. Children
of so outwardly cold a nature as the Duke of Reichstadt
suffer deeply from not being understood —far more
deeply than is thought ; and it was no wonder that the
son of Napoleon, intimately versed in the feats and fate
of his father, should wrap himself up in the shell of in-
difference. Such children are always difficult to under-
stand, and it requires the genius of a born teacher to gain
their affection. By degrees, however, the boy became
more tractable ; he learned to respect those above him,
and to know that it was honourable to be obedient to
superior commands.

His education did not differ from that of other boys
destined for military service. The duke at first showed
great aversion for all learning except history. But how
he loved that subject! It made him feel the power and
ambition which he inherited from his father. Even at an
age when most boys listen to the stories of giants and
fairies and such like, he showed no interest in anything
beyond history, which his delight in reading furthered.
He had judgment worthy of a child of double his years.
His memory was so good that, like Macaulay, he could
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read and heard—for nothing was withheld from him—of
his exploits, of his conquests and his defeat, and knew
that he lived a prisoner, but was ignorant of the place
of his confinement. Once during a walk with Captain
Foresti the duke asked, ‘“Is my dear father, who has
caused so much destruction, a bad man?” Only a
Foresti could have answered such a question with the
requisite delicate tact calculated to satisfy the questioner
without wounding him. ‘It is not for us to judge,”
was the answer ; “continue to love your father and to
pray for him.”

In the spring of 1820, in the presence of the Emperor
Francis I., the Duke of Reichstadt passed the examina-
tion which was to admit him to the Normal School,
where he was to study the classics. But the next year |
Napoleon’s sufferings ended, and this was a terrible blow
to the lad. His mother wrote to him from Parma,
where she spent most of her time; for she grasped that
right ideal of government, a ruler should live among his
people. In her letter she said : “I am sure thou feelest
the pain deeply . . . for couldst thou forget all the
good he did for thee in thy tender childhood, thou wert
ungrateful. I am sure thou wilt try to copy his virtues
and at the same time to avoid the rocks upon which he
fell.”

The greatest wish of the duke was to become a
soldier, and his joy was great when on his twelfth birth-
day his grandfather gave him an ensigncy. How much
greater was it when he was named captain. The fulness
of his heart he poured out to Captain Foresti, to whom
he wrote :—

“ August 18, 1828.

“MyY DEAREST COMRADE,—I hasten to tell you the
most agreeable event in my life, an event that is as un-
expected as delightful, an event which will make me
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nobility, he was always to be seen. He was devoted to
the theatre, was very fond of music, and frequently
attended the performances given at the Imperial theatres.
Otherwise there was little to distract him, though rumour
credited him with much that savours of ill ; but there
is not the least tittle of evidence to support these
calumnies.

Only two short years, and then all his hopes of glory
and renown were ended. Already when the boy was
but eight years of age spots had appeared on his skin,
though till that time he had been singularly free from all
childishillnesses. Later,in very damp weather, his fingers
assumed a yellow colour from want of right circulation,
and this troubled the young prince very much. In the
summer of 1827 it was remarked, with great uneasiness
and concern, that he was growing with remarkable
rapidity, while his chest remained narrow and un-
developed. The duke himself complained of general
weakness and dizziness, and once at Baden he became
suddenly ill while dining with his Imperial grandfather.
He was forbidden all violent exercise and all excite-
ment. From 1829 he was continually under medical
treatment. Dr. Malfatti, after the death of Dr. Stauden-
heim in 1830, confirmed his predecessor’s opinion that
the chief cause lay in the rapid growth of the young
duke.

The immediate cause of death was a violent cold which
he contracted during a forbidden ride in the Prater from
which he returned weary andill. The Prater during the
evenings is particularly damp at times, owing to the close
neighbourhood of the Danube; nevertheless the duke
drove there again the same evening. Fate was against
him ; a wheel of the carriage broke, and attempting to
return on foot he was overcome by his weakness, and
fainted. From that time his condition gradually grew
worse. The Empress Ludovica, who had been such a






CHAPTER X
THE EMPEROR-KING

CERTAINLY one of the most familar faces in the city is
that of the Emperor-King. He is also one of the busiest
of men, consequently he finds time for everything. He
is the hardest of workers, and a light can often be seen
- in his room during the grey hours of dawn, for he is one
of the first to rise within his city, and perhaps without
it, and during the long day he loses no single minute.
In winter, even now in the evening of his life, the
old monarch is up and at work at 5 A.M., while in
summer he rises an hour earlier, and when manceuvres
are to take place he is about and ready to start at half-
past one. Not that this means with him going to bed
earlier, for the Emperor always retires at g P.M., except
when he goes to the theatre or has guests to enter-
tain or festivities to attend. At the Vienna Exhibition
held irn the city in 1896, there was ample opportunity
given to learn how the Emperor spends his days, and
many particulars of his private life—his public life is an
open book.

Soon after five o’clock breakfast is brought in on a
tray, there is no ceremony, it being placed on his writing-
table so that no time may be lost. The meal consists
of tea, a little cold meat, and two rolls, one the far-famed
Wiener Kaiser-Semmel and the other a long narrow
roll called a Salzstang], that is, from ¢Stangl” (a little
rod) and ‘“Salz” (salt), because before being baked it
is sprinkled outside with salt and carraway seeds so as
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occasions even should they take place at 6 AM. or
earlier), there the Polish or Croatian magnate in his
richest velvet and furs, and the peasants in their simple
dress, or the priest in his canonicals, the Jew in his
long caftan. All confessions, all classes are there, and
happy is he who has thus had an opportunity of ex-
changing a word with his monarch even though his
petition may not be granted.

The women, too, are as diverse as the men. Some in
elegant black silk gowns, made in the latest fashion,
others more simply dressed, but all in dark materials,
except the peasants, who, too, are in costume. All are
naturally excited, but, strange to say, the women less so
than the men.

No sooner are these audiences over than the luncheon
tray is brought in, this meal being served in the Em-
peror’s study or workroom, as the Germans call it, and
which, after all, is a better definition. Lunch is a very
spare meal, consisting only of two light dishes, and
sometimes a limited quantity of beer—the quantity pre-
scribed by himself, which his Majesty drinks from a
stone mug.

Hardly has this been disposed of when the ministers
are announced. The Emperor at once receives them,
and then the most important questions are discussed,
documents read and digested, alterations or additions
made.

So the time passes till twelve o’clock, when, unless
there be too much business to be settled —for no
recreation is taken till work is over—the Emperor goes
for his daily drive. His daily drive was the occasion of
my first seeing the Emperor. 1 was visiting a lady, and
while talking to her, her little girl came in looking very
sad, and on my inquiring the cause, I learnt that she had
been very good but could not have her reward, which
further inquiry elicited was to see the Emperor start for
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use of this, he taking the little rest he can afford in an
arm-chair. By the window is his writing-table, above it
Winterhaller’s portrait of the Empress. Sometimes
when he has time the Emperor gets up from his work
and goes to the window to look out upon the crowd
below, waiting for this chance and the burg music, and
when they catch sight of their old monarch there is great
jubilee among those present. One must see this to
appreciate fully the effect and the pleasant smiles when
“Unser Kaiser " appears at the window.

There are no superfluities in the Emperor’s bedroom,
and the ornaments are pieces of Berlin woolwork,
embroidery, or some other childish effort made by his
children or grandchildren, which he cherishes. The
audience-room is formal, being of white and gold, with
gilt consoles and heavy red hangings—the rococo style
of Maria Theresia.

The Emperor is very kind to those in his service,
taking a particular interest in them, often stopping to
chat with them about their history or their families,
and should any one in his service fall ill, he visits the
patient ; should he die or become helpless, both he
and his family are cared for. He, too, is a great lover
of mankind, and always helps the poor and needy, and
one can say of him as Josef I1. said of himself, “ Er war
Mensch, bevor er Kaiser war.”

The Emperor, it is said, “has a salve for every
wound,” and he is always ready to put his hand in his
pocket. He is of a very forgiving nature, even forgetting
the sins his enemies have committed against him, anc
this so delicately that many an enemy has since become
a friend.

This fine trait of sympathy with and feeling for
others showed itself even during the attempt made upon
him by a poor madman last summer, the first thought
of the Emperor being not of himself but for the poos
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Whichever way we turn we are reminded of the
Kaiser ; twice during his reign has the city been extended,
so that it now comprises twenty districts, all of which,
with the exception of what is now called the inner city,
were, at the commencement of his reign, little village
communities, and even now some are as old-world as
Hampstead. Twelve years ago there were still toll-gates,
for what is now known as Gross Wien dates from that
time when all barriers were pulled down and greater
Vienna arose.

It was the Kaiser who laid all the foundation-stones ;
it was he who opened all the buildings when finished ;
he gave the two Imperial Museums to the city, as also
the new Imperial Theatre and the Imperial Opera House,
and in every way has protected art.

He it was who gave Dr. Holub, the Austrian-African
explorer, and Julius von Payer, the North Sea explorer,
the wherewithal to make their explorations possible, and
the ‘“Society for the Preservation of the Monuments of
the Fatherland” came into existence at his initiative. He
created the Franz Josef Order as a reward for those who
have devoted themselves to Kaiser and Fatherland in
peace and war, or who have distinguished themselves by
discovery, invention, improvement, in agriculture, manu-
facture, home industries, or through some prominent
work of art science, or to such as have devoted them-
selves to the relief of suffering mankind or to the welfare
of the State. It is bestowed alike on all who merit it,
high and low, rich and poor. After the death of the late
Empress the Emperor created the Elizabeth Order for
women who have distinguished themselves in the welfare
of the State.

During the Emperor’s reign the present school laws
were enacted—elementary education has always been free
—the gymnasiums were reformed, many societies came
into existence, the Danube has been regulated ; the old
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part of the mighty river is to be seen from parts of the
Prater, the new part towards Linz, and these are joined
by a channel—truly a wonderful piece of engineering to
bring the unruly Father Danube into order. The
delicious drinking water—“a nectar fit for the gods"”
—has been brought from the mountain sources, a villa
quarter has been added to the city by the building
of a new district behind the Turkish entrenchments,
where the followers of Mahomet for ten long weeks lay
waiting for the city to become their prey—this part of
the city being called the “ Cottage-Viertel” or quarter,
because the houses are built villa fashion as in England.

The Franz Josef’s Quay is named after the Emperor,
and when he and the late Empress opened it in 1896
there were great rejoicings.

In 1849 the telegraph was introduced here ; the tele-
phone has become a matter of necessity even in private
houses ; the Hofburg was the first building to be illumi-
nated by electric light, which is now general everywhere ;
the postal service was brought into existence and regu-
lated ; the University reformed ; hospitals and créches
founded all over the city. He has the People’s Kitchen
under his wing, and has several times taken a meal there.

It was the encouragement the Emperor gave to
trade which made the World Exhibition of 1873 pos-
sible. At this the King of England, as Prince of
Wales, represented Queen Victoria; here, too, came
distinguished and notable guests from all lands. That
it was not a financial success was not from want of any
help, but from the fact that when it was in the fullest
swing fate intervened, for the cholera broke out, and
though the attack was a mild one, the city was soon
evacuated by visitors and inhabitants, hence the busi-
ness crash.

The Emperor, too, promoted the Electrical Exhibition,
in his opening speech saying, * Ein Meer von Lickt strahle
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von dieser Stadt aus und mehr Fortschritt gehe aus shr
hervor.”

It is as natural for the Viennese to beg the Emperor
to be present at the opening at any great event as to ask
a friend to accompany them. This it is that endears
him to all—this nearness, this always being present with
his folk—the personal touch he always has with them that
brings about the right feeling as with father and child—
and to the Viennese Unser Kaiser is indeed symbolical
of father. In the midst of all the terrible struggles of
his reign, of his heavy private sorrows—and on no one
has the weight of affliction fallen with a heavier hand
—the Emperor’s first thought is for others; he is the
“man on the spot,” rescuing his subjects during the
frequent inundations, and working with a will worthy
the cause. He not only gives freely—that is easy enough
when one has the wherewithal—but even suffers discom-
fort, giving his private residence at Ischl for a bazaar for
the benefit of those who had lost their lives or property
during the floods, and moving freely in and out among
the customers, which brought much grist to the mill.

When the Ring Theatre was burnt down and so many
lives were lost, the monarch brought comfort to many
sufferers not only with his money but with his presence
and sympathy. Out of his private purse he bought the
land upon which the unfortunate play-house had stood,
and on its site had a magnificent mansion built, employing
Friedrich Schmidt, the architect of the Rathhaus, to
build it, the style being pure Gothic. The rent paid for
the flats went to a fund for the benefit of those orphans
who had lost one or both parents in the conflagration,
till the children became of age—here, that is, at twenty-
four ; now the income is divided among various charities
for children. The Archduchess Valerie, younger
daughter of the Emperor, asked as a Christmas gift that
year for a little orphan girl whose parents had fallen
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victims to the fire, and her wish of course was granted.
The example set by the Emperor fell on good soil, so
that there was no orphan or other sufferer but was
amply provided for, most of the children being adopted,
and their share of the money left to accumulate till their
majority.

During the inundations of the Wien River, which is
now banked in, and when there was danger to life from
the floods, the Emperor was there cheering the sufferers
and helpers by his presence, and himself assisting in the
work of rescue. At Laibach, too, when those terrible
earthquakes partly destroyed the city, the Emperor
hastened to the scene of disaster.

There is nothing goes on in the city without the
Emperor attending it, or at any rate his sending a word
of greeting. Although he may not be able to be present
at the opening of an exhibition or any public event, he
always contrives to find time to pay an informal visit
later on, and when least expected, sometimes even
attending formally, and then later making two or three
unexpected visits, such as at the Kiinstlerhaus (Academy
of Art Exhibition).

It is sufficient to say that his Majesty is never weary,
always self-sacrificing, and interested in the matter on
hand.

The Emperor, it is said, speaks all the tongues of his
monarchy, among them German, Hungarian, Bohemian,
Polish, Ruthenian, Croatian, Slavonic, Italian, and also
French and English. He travels throughout his do-
minions, and knows his people well. On his appearance
they salute him in their various languages—the form in
the Austrian provinces is, “ Griiss Gott, lieber Kaiser.”
Of course this is dialect, and it means “ God greet thee,
dear Emperor,” and a very beautiful salutation it is.
The Kaiser answers in dialect ; his Majesty understands
his people and loves them.



CHAPTER XI

COURT CEREMONIES AND PAGEANTS, SOLEMN AND
FESTIVE

THE court ceremonies are most pompous and most
beautiful, and nowhere else can such a richness of colour
be seen as at religious and State affairs in Vienna. So
many races are represented on such occasions, producing
a varying, ever-changing assembly, different in features,
complexion, gestures, garb, and colouring. The hues of
the different costumes are most gorgeous, some brilliant,
others sombre, rich sables, silver fox and beaver, magni-
ficent aigrettes of diamonds and other precious stones in
fur birettas ; or gold embroidering on uniforms, velvets
fastened with priceless gold buckles beset with brilliants,
leopard-skin attilas held together with heavy clasps of
beaten silver, forming a lovely contrast to the bright
scarlet uniform beneath ; archbishops, bishops, and other
church dignitaries in pompous robes, priceless laces, and
with crowns shorn, all ever moving, only to give place to
new beauties of colour; high State officers in gorgeous gala
uniforms, richly wrought in gold, their breasts bedecked
with numerous decorations ; Knights of the Golden
Fleece and other Orders ; army officers in their splendid
array, others lower in rank in less vivid hue ; everywhere
this ever-changing, vibrating field of colour, moving on-
wards or interweaving itself, for a moment dazzling the
onlooker with the brilliancy of effect. And the nations
represented are as bewildering as the colours; here a
tall Austrian, there a stately Hungarian or a proud Pole,

a Moravian, shorter and thicker set than the others, as
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dukes and surrounded by the dignitaries of the court.
The moment is a very solemn one, for the Emperor
advances to the long table covered with a white linen
cloth where the old men are sitting in expectant awe.
The twelve officers in waiting have already taken off each
veteran'’s right boot and stocking, and spread a linen cloth
over their knees. The Hungarian Guards advance with
the loaves of bread on silver trays; these the archdukes
take from them and hand to the Emperor, who himself
places the bread before his honoured guests. Then
follows the food, dish after dish, always being carried in
by the Hungarian Guards from the adjoining marble hall.
The archdukes take the dishes from them, afterwards
presenting them to the Emperor while he serves each
man. As soon as the table is cleared, the archdukes
performing this duty, afterwards handing the dishes to
the attendant Hungarian Guards, the ceremony of foot-
washing begins, the court chaplain chanting the prayers.
Two archdukes advance, the one holding the golden
basin, the other the ewer. The Emperor falls on his
knees, in this position washing the feet of each old man,
and afterwards drying them on fine linen, moves from

each to each without rising, the attendant archdukes
following.

When the act is completed, the Emperor rises to
his feet, and going towards the Imperial pages who
are holding the golden ewer and basin for him to
wash his hands, he performs this ablution, another one
handing him the damask cloth upon which he dries them.
Then comes the Imperial treasurer bearing on a golden
salver twelve white silk purses tied with black and
yellow cords—the Imperial colours—each containing
thirty crowns. The Emperor takes them one by one and
hangs them over the necks of the greybeards in turn,
they too full of joy to find words to utter their mumbled
thanks, the Kaiser listening attentively the while and
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Mary Magdalene. After the actors had spoken, the
Levites knelt down before the cross, raising it three
times from the earth and singing “ Ecce lignum crucis.”
While singing, the choristers took off their cassocks
and spread them out on the ground. The acting priest
laid himself down upon this temporary carpet, and
was bound to the cross, which was placed in an upright
position. Here the play was again interrupted, and the
sorrowing procession began, in which all the cavaliers,
ladies, magistrates, and the brethren of Corpus Christi
and others, with burning torches and candles in their
hands, took part, making their way first to the Holy
Sepulchre, having previously taken the “ body” of Christ
from the cross and carried it to the grave, where they laid
it gently down. Before the grave were many statues and
twenty-six wooden candelabra, silvered over, each of them
bearing a wax candle of sixty pounds weight, these being
provided by the different guilds who had their banners
and services in the cathedral. After the body had been
placed in the grave, the passion play was continued at the
tomb itself, ending with a speech spoken by the prologue
to the public.

Now on Good Friday (Charfreitag) follows the inter-
ment at the Holy Sepulchre in the Court Chapel, an
impressive ceremony in its solemn magnificence, and on
the next day is the Resurrection. Should the weather
be fine, the procession takes place in the open air;
if wet, the participators assemble in the Hofburg. The
Burgplatz is crowded with onlookers, the sombre dress
of the women being relieved by the brilliancy of the
uniforms worn by the officers of Church and State, civil
and military, as well as the detachment of soldiers in
attendance. The windows of the old Burg are crowded
with faces eagerly attentive to the solemn procession.
No sooner does the clock in the Amalienhof strike four
than the ceremony begins. The Knights of the Teutonic
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helmets, with mounted police at stated intervals. Need-
less to say that no one is allowed to enter the streets
without a pass, and even the owners of such must be
there at least an hour before the procession commences;
stands have been erected, windows and balconies are
crowded with onlookers in gay attire. Planks are laid
down on the line of route, and these are covered with
firs and evergreens. Officers and civic officials have
already arrived, and their gala carriages, each drawn
by six bays, are pulled up by the Rothenturmstrasse.
All is ready for the reception of the Emperor, whose
arrival is preceded by that of the members of the
Imperial Household in carriages drawn each by six
bays, after them the Archdukes Rainer, Otto, Franz
Salvator, Friedrich, Peter Ferdinand, Leopold Salvator,
Ferdinand, Karl, Josef Ferdinand, and others, each arriv-
ing scparately in crystal caléches drawn by six greys,
and whose coming is heralded by fanfares and trumpets
blown by the court trumpeter; then comes the Emperor,
whose advent is greeted with loud hurrahs, as is also that
of the Archduke Franz Ferdinand, the heir-presumptive,
who accompanies his Majesty. Their carriage, drawn by
cight greys, is also of gold and crystal, with fine paintings,
copies of Rubens, adorning the lower panels. On either
side of the carriage are pages in brilliant scarlet coats
and white knee-breeches; to them the Austrian Arcier
and the Hungarian Life Guards, followed by a detach-
ment of dragoons, who bring up the procession, which
has made its way from the triumphal gate of the Hof-
burg to the Kohlmarkt, from thence to the Graben,
arriving punctually at 7 A.M. at the cathedral gate.

The Cardinal -Prince Bishop, Dr. Gruscha, and his
assistant, Dr. Marshall, receive his Majesty as he alights,
and present him with a psalter, after which the monarch,
with the archdukes, enters the cathedral, escorted by
the knights of the Golden Fleece and Teutonic Orders,
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uniform of a marshal, the band of the Maria Theresia
Order he is wearing forming a vivid contrast to the
delicate pale blue of his coat. Accompanying the
monarch are the senior knights of the Golden Fleece;
behind them the archdukes, followed by their High
Stewards and the officers of their Households, the rear
being brought up by a company of infantry, headed by
their band and colours.

This moving mass of colour passes slowly on, the
lighted tapers borne by all, even the Emperor, flickering
unsteadily in the breeze. The air is heavy from the
incense borne by the wind from the censers swung by
the acolytes. The sound of the soft chanting of the
priests falls soothingly on the ear from the distance.
The orphan boys are singing their hymns when sud-
denly a deep silence reigns, the soldiers are on their
knees praying, all in that holy procession, including the
Emperor, are kneeling at prayers before the temporary
altar in the Kohlmarkt, the silence only being broken
by the tones of the bells swung by the choristers.

At four separate stations on the route of the proces-
sion is this act of worship repeated, the last being on the
Graben under the column of the Holy Trinity, where
there is a clatter of arms, all fall on their knees, the
monks begin to chant the mass, the orphan boys tell
their beads, a volley is sounded, then a stately rising,
and the procession again moves on to the Riesen-Thor,
where all again enter the cathedral for still mass, after
which the Emperor, archdukes, and others enter their
crystal carriages to be driven slowly to the Hofburg,
his Majesty everywhere being received with acclamations
of joy and thankfulness.

In the days when the Empress, the archduchesses,
the grandes dames, and other ladies of rank took part
in this pageant, all wearing rich court trains wrought
in gold and precious stones, their diamond diadems and
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streets and “home” is reached. The procession is
always the same, always magnificently solemn, always
forming that indescribable interchange of varying colour
and movement, always poetical. The Viennese seem to
have an inborn aptitude for involuntary artistic arrange-
ment; it was so when they bore the victim of the fatal
tenth of September back to the capital.

Never can I forget that night when they brought the
murdered Empress back to Vienna. Nothing more
grand or more impressive could be imagined. It was
a warm September night, a dead silence reigned over all,
the very air seemed motionless, and a deep and solemn
hush fell over the stricken city. Hours before the time
appointed for the arrival of all that remained of her who
had been their Empress and Queen, the streets were
lined with sorrowing people eager to offer a last token
of respect, and to show their sympathy with the heavy-
hearted old monarch waiting to receive her who had
been the love of his youth, the mother of his beloved
children. The Westbahn, at which station the funeral
train arrived, is situated at the head of an incline, and the
descent from there to the Hofburg is somewhat steep,
the distance being something under two miles. The
whole of this long line of route, even the houses, was
plunged in darkness, relieved only by the lighted torches
attached to the street lamps, which shed an uncertain lurid
light on the faces of the expectant and silent crowd. The
hush seemed to grow deeper and deeper as the tramping of
the horses was heard first in the distance, and then nearer
- and nearer, till the sad procession graduallyloomed in sight
of the spectators, only to slowly vanish like figures in a
dream. And the colouring of that picture was as solemn
as the occasion befitted, for the dull glare of the faggot
lights cast its shadow on the brilliant gala uniforms of
the officers and on the gay caparisons of the horses.
The cortége was headed by a detachment of mounted
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Austrian Guards, their scarlet coats richly embroidered
in gold, the trappings of their steeds showing dimly in
the obscurity of the night; after them came a body of
infantry, then more Austrian cavalry and Hungarian
horse, magnificent and stately in those wonderful attilas
of leopard skins. They surrounded the hearse containing
the remains of the Empress-Queen, behind it the carriage
in which sat Countess Sztaray, the lady-in-waiting who
was with her when she met her death, then more cavalry,
and finally a detachment of infantry. The spiritual
beauty, the majesty, the sublimity will remain ever in my
memory.

And just one more ceremony, though the Emperor
takes no part in it—that of initiating a knight into the
Order of the Golden Fleece or Teutonic Order. This
is performed in the church of the latter order, in the
Singerstrasse, such ceremonies being very rare, the last
investiture having taken place some five years ago. The
service is a very solemn one, especially when the master
of the order, the Archduke Eugene, waves his sword in
the direction of the four winds before placing it on the
shoulders of the knight kneeling before him. Here, too,
are all those assembled wearing their jewels and orders,
and here, too, is that never-failing richness of colouring,
be it for festive or for holy occasion..



CHAPTER XII
COURT FESTIVITIES

OF these there are many besides balls, which will be
dealt with in another chapter—marriages coming first
in order, these varying according to the rank of the
contracting parties. Should both be of equal birth, the
ceremony is very pompous ; should one of them be of
lower rank, the marriage is a private one, even though
the Emperor be present at the nuptials. In either
case the trousseau is always on view for some days,
men being almost as eager as the weaker sex to get a
glance at it.

On all such occasions the guests assemble in the
different ceremonial apartments at the Hofburg, through
which the bridal train is to pass, those who are to
take part in the ceremony being allotted the Alexandra
chamber, where the Emperor joins them. Those privi-
leged to witness the marriage itself take their places
beforehand in the Hofburg chapel, where the space,
however, is too limited to allow any except the wives
and daughters of the ambassadors and nobility to have
a place. There are always a number of officers—men
of the highest rank—in attendance, and the diplomatists.
The latter have their place in the Trabanten Saal.
The other apartments are assigned to ladies fortunate
enough to have “friends at court,” and eager to catch a
glimpse of the cortége. It is not much more, for the
guards who form the spaliers are so very tall that one

cannot possibly see over their heads, and there is even
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returns to the Hofburg, again passing through all the
State rooms. The Kaiser then receives the newly-
married couple in the Alexandra apartments, there to
wish them God-speed, after which congratulations are
general.

But before a wedding in the Imperial family
takes place there are certain ceremonies to be
gone through. First comes the act of renunciation,
which, now, every member (no matter how remote
from the Crown he or she may be) must sign when
marrying out of the Imperial family. Nobody is allowed
to be present except those absolutely concerned in it.

The festivities preceding the marriage consist of
family dinners given by the Emperor and other mem-
bers of the Imperial family, and as a rule a State
concert, at which singers and instrumentalists chosen
from the members of the Imperial Opera-House pro-
vide the entertainment. This lasts about an hour and
a half, after which tea is served, and the guests return
home. Such concerts are held in the large redoute
hall. These are as a rule very stiff affairs, though
at one of them great diversion was caused by an im-
pertinent little mouse, who evidently was tempted by
the sweet sound of Madame Saville’s voice to come
and listen to what was going on. Unfortunately its
uninvited presence did not escape notice, and there
was much furtive shaking of dresses till the innocent
cause of the suppressed panic was seen to rush up
a curtain and disappear.

After the wedding is over there is generally a family
déjeuner—that concludes the festivities.

The festivities in honour of the Emperor’s invited
guests vary according to their rank. At times when
the German Emperor has been here, or the German
Crown Prince, the Shah, the Kings of Saxony, England,
and Sweden, there has always been a tkédtre paré at
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requires. There are gala dinners, too, as well as more
intimate ones; of course, these varying with the rank
and tastes of the guest.

Either the Emperor or his deputy make their way to
the station to await the coming of the “stranger” to the
city, accompanying him to the Hofburg or hotel where
apartments have been secured for him, saying adieu at
the door. Two hours later the formal visit is paid, to be
returned about an hour later. This often amounts to
mere leaving of cards. In the evening there is a dinner
at the Hofburg, and this heralds the festivities in honour
of the guest, as far as the Emperor is concerned, which
havealready been described. There are many other enter-
tainments given by the archdukes and archduchesses
as well as the diplomatic corps, dinners, concerts, dances,
while in honour of the Prince and Princess of Wales
a Ball bei Hof was arranged.
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to them, “ You men, I have neither money nor anything
of value about me, and therefore cannot give you even
the smallest coin for your trouble if you lead me out of
the maze. You can also spare yourselves the trouble of
taking me farther into the forest in order to obtain a
greater reward when I am at length free of it, so show
me the nearest way to Schonbrunn, for look at me well,
I live at Schonbrunn.” At these words they were so
frightened that one of them ran away, but the other man
accompanied the Emperor till they came to the road.
Josef II. almost immediately began to have the forest
cleared and paths made, and the citizens followed the
example of their Emperor, for in Vienna everything
“ commences with the Kaiser,” and in a short time all
danger of thieves and robbers was over.

The old Gatterburg or castle was totally destroyed by
the Turks in 1529, but was rebuilt, and a large house
attached to it, by one Bazer, a Viennese, and after his
death Peter von Mollart acquired it for the sum of four
thousand florins. It was Kaiser Maximilian II., however,
who first took the management of the Gatterburg into
his own hands, and in the year 1529 he began the laying
out of the deer-park which he had enclosed. His son
Rudolf II. resided in Prague, and he let the estate to
Alegidius Gattermayer, granting special privileges to him
and his successors, and it continued in the hands of this
family till the coming of the Hungarians under Stephan
Bocskay in 1605, when it was set on fire ; and not only
the Gatterburg was destroyed, but also the surrounding
district.

In 1608 Mathias, the brother of the Emperor Rudolf
I1., was proclaimed head of the House of Austria, and he
also came into possession of the Katterburg or Gatter-
burg. Itis to this Mathias to whom legend attributes the
name being changed to Schonbrunn, for he often used to
hunt in the neighbouring Vienna forests, and one day
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was settled in one of the rooms of the palace. The
Peace of Pressburg was signed here.

The old Gatterburg was built in the old German
Renaissance style of the sixteenth century, with high
corner-towers flanking the gateways, gable roofs, and
a chapel, as an old engraving by Georg Matthius
shows us.

Fischer von Erlach intended raising a much more
imposing-looking edifice than the present one. The
simpler plans which he afterwards made were also much
changed by the Court architect, Nicola von Pacassi, for
Fischer von Erlach died long before his work was com-
pleted ; and still further changes were made by Johann
Aman during the three years he was occupied in renovat-
ing the castle from 1817-1820. There is a beautiful
picture by Canaletto which shows Maria Theresia on the
balcony overlooking the French garden just as she is
receiving the news of the victory of Kunersdorf, that
battle at which the united Austrians and Russians under
General Laudon defeated Frederick the Great in 1759, so
raising new hopes in the hearts of the Empress and her
people.

Fischer von Erlach’s idea was to build a palace
which should put Versailles in the shade, and intended
erecting it on the same spot where the Gloriette, built
under Josef II., now stands, overlooking the beauti-
ful wolds of Schonbrunn. Had his intentions been
carried out—for Josef I. was himself not only a great
musician but also a great lover of art—Schonbrunn
had been so magnificent as to have attracted of itself
many strangers to the city, but the necessary funds
failed for so imposing a structure. So Pacassi was
allowed to simplify matters, and the palace, instead of
being at the top of the incline, lies in the plain some
little distance from its foot, the garden being between;
that garden laid out after the French fashion, with stiff
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ture worthy of the monarchs of Austria, continued the
work of her uncle Josef I., which she carried on with
her usual energy, watching the palace grow day by day,
till in six years Pacassi could say, “ It is completed.”

The slender obelisks of the outer gate had to serve for
the Trajan columns of Fischer von Erlach’s phantasy ;
nor can one regret this, for the spot is an idyllic one.
The central facade contains the ceremonial apartments,
and the east wing the guest apartments; the west wing
is inhabited by the Emperor. All his rooms are fur-
nished in rococo style, the pictures are family portraits.
The audience-chamber is more elaborate, Meixner’s bust
of Radetzky being placed in a prominent position.

The central hall, through which the palace is entered,
formerly served as a ball-room. The festivities for the
marriage of Josef II. to Isabella, Princess of Parma, were
held here. To the apartments on the ground floor
Maria Theresia withdrew after the death of her beloved
husband, Francis of Lorraine. There in silence and un-
disturbed by the cares of government for a short while,
she could ease her heavy heart. The same rooms
were occupied by the Crown Prince Rudolf before his
marriage to Stefanie, Princess of Belgium. The hunting
trophies of his boyhood years are still to be seen; the
furniture scents of the chase, it is simple, and such as
is to be seen in Styria or other parts of the Austrian
dominions.

An oval staircase leads to the ceremonial apartments
on the first floor—and a magnificent suite they are, too.
The ceiling over the staircase is covered by Johann
Franz Rottmayr von Rosenbaum’s fresco, ¢ The Greeks
before Aulis,” a colossal work.

Most of the rooms are furnished in rococo style and
the usual white and gold, with red damask, but some
of them are of peculiar interest, they are so unusual—
being Chinese in decoration, in furniture, and orna-
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Maria Theresia lived at Schonbrunn, and held her
ministerial conferences there. Naturally she did not wish
to be disturbed, so dinner or refreshments were literally
served by unseen hands, for by means of a trap-door in
the floor the table could be raised or sunk when a new
course was served, or plates or dishes to be changed.

The palace is rich in family portraits and historical
pictures by Austrian and Italian artists. The great
masters are not there, for the simple reason that when
the Emperor Franz Josef presented the Imperial Museum
of Art to the city he at the same time gave her his valu-
able art collection,

Of the other two palaces belonging to the Emperor,
Laxenburg does not concern us here, for it lies outside
Vienna. It too was built by Maria Theresia, and was one
of the favourite resting-places of Josef II., as was also
Hetzendorf, which lies not far from Schéonbrunn, which
palace Josef II. hardly ever stayed at. But Hetzendorf
just suited his taste. It is Renaissance in style, but a
very simple Renaissance, and is more like a country
house than a palace. It also is situated on the borders
of the Vienna forest, close by the Imperial preserves, but
still in the midst of what used to be a most flourishing
vine district. There are still many vineyards round
Vienna and on the sides of the hllls, both in Hietzing
and other districts. There is a very beautiful rococo
room in Hetzendorf, but nothing more of great beauty.
For many years the “ Schloss” was uninhabited, except
for servants, for it was here that the beautiful Arch-
duchess Mathilde, daughter of the late Archduke Albrecht,
died. She was only eighteen, and her father never got
over the shock of her death, for in sealing a letter her
dress caught fire, and she died of her injuries.

Augarten Palace was the favourite residence of Ferdi-
nand 111, but it was destroyed by the Turks, and lay in
ruins for about a hundred years. Leopold I. raised it
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by the widow of Josef, who had no idea that they in-
tended having a nunnery erected on it; but such was
the case, and in his anger Prince Eugene is said to have
complained, “ I can do nothing without being watched
by the nuns.”

The palace is on the Rennweg, so called because
here was the old racecourse of former days. It com-
mands a fine view over the city, being on a hill. The
building is very massive, and a fine example of Austrian
baroque, for it bears that distinctive something which
is peculiar to each nation. The interior is well in keep-
ing with the exterior, the magnificent suite of rooms on
the first floor hardly having an equal in size and beauty
of decoration in the work of the great artists of the time
which saw the erection of the palace.

The gardens are very extensive; Prince Eugene, it is
said, had a menagerie in them. Two great fétes are held
almost every year, the Archduke Franz Ferdinand and
the Princess Hohenberg placing them at the disposal of
one or other of the various charitable societies.

Schloss Lainz, or the Hermes Villa, was built for the
late Empress Elizabeth by Professor Hellmer. It is
situated in the midst of the Imperial deer-forest, so
hidden from the world that only on the finest days can
the weathercock on the tower be seen from the . high-
land surrounding the castle. This was the favourite
home of the Empress when in Vienna, for it is enclosed
within the city boundaries. She bequeathed it to her
younger daughter, the Archduchess Marie Valerie, the
wife of the Archduke Franz Salvator—¢the Valerie,” as
the Viennese call her among themselves. This cog-
nomen does not mean anything familiar, but it is a
peculiar way the Viennese have of expressing what is
near and dear to them. The archduchess, her husband,
and their seven children now live at the Hermes Villa
during the season, for the education of their children
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may not marry. His palace in the Park Ring was built
under the architect Hansen.

The Archduchess Maria Theresia, sister-in-law of the
Emperor, has her palace in the Allégasse, where she
lives with her only unmarried daughter, the Archduchess
Marie Annunziata. The Archduchess Maria Theresia,
too, has her pemchant lace and lacemakers, and is Presi-
dent of the Society for the Promotion of Lace-making
in Austria, and another hobby is photography. In fact,
all the members of the Imperial family have some quality
which distinguishes them from one another.






CHAPTER XIV
PALACES

THERE are so many beautiful palaces in Vienna—tow
residences might be a better word—that it is impossible !
speak of all. We must even content ourselves with a fev
The Pallavicini Palace in the Josefs Platz, opposite th
Court Library, is one of the finest palaces in Vienn:
the portal being very beautiful, at once attracting th
notice of the passers-by. The whole fagade is a mixtur
of renaissance, baroque, and rococo, more particularl
the Italian, for the architect, Ferdinand von Hohenber;
planned it soon after having returned from a journey i
Italy, when considerably under the influence of th
beauties he had seen there. The sculptor was Zaune:
who at the same time as he was engaged on thi
palace, was just finishing his statue of Josef II. Th
fine caryatides flanking the portal are a noble worl
though apparently too heavy for the building. Th
impression, however, vanishes on nearer inspectior
for then it is recognised how fine the adjustment o
the architectural proportions is, and how perfectl
this is in keeping with the general tone of th
edifice.

The spot on which the palace stands has an interest
ing history, for here Count Nicolas Salm lived, the her
of the Turkish siege in 1529, to whom a magnificen
monument has been placed in the Votive Churcl
After the death of his son the house passed into th

hands of the Emperor. Later, here stood the nunner
196
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being entailed on the heirs and the latter containing the
famous picture-gallery, which is always open free of
charge to the public.

The palace was commenced by Count Adam von
Liechtenstein in 1699, on the land which he had bought
from Count Dominik Kaunitz, and was completed in
1701. The front facade is 171 feet long and 81 feet high.
The character is Italian. It is on the whole noble in
proportions, the substratum being very felicitous. The
artistic relation between light and shade is particularly
effective, and the stucco and ornamental execution in
material is very powerful. What is perhaps less praise-
worthy is the fact that the column is too weak in
comparison to the Herme. The moulding above is
somewhat overloaded, both in respect of ornamentation
and articulation.

The entrance in the Minoriten Place is one of the
finest portals in the city, the Atlantes being extremely
imposing. The material is brick, with mouldings of
freestone. The plaster ornamentation is the work of a
Venetian, Giovanni Giuliani (1603-1744), who was the
teacher of Raphael Donner, but the stucco is from the
school of Santino Busse, who was then the famous man for
such work, and who ornamented all the baroque palaces of
the residence with reliefs ; but in spite of this, he died so
poor that there was not even enough money to pay for his
funeral. Giuliani was unfortunate too. He fell in love
with a gardener’s daughter, who proved such a she-
devil that he was obliged to divorce her and enter the
monastery of Heiligenkreuz, which he had also deco-
rated, asa lay brother. Besides this man, Antonio Bellucci
also did his share in making the palace beautiful, for it was
he who decorated the ceiling with beautiful allegorical
paintings. The three ceiling-pieces are by Andreas
Lanzoni of Milan, who was a pupil of Maratta. He
was knighted for his glorious work, and died in Vienna,
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greatest works, It is dated 1636, which was when the
artist was at his best, when he was enjoying the fruits of
happy married life, and when his struggles were over.
The picture is great in its awfulness, in light, colours,
and expression. Samson is lying on the floor, and
Delia is about to escape with the locks which have been
cut from his head. Two Philistines are holding Samson
down, he burning with rage and torture, and a third
Philistine is driving the burning iron into his eye; two
others are standing by. He who has once looked at
this picture, whose figures are almost life size, will never
forget it, it is so horribly painful and yet so great. It is
probably this picture Rembrandt mentions in two letters
dated 1639, that he would will it to Huygens because
he had been the means of the governor of the province
having bought his pictures. Another masterpiece of
Rembrandt's is to be seen, that of Hagar in the wilderness
being comforted by an angel. There are three other
pictures bearing Rembrandt’s name : * Jacob’s Dream,”
“The Descent from the Cross,” and a “ Mother and
Child.” Among the other paintings is a Madonna by
Van Dyck, an interior by Jan Steen, Tenier’s ¢ Advocate,”
some landscapes by Ruysdael, Van de Velde, Giorgione,
and others. It is one of the choicest picture-galleries
in Vienna.

There are numerous other palaces, most of them
dating from the baroque period of the eighteenth century,
and all having many attributes in common, especially
those built by the same architects. Many of these are
filled with the most wonderful treasures, for instance
that of Count Czernin, containing an admirable collection
of paintings.

Then there is the already-mentioned Lichtenstein
gallery and the gallery of Count Harrach, both of which
are open to strangers visiting the city, and here one
can see many of the most glorious monuments of art of
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known whether Fischer von Erlach or Von Hildebrand
carried out the extension of the palace.

Here, in this palace, Prince Eugene lived after he had
fought against the Turks at Zenta, putting an end to
their hopes of mastering Hungary; and after he had
fought with Marlborough in the War of the Spanish
Succession, winning with him Blenheim, Malplaquet,
and Oudenarde, and had made a fruitless visit to England
to try to prevent the making of the Treaty of Utrecht.

As Blenheim Palace was given by the nation to
Marlborough, so was this palace to the other hero, with
freedom from taxes and other grants for his lifetime.
Here, too, did the prince breathe his last. Unfortu-
nately he left no will, and the palace fell to the
Emperor, who gave it to the niece of Prince Eugene,
Anna Victoria of Savoy, afterwards Duchess of Saxe-
Hilurgshausen, who scattered the treasures the hero
had collected with so much care in all directions, for
she sold all she could sell, even the land surrounding
the building. At last, in 1754, the State bought the
palace and the neighbouring house which they had
demolished, and in its place had additions made to
the edifice. It was used for various public purposes till
1848, since which time it has been the office of the
Ministerium of Finance.

In the course of ages the palace has been restored
several times; not always with pious hands, but the
thorough renovation made in 1889 and 18go brought
many beauties again to light.

The length of the building is 234 feet, the facade
having seventeen window niches and three entrances.
The chief ornamentation of the fagade is on the first
floor. Unfortunately the street is very narrow, and the
full beauties cannot be seen to advantage. The entrances
have round arches, supported by pilasters ornamented
with fine reliefs. The figures are life-sized, and repre-
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cabinet, indispensable in those times, is extremely beauti-
ful, a veritable work of wonder, with its rich decoration.
The ball-room is a hundred square metres in size, the
walls being covered with silk damask tapestry. Here are
portraits of Francis I., Ferdinand 1., Franz Josef, and the
Empress Elizabeth. The stucco reliefs of the ceiling are
very characteristic, while the fine old wooden chandelier
is alone worth a visit to the palace. The red chamber is
somewhat smaller than the blue one, and the ceiling has
fresco paintings by Chiarini and Fanti representing
Hercules’ reception in Olympus. The medallions of
the painted architecture also picture scenes of which
Hercules is the hero. Here too is a portrait of Prince
Eugene as a general, and copies of the portraits of
Leopold I. and Josef I., the originals being in the
Rathhaus.
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With the exception of the Franz Josef's Quay, which
answers to the Thames Embankment, and is occupied
by business houses, there is no part of the Ring which
has not some great masterpiece of architecture. If we
omit the Imperial Opera-House, built by Van der Null
and Sicardsburg, it was chiefly the genius of five men
which evolved these edifices. These were Hansen,
Schmidt, Ferstel, Semper, and Hasenauer. But even
such men would have been powerless had they lived in
the era of bureaucraticism, for during the first half of the
nineteenth century nothing of any architectural value
was erected beyond the Theseus Temple and the Outer
Gate of the Hofburg. Architecture was at its lowest ebb> »~
and was with difficulty able to keep head above water. 1%~
needed a strong hand to guide it to the shore, and the pilot—
ship was steered by Franz Josef. Ludwig Forster, too=
gave some help. He was the editor of an architectural !
paper, and to him is due the honour of having called
Theophil Hansen from Athens to Vienna. Van der Niill
and Sicardsburg were already in the city, but they were
hemmed in by the narrowness which even the breaking
up of the Metternich system had not been able to sur-
mount. “ Things should continue as they had been, there
was no need for a change.” So their fantasy could take
no greater flight than is seen in the Sofiensaal, where
many balls are held during the season.

It was left to a young man, a Swiss by birth, named
George Miiller, to pioneer the way for freedom, to show
that architecture should be left to architects, and was a
thing apart from politics. He was young, free in his
ideas, and accustomed to unrestrained thought; the
outcome of all this was the Altlerchenfelder Church, in
the seventh district, which marks a new era in church-
building in Vienna.

The change was not brought about without many
struggles, for the ministerial architect had begun the
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The balustrades of the boxes are ornamented with the
marble busts of the most prominent artists of the old
Burg Theatre. The ceiling is ornamented with power-
ful stucco reliefs by Weyr, as is also the stone relief over
the proscenium, which describes “ poetical fantasy.” The
drop curtain illustrates an allegory with Frau Wolter as
the tragic muse, and Frau Schratt as the comic one.
The ceiling painting, by Hynais, shows eight groups of
poets and four of dramatists.

The interior of the theatre is much enhanced by the
beauty of the sculpture and paintings of the frescoes and
ceilings. In the foyer are the portraits of great actors
and actresses in their favourite parts. The ceiling has
paintings by Edward Charlemont.

A few words must be said of the entrance only used
by members of the Imperial family. Benk created the
Clytia which serves as a candelabra. Most beautiful
of all is the staircase leading to the Imperial box,
where there is a frieze by Eisenmenger. The staircase
itself is of alabaster marble, and here also are two
candelabras of marble and bronze, masterpieces of
Tilgner.

The stage mechanism of both the Imperial Theatres
has brought many experts to the city. Whole scenes
vanish and new ones appear as if by magic, and in the
Opera-House there is a revolving stage.

The Imperial Museums, also by Semper and Hasen-
auer, are two distinct buildings, separated by an open
square, in the centre of which is the celebrated statue of
Maria Theresia by Zumbusch. Behind are the Imperial
stalls, and facing is Nobile’s entrance to the Hofburg.
The buildings are exactly ‘alike, are rectangular, being
360 feet long, 243.3 deep, and go high. One of these is
devoted to works of art, the other to natural history and
antiquities. In neither has expense of talent, time, and
labour been spared. Their halls are octagonal, with
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hands to make room for the more hygienic require-
ments of time. Of the Renaissance in Vienna there is
little trace, the richly decorated portal of the St. Sal-
vator Church, in the Salvatorgasse, being the finest
specimen.



CHAPTER XVI
THE BEGINNINGS OF ART

VIENNA has always been considered zke city of Art.
Her right to this nomenclature has been universally
recognised, her artistic productions find purchasers in
every land. But it was not without great struggles that
she burst through the bonds of bureaucraticism, which
hemmed her in on every side, and achieved her
greatness. The difficulties in her way have made this
achievement more valuable. Now the artists can
breathe, and say “ We are free,” or in the delight of
having thrown off their chains, they forget that they
were ever bound. They had had freedom decades
sooner had they had a Ruskin to fight their battle. The
artist was there, in the person of Ferdinand Wald-
miiller, a Viennese, who was the apostle of nature,
and finding no purchasers for his abnormal produc-
tions, he left his native country, intending to go to
Philadelphia ; but his pictures met with so much appro-
bation in London, where he first exhibited them, that
there was no need for him to travel further. Her
Majesty, the late Queen Victoria, bought some of them ;
other purchasers followed her example, till at last only a
few were left, not worth the trouble of journeying to
America to sell, and so they were put up for auction.

It is instructive to look into the causes of this evolu-
tion in art, and for this we must go back to the
beginning of the eighteenth century, and even earlier.

In the sixteenth and seventeeth centuries the artists
233
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had their guilds, but little interest was taken in art till the
beginning of the eighteenth century, when, in 1704,
Leopold 1., that true lover of art, as well as her twin-
sister, music, who has been unjustly called a man of
very weak intellect,! commanded the court painter, Peter
Strudl, to form an academy of art after the pattern
of the French, so freeing the artists from the guilds and
taking them under his own wing.

But Leopold I. was not to see the fulfilment of his
wishes. Josef I. was as devoted to art as to music, and
he carried out his father’s intentions to the utmost, the
result being the Academy in the Tuchlauben, which soon
became renowned and brought pupils from far and near;
but unfortunately, when Strudl died in 1717, for twelve
years no suitable successor could be found willing to
undertake the arduous task. So the Academy was closed,
to be reopened under Charles VI. in 1726, Jacob van
Schuppen being induced to come from Antwerp to
undertake the management and duties of a teacher, and
a very able man he proved. But things did not go on
smoothly, for though when Charles VI. died Maria
Theresia patronised the school, still, when Van Schuppen
died in 1751, for eight years the Academy was again
without a master, till in 1759 Martin von Meytens was
persuaded to come from Stockholm and take the duty
upon himself. This was a great gain, for he was not
only an artist of renown but had studied in many lands,
including England. During all this time the Academy
had been wandering about in search of a roof. Josef II.
gave it a home in the Annagasse, and there it remained
for about eighty years, till the new building erected by
Hansen in the Schillerplatz was finished in 1869.

In the meantime Vienna had turned out many artists,
all more or less of the stereotyped school. On the other

1 See ‘‘ Germany,” J. Sime, M.A., p. 163. Macmillan & Co. Historical
Course, edited by E. A. Freeman.
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That there was a great demand for artistic produc-
tions is seen by the number of copperplate engravings
made by Schmutzer, a Viennese, who reproduced
Rubens’ pictures. There were many art-dealers at that
time ; Fischer, who lived Am Neuermarkt, then the
Mehlmarkt, invented a mechanical visiting-card such
as the old Valentine cards, which by pulling a slip
the picture was transformed.  Another one, Josef Eder
by name, sold artistic New-Year cards, and it is said
that the demand was so great for them that the assist-
ance of a watchman had to be obtained to keep order.
Neumann and Artaria, whose businesses have passed on
to their descendants, are still flourishing, and carry on a
prosperous trade in art productions and pictures, also in
engravings. And so preparations were being made for
the future, which was, however, for a time to keep on
the old lines.

There is a broad line between what the Viennese call
the “Vormirz,” that is, the days in March 48 which
ended in the abdication of the Emperor Ferdinand in
favour of the present Emperor and the flight of Metter-
nich. Many of the artists of that time lived far over into
the Franz Josef period, where, less trammelled, they
could produce worthy work. Others produced good
work even before those decisive days.

The triennial exhibition gave little opportunity for
the artists. Now things are better. There are many
exhibitions every year, and there is difficulty in keep-
ing up with them.

In 1808 the picture-gallery at Belvedere was re-
opened, then the students of the Academy took advan-
tage of this, and painted as the old Dutch masters had
done. Herr Hevesi calls the Vormirz (pre-March)
period “ Biirgerlich und Romantisch.” The former is a
word that has no exact equivalent in English ; let us call
it “ Homely and Romantic.” Romanticism was brought
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school. Then he went to Vienna and painted the lights
and shades of her forests. He loved the greys of the
fogs, the rains, and the warmth of the sun, and prepared
the way for the next generation of artists.

In lithography, too, some progress was made. Jacob
Alt, who, though born in Frankfort in 1789, came to
Vienna at the age of twenty-two, and, it may be added,
took the Christmas-tree to that city. He was the first to
lithograph the picturesque Danube from its source to
Belgrade, and all the views of Vienna. His work is
worthy of a high place; he was a true artist, as are his
sons, who will be dealt with in the next chapter, though
the greater of them, Rudolf von Alt, is now in his ninety-
third year. Sigmund Perger, too, and the two Gurks
published coloured etchings of the most prominent build-
ings and monuments in Vienna.

Another artist, Adolf Baiuerle, produced interesting
scenes from the Vienna stage, and there are many other
such works by different artists, so that we have a clear
picture of what the city was in days past.

In woodcuts Blasius Hoéfel is worthy of a prominent
place. He was born in Vienna in 1792, and died in
1863. He became Professor of Freehand Drawing at the
Military Academy at Wiener Neustadt, now about an
hour’s railway journey from Vienna. He was the first
wood-cutter in Austria, and his school in Wiener
Neustadt became famous, Prince Metternich encourag-
ing him in his work. Unfortunately the great fire
which broke out there destroyed his workshop, and
with it his productions and his collection of old German
pictures. He soon was on his legs again, working at
coloured reproductions, galvano - plastic, and made a
name for himself also in foreign lands, reproducing
many of the best pictures of his time,

Of plastics during the Biedermaier period there is
practically nothing to say, the energy in this direction
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being confined to meerschaum carving, for which there
was a great demand.

But the dawn was coming, the clouds had broken,
and a few rays of light penetrated into the darkness. It
needed the Emperor’s Christmas present in 1857—the
old walls—to separate the clouds and bring awakening
to the city.



CHAPTER XVII
ART, SCULPTURE, AND PAINTING UNDER FRANZ JOSEF

“THE art historian of the future will doubtless consider
the second half of the nineteenth century as his peculiar
domain. The Franz Josef period unfolds an era in
Art between two epochs of transition. The year
1848 gave Art her freedom and independent thought.
The beaucratic standpoint had to give place to the
artistic, and now we see that the equally thorough revolu-
tion in modern art has also taken hold in Austria. The
dawn of a new style, coming this time not from the East,
but from the West, irradiates the old tower of St. Stephan'’s.
What lies between these two points may appear to us
who have lived through it, as an age of transition only,
or better still as a series of points of transition, but the
future with its perspective retrospection will certainly
discern the multifarious characteristic features. They
will picture to themselves a Franz Josef style, and this
style will be decidedly more national, even though it
be more a Viennese than an Austrian. For Vienna soil,
climate, and the character of her people have created it ;
from Vienna it has invaded the provinces, and through
such men as Schwind, Makart, Hansen, Schmidt, and
Eitelberger, has made itself felt even in foreign lands.”?!

No book was ever written on Austrian art till Herr
Hevesi's book appeared at Christmas 1902. Itopened the
eyes of many as to what they had seen happening among
them for half a century, and of others to what had been
done since the beginnings of art in Vienna. To this book

1 Qesterreichische Kunst des 19 j?rlundert:, von Ludwig Hevesi.
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came much later ; otherwise had both these sculptors,
who loved nothing more than the fresh free air, some-
thing characteristic of this love in their monuments.
Zumbusch’s statue of Father Radetzky has its place
Am Hof, Kundmann’s Tegetthoff at the end of the
Praterstrasse and facing the Prater. Tegetthoff was the
great Austrian admiral who conquered the Danes off
Heligoland, May 9, 1864 ; again in 1866 he won the
battle off Lissa against the Italians, who fought with
obstinate bravery worthy of their cause. In many other
sea-fights did the admiral distinguish himself; it was
his sad lot to be ordered to Mexico to bring the body of
the Emperor Maximilian back to his native country.
The monument loses in effect from the fact that the red
granite column has a superfluity of ornament, even
though they be of such things as the mariner’s emblems.
Moreover, the column is far too high for one to see
the figure, however one may crane one’s neck in search
of a view. The mythological figures at the base are
the tribute to antique art.

With Victor Tilgner we come {o a sculptor more
near our own times. Born at Pressburg in 1844, he
came to Vienna, studied at the Academy, and after-
wards became one of her professors. When he died
in 1896, it seemed as though a mother had lost her son,
so great and deep was the sorrow for him. His last
work, the Mozart Monument, was unveiled after his
death. It has caused much criticism, for his Mozart is
clad in the garb of Louis XVI., with violin and other
musical instruments on the socle and child musicians
endeavouring in vain to reach up to him. The conception
is not great enough for Mozart. The position in which
the monument stands is very unfavourable, for it is
overpowered by the equestrian statue of the Archduke
Albrecht looking down from the ramparts of the
Albrechts’ Palace. But it is to be moved, for it is
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only taught them, but showed where they were to be
sought for. No word is too great for this grand old
pioneer, who is yet as modest as only such men can bé.
What a happy life he has had, what experiences he has
met with—nearly a century of recollections.

Then again Makart, whom all the world knows. The
study he painted for Nicolas Dumba, that great friend
to art and all culture, in his mansion on the Park Ring.
Makart brought the richness and warmth of colour to
the city; he was daring, and soared high. His intre-
pidity carried all along; others arose and followed, he
led the way. Emil Jakob Schindler, too, who taught
what tree-painting was—the glory of the poplars, the
rich sombreness of the yews. C. August Schiffer has a
delicate touch, and his atmosphere we seem to feel.
Amerling was a pupil of Lawrence. A.von Petteinkofen
went to Hungary and to the villages on the hills for his
subjects. He showed a new way and new problems.
Hans Canon, too, in his religious subjects and his
allegories, also brought new methods of treatment, while
Alois Schénn went to the Orient, returning to the city
with rich floods of colours. _

Leopold Horovitz, F. Laszlo, Koppay, and Arthur
Ferraris, though Hungarians, live and work in Vienna.
They are all portrait-painters, and each of a different
genre. Horovitz, with his great depth of character,
seeking deep below the surface for causes of the peculiar
characteristics, whose portraits attract by their force and
energy. It was to this painter that the Emperor entrusted
the stupendous task of painting a portrait of the Empress
as she was some years before her death. The artist had
only recollections and a few portraits to go by. The
result was such as to astonish all those who had known
or seen the Empress, so good was the picture which
the Emperor presented to her chief lady-in-waiting,
Countess Harrach, who is now court doyemme. The
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It was he who painted the series of pictures depicting
scenes from the relics of the Franklin expedition and
the phenomena of the Polar seas.

Otto von Thoren, the animal-painter, like so many
Austrians, went to Paris, receiving recognition there
beforc returning to his native city. Franz von Pau-
singer, whose forte was wild deer and other animals of
the woods, Hugo Charlemont, H. Darnaut, B. Knipfer
—all good men, all painting different types of landscape.
And so the list goes on. And we must not forget to
mention Tina Blau, Olga Wisinger-Florian, Camilla von
Friedlinder—all gifted women—and Hans Schliessmann,
who has made the Viennese types known to the world.

That the traditions of the Imperial House are heredi-
tary as far as art is concerned was seen some two years
ago, when a collection of pictures painted by the arch-
dukes and archduchesses and many of the members of
the aristocracy was exhibited and sold for the benefit of
the poor. The Archduke Otto is best, and he is always
good, in landscapes; his wife the Archduchess Maria
Josefa’s forte is pastel ; that of the Archduke Karl
Stefan, seascapes; his wife the Archduchess Maria
Theresia, mountain flowers and rocks ; the Archduchess
Margarethe Klementine (Princess Thurn and Taxis), trees,
particularly chestnut trees in autumn ; the Archduchess
Maria Theresia, the sister-in-law of the Emperor, has
gone to another domain of art, photography, and her
work is excellent.

Among the members of the aristocracy are Count
Hans Wilczek, who has done so much for science,
art, and literature, who encouraged Makart, Canon,
Payer, and others, himself designed and gave instruc-
tions for the building of his burg at Kreuzenstein.
Countess Marie Harnoncourt is a gifted animal-painter.
Prince Edward Auersperg and Princess Windisch-Graetz
are devoted to the plastic art.






260 IMPERIAL VIENNA

manufacturers exerted themselves. A new world of
art industry arose and trade grew brisk, and in 1873 came
the exhibition which cost the Viennese so much that
there was a crash, and only after long years was the city
again able to raise her head.

No need to go into details. Nobody had money to
buy the new goods; they were forced to relapse into
the Austrian substitute for the English six-chairs-and-
sofa covered-with-rep, a sideboard—only here it was a
cupboard—and an oval table. But to judge from the
examples seen, 1t was not so common-looking as that of
the same kind in England, for there is always more
harmony in the tones of the wood used than in the
walnut suites of the English.

But new innovations were introduced in 1897, when
Hofrath von Scala became head of the Austrian Museum.
He brought about the revolution ; he dared to defy criti-
cism and go his own way. Hofrath von Scala had
had world-wide experience ; he had travelled in the East,
he had travelled in the West, and he had everywhere
gained knowledge and seen what efforts were being made
in other countries. This was a great gain. Herr von
Scala made another step forward by starting the monthly
periodical Kunst und Kunsthandwerk, to which the best
critcs of the subjects are invited to contribute.

At the winter exhibition, 1897, English furniture and
ornaments were exhibited for the first time, Chippendale,
Sheraton, Queen Anne, and other styles. Everybody
was talking about the beauty of English furniture—
they did not know about the rep period—everybody
wanted everything English. It seemed a kind of mania ;
and all the manufacturers thought they would be ruined.
A few pulled themselves together. Josef Urban and
Heinrich Lefler “created” a boudoir, everybody was
delighted ; then other artists and architects combined,
and now there is no fear of English fashion prevailing,
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tremes did some of the artists go; but things have righted
themselves now, they had already begun to straighten
out at the second exhibition. But even from the first
Secession showed what it intended doing, namely,
introducing the best artists of the world to the Viennese ;
so they have learned to know Rodin, Alexander,
Charpentier, Macintosh, Whistler, Ashbee—their names
are too multitudinous to mention exhaustively here;
for Secession has kept her word, which she then openly
expressed, and has always honestly upheld. In November
1898 the foundation-stone of the Secession was laid,
Josef M. Olbrich having been entrusted with the plans.
Its newness astonished everybody, nobody had ever
dreamt of such a building. Outwardly it has too much
trimming, the golden ball made of frizzled leaves the
Naschmarkt women with their native wit have christened
“Das goldene Krauthappel,” which means the “golden
head of cabbage,” and the name well expresses its
appearance. On its front it bears the inscription, “ Der
Zeit thre Kunst der Kunst thre Freiheit”! The frescoes
on the outside of Secession are by Kolo Moser.

The interior of Secession cannot be too highly
praised. The rooms can be easily transformed to any
size or form required. The artistic value is very great,
for it enables the exhibits to be placed at the best possible
advantage. When one goes to a Secession exhibition
one knows that, not only will the exhibits present some-
thing new, but also the very rooms in which they are
placed.

The same year the Secession started their literary
organ, Ver Sacrum, and from the very moment of its
first entry into the world, the society has been successful ;
it was born with the proverbial “silver spoon” in its mouth,
The original nineteen members have increased more
than fourfold. Among their honorary members are

! L. Hevesi, who was invited by the Secession to write the inscription.
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take the initiative—a mistaken idea, which it will be very
hard to eradicate. But to the fact of it being under the
control of the State is due the rapid strides which this
department of education has made and is making. For
this reason Russia has sent competent men to study her
methods, which will be introduced in that country.

The Viennese possess particular adaptability for
artistic work, and also much skilfulness in manipulation,
for their fingers are very light and elastic, and they are
fond of exercising them, taking a particular interest in
manual training in art.

Nor is this alone in Vienna, but throughout Austria
and in the Crown Lands. The cultivation of the land
does not provide enough employment for the inhabitants,
and especially during the winter, when, had they no other
work to do, they would be in danger of starvation. For
this reason the Ministerium fiir Cultus und Unterricht
and the Gewerbekammer (Board of Education and
Chamber of Commerce) have joined forces and estab-
lished many training schools of applied art throughout
the Crown Lands. In Vienna there are several such
schools, the technical Gewerbe Museums, where students
are trained in art joinery and carpentry, also in elec-
tricity and various other subjects ; the Austrian Museum
for Art and Industry, and the Arts and Crafts Schools.
The Austrian Museum is the head of all the schools dis-
tributed about Austria and the Crown Lands—a hundred
and thirty-four belonging to the State, and seventy which,
though private speculations, receive State subvention.
Hofrath von Scala, besides being director of the Austrian
Museum, is also inspector of these Arts and Crafts
Schools, which are assisted by the “ mother” school, she
sending them patterns, training their teachers, and ex-
hibiting their products for sale at the winter exhibition
held within her gates every year. In the drawing-school
at the Austrian Museum new patterns are designed for
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manner in which it has been worked by the artist;
for this reason there are drawing, painting, and other
classes—in photography too, and even open-air sketching
and painting. Both men and women are admitted to
the classes.



CHAPTER XIX

IMPERIAL GALLERY, CITY MUSEUM, AND PRIVATE
COLLECTIONS

IN das kunsthistorische Museum (Imperial Art Gallery),
Vienna possesses one of the finest collections of art and
antiquities existing. It is at the same time one of the
oldest, for it dates back to the fifteenth century, although
most of her finest treasures came through the Archdukes
Ernst and Leopold Wilhelm, who were respectively
Statthilter of the Netherlands in the sixteenth and seven-
teenth centuries. The Emperor Leopold I. and his pre-
decessors inherited their collections. It was this same
Archduke Leopold who made a friend and companion
of David Teniers the younger, and no doubt by his
influence the works of the great Flemish artists were
obtained for Vienna. He also spent large sums of money
on the weaving of Gobelins, many of those then woven
being now in the Imperial palaces and galleries. The
Spanish branch of the Habsburgs were always in close
touch with its cousins of Austria, for the love of art
is inherent in this Imperial house ; many fine works by
Spanish artists being sent as presents both to the Nether-
lands and Austria. The Styrian Habsburgs also were
great collectors, but chiefly of coins and armaments.
These were brought to Vienna in the time of Maria
Theresia, and are now in the museum. The Tyrolean
Habsburgs were as enthusiastic about art as alert on
war. Those works of art, collected by Ferdinand von

Tyrol, were placed in Schloss Ambras. Napoleon knew
273
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the two Teniers, the two Frans Franchen, and other
famous Flemish artists. Among the gems of the Spanish
school are Murillo’s “John the Baptist as a Child,”
the portraits of Philip IV. the Infanta Margareta
Theresia, and the Infant Prosper, by Velasquez, as
also a family scene representing this artist’s son-in-law,
J. B. Martinez de Mago. There are also some fine
paintings by Pantoja and Alonso S. Coelo.

Of the old German school there are many fine
examples by Holbein, including his famous portrait of
Lady Jane Seymour; the two Cranachs, Diirer,
Martin Schongauer, Franz Hals, Jan Steen, Jacob von
Ruisdael, Ostade, and Rembrandt, a portrait of himself,
and a young Dutch couple.

The Venetian school is also very good. Among the
finest works here are P. Perugino, Andrea del Sarto,
“Mourning over Christ,” “St. Sebastian,” by A. Man-
tegna, ‘“Madonna in Green,” by Raffael ; Corregio’s
“]Jo"; Buiardinis’ “ Abduction of Diana” ; ¢ La Pieta,” by
Marco Zoppo; others by Fr. Francia, Benozzo Gozzoli,
Antonello da Messina, Bartolomeo Vivarihi. Titian is
also to the fore in a “Madonna,” a “Gipsy,” “The
Burial of Christ,” a large “ Ecce Homo,” and many fine
portraits; Tintoretto by ‘ Susanna in her Bath,” and many
of his best portraits; Palma the elder by ‘“Santo Con-
versazione,” and a number of his exquisite portraits of
women ; the younger Palma, B. Strozzi, Castiglione,
Paolo Veronese by ¢ Christ Healing Jairus's Daughter.”

Of other later Italian painters Luca Giordana, Salva-
tor Rosa, Sasso Ferrato, Gentileschi, Guido Reni, Caracci.

The French school is also well represented : Clouet,
by two portraits of Charles IX.; Poussin, Rigau, and
others.

Nor must the beautiful collection of water-colours
and drawings be forgotten. The best masters have here
their place; and there is also a library containing some
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armaments, and many pictures by the best Vienna
artists.

One of the greatest attractions in Vienna is the
Liechtenstein Gallery. Itis a gem in a beautiful setting.
The palace is built after plans by Martinelli, and was
originally intended for a summer residence. It is one
of the most beautiful baroque buildings in the city. The
lower hall is supported by massive pillars, the upper one
by eighteen magnificent marble columns. The fine
ceiling fresco, representing the “ Apotheose of Hercules,”
is the work of Andreas Pozzo, a Jesuit father, who was
one of the most famous fresco-painters of his day. The
staircase is entirely of marble. The spacious rooms are
ornamented with stucco and frescoes.

The palace was originally built by Prince Adam
Liechtenstein in 1700 as a summer residence, it being
then without the city walls. It was only at the begin-
ning of the nineteenth century that the pictures were
brought here at the instance of Prince Johann Liechten-
stein, they having been previously hung in the other
Liechtenstein palace. It was this same Prince who
opened the gallery to the public. The collection is in
entail. At the beginning of the seventeenth century
Prince Karl Eusebius published a description of the
pictures then in the Gallery.

Other additions have been made by successive
princes of the house of Liechtenstein, and the Gallery is
one of the finest existing. There is hardly a great
master who has not his place here, and had Vienna
nothing else to offer to lovers of art, this collection
alone would be worth paying a visit to the city to see.
Many of these pictures, as those in the Imperial Gallery,
are among the masterpieces of the world. Van Dyke’s
““ Wallenstein,” and “ Marie Louise von Tassis,” and the
“ Burial of Christ” are here. Rubens’ “Cyclus to the
History of the Consul Decius,” a series of seven great
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There is also a fine selection of Flemish painters:
Rubens, A. van Dyke, van Goyen, Aart van der Weer,
Thom de Kayser, Jan Stein, Wijnants, the Spanish
Zurbaran and the Italian Tintoretto. The Vienna
masters occupy a worthy place in this collection.
Among them, Rudolf von Alt, Pettenkofen, Schdodl,
Schonn, Eugen and Julius von Blass.

Ludwig Lobmeyer is another zealous collector who
opens his doors to lovers of art. He has pictures by
Salomon Ruisdael, Wijnants, Poelenburg, Brackenburg,
Guyp, Craesbeke, and other old masters, as also a very
choice number by modern ones. A particular feature
of this collection is the series of water-colour drawings
by Rudolf von Alt, and a hundred and twenty studies
by Pettenkofen, together with many of his finest
paintings.

Eugen Miller von Aichholz has a very beautiful home
of art, with pictures by Carlo Crivelli, Perugino, van
Dyke, Tiapolo, and also by Lenbach. His plastics
number Verrochio among them. But even more in-
teresting than these is the beautiful, though small,
collection of old Gothic and Renaissance furniture, of
singular beauty and well preserved, many of them master-
pieces, as also Renaissance picture-frames. The student
in art and crafts would find a great attraction in the
articles in leather and iron work, dating from the
fifteenth and sixteenth centuries.

One of the finest collections imaginable is that of -
Dr. Albert Figdor and Karl Figdor, who really live among
their antiquities. Their apartment is literally furnished
with them, and these relics of past ages look as though
they had been specially made to fit in" the particular
place they occupy. It is a veritable home of art. There
are some hundred old chairs, many of them unique ;
old cupboards, old chests, tables, all of various sizes,
shapes, and ages; old carved portals, all brought from






CHAPTER XX

MUSIC—EARLY HISTORY—FERDINAND III.—LEOPOLD IL.—
JOSEF 1.—CHARLES VI.—HAYDN, MOZART, BEETHOVEN,
ABT VOGLER, SCHUBERT, SCHUMANN, WAGNER, ETC.

VIENNA and Music! These two words have been in-
separable since the earliest times. Everybody knows, or
ought to know, that almost all the great masters of music
and composition have lived in the city, and inspired
by the poetry of her surroundings, have created their
masterpieces. Except Handel, Bach, and Mendelssohn,
there has for ages been no great master who has not been
sheltered within her hospitable walls. But for his early
death, just at the time when his *“ Elijah " was performed
in the city for the first time, Mendelssohn would have
conducted his oratorio, and so been with the Viennese.
In Vienna music has always had an honoured place. It
began with the Archduke Albrecht or Albert I., who
reigned at the very beginning of the thirteenth century.
He collected a band of instrumentalists whom he entitled
Royal Musicians, and from the beginning of the seven-
teenth century to the present day the chain is unbroken.
Music no longer needs the protection of the Court.
One sees all these men as the colours of a kaleidoscope,
sometimes richer, sometimes paler, but together the
harmony is perfect.

The Court at the beginning of the seventeenth century
busied itself with musical productions. There was music
at the royal dinners, and there were musical serenades
in the Hofburg quadranglse ; and to these came the






284 IMPERIAL VIENNA

were given, many of them being the Emperor’s own
compositions. His Court musicians cost him 60,000
florins a year, and were the best in Europe. He favoured
German singers, both for the solos and chorus, and
raised music to so high a standard that Sir John Hawkins,
in his “ History of Music,” published in 1776, says:
“About the beginning of the present century music
flourished greatly under the patronage of the Emperor
Leopold, who was himself not only a judge, but a great
master of the science, as an evidence whereof there are
yet extant many compositions written by him for the
service of his own musicians.” In Italy, too, the greatness
of Leopold as a musician has been recognised.

The Emperor played many instruments, his favourite
being the flute. Of the dances Leopold I. wrote for the
festivities “Am Hof,” mention has already been made in
a previous chapter. He also composed a large number
of songs, both sacred and secular, no less than three
hundred motettes, many operas and cantatas, a requiem
on the death of his first wife, the Spanish Princess,
Margarete Therese, a lamentation on the death of his
second wife, Claudia Felicitas, which was also sung on
the death of his third wife and over his own grave. It
was Leopold’s great love for music which, no doubt, gave
rise to the beautiful and touching story of his death,
which tells how, when the Emperor felt the hour of his
disolution approaching, he had all his musicians and
singers assembled in a neighbouring chamber, where,
at intervals, they played and sang his favourite melodies,
and listening to their sweet strains he passed away. It
was but natural that Leopold I. should have his sons Josef
and Charles, each later becoming Emperor in his turn,
educated in the theory and practice of music, that
they too should keep up the traditions of their ancestors.
We are told how the Emperor Josef I. called all the great
musicians of his time to Vienna, that he was on friendly
























292 IMPERIAL VIENNA

Salzburg, where he was born. He came with his father
and sister “ Nannerl,” and they both gave concerts and
took the world by storm. Here in Vienna in later years
he wrote his first opera, ¢ La Finta Semplice,” which was
ordered by Josef 1I., who patronised little Mozart. It
was at Am Peter 14 that he composed Dre Entfiihrung
aus dem Serail, his first German opera. It was in Vienna
he learnt all those little intrigues and cabals which
stood him in good stead in writing “ Don Juan,” “Il Flauto
Magico,” “Cos! Fan Tutte,” and others. But although
successful from an artistic point, none brought him
money, and he was bitterly poor and in distress. It is
strange that very few of his works were published in his
lifetime, for one reads that for four ducats written copies
of his quartettes or symphonies might be had at his
residence.

Mozart also lived in the Juden Platz and in the
Schulerstrasse and many other places, for he was often
forced to change his residence. In the Schulerstrasse he
composed ‘‘Le Mariage de Figaro,” written in the four
months from July to November of 1785. It was pro-
duced with great success at the Kirnthner-Thor Theatre,
but he gained little money by it.

It was in the Schulerstrasse also that the famous
concert was given for the benefit of Mozart’s father, who
visited his son there. Haydn is said to have played the
second violin, Mozart the viola, Dittersdorf perhaps play-
ing the first violin, and Vandhall the 'cello. Here two
string quartettes were played, and when they were over
Haydn said to the elder Mozart: ‘ Before God, I tell you,
as an honourable man, your son is the greatest composer
I know either by name or personally. He has taste and,
more than all, the greatest knowledge of the science of
composition.” Unfortunately for the truth of this, we
are not sure whether Mozart and Haydn ever met, or
even if the walls of the city sheltered them both at the
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Theater an der Wien, in order to be on the spot while
the rehearsals for “ Fidelio ” were going on, but he soon
became dissatisfied at the confinement; he wanted to
breathe the free, fresh air, and he again moved. In 1804
he lived on the Maolkerbastei, on that part of the old
ramparts of the town which is still to be seen. He was
in Vienna during the occupation by the French, he was
there when Napoleon sprung the bastions, he lived there
all through the troubled times.

Cherubini also came to the city in 1805, just before
Napoleon, who refused to recognise the artist’s great-
ness. Here his operas “ Lodoisca” and “ Fanisca ’’ were
produced. Beethoven and Haydn were the first to
acknowledge their value and the artist’s worth as a
dramatic composer. Afterwards Cherubini was chosen
to conduct the concerts given for Napoleon'’s entertain-
ment at Schénbrunn.

In 1803 Karl Maria von Weber came to Vienna,
hoping that Haydn would accept him as a pupil.
The latter, however, was obdurate in spite of the fact
that Weber brought a letter of introduction from the
musician’s brother Michael, who lived in Salzburg, and
whose pupil he had been. Therefore he turned to
Abt Vogler, who learned in time to love and honour his
pupil. He took lessons of Abt Vogler a second time,
when the pater had gone to live at Mannheim. Many
times did Weber return to Vienna, in 1813, when he
wished to secure instrumentalists for his orchestra at
Prague, for he was then Capellmeister in that city.
During his stay, he too gave a famous and lucrative
concert at the Redouten-Saal, for the Emperors always
graciously lent the hall on such occasions. A third time
he came, after his “ Freischiitz”” had made him renowned,
having been commissioned to write an opera—* Eury-
anthe ”—for the Kirnthner-Thor Theatre. He also con-
ducted “Der Freischiitz” at this theatre. In 1823 he
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Later he became acquainted with Johann Strauss. They
played at hotels and inns, and soon gained renown. By
the time he was eighteen his quartette had grown into
an orchestra which he conducted at the famous Dom-
meyer’s Hotel, Hietzing, where all the aristocrats of the
day went to hear him. Strauss was the creator of
the waltz, now called the Waltz King; his sons, Johann
Strauss the second, and Edward Strauss, followed in his
footsteps. ’

Rubinstein, too, lived in Vienna for many years.
He was artistic director of the Gesellschaft concerts.
He dwelt in the Maximilian Strasse and kept open
house, his jours being famous. No stranger ever came
within the city without assisting at them. It was here
that Liszt and Rubinstein astonished the guests by
playing the latter’s duet “Phantasie,” Opus 97. Liszt
had never seen the music before, while the author
had composed but never played it. The hearers were
astonished at the way in which Liszt read his part,
chatting and nodding carelessly the while, this being
one of the most difficult pieces of music ever written.

Otto Nicolai, the composer of the ‘ Merry Wives of
Windsor,” was also a true Viennese. He was born near
the Kirnthner-Thor Theatre, and it was he who founded
the Vienna Philharmonic Concerts, and a musical society
has been baptized by the name of Nicolai. Nicolai was
a friend of Siegfried Kapper, who translated the “ Merry
Wives ” into German, and this led the composer to write
the opera, Mosenthal providing the text. Everybody
interested in music knows about the Vienna Philhar-
monics, of which Hans Richter was afterwards the
conductor, then followed Hellmesberger, Gustav Mahler,
and others, but now this institution also stands between
two epochs of greatness—we will hope.

It was the failure of his ‘“Tannhiuser” in Paris
which brought Wagner to Vienna, and to the Josefstidter
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to practise it ; Vieuxtemps and other famous musicians
came to the capital to study under the master. It would
take books, not chapters, to tell of all the famous
musicians who have gone out into the world from here.
But one must not forget to mention Sulzer, who re-
formed the Jewish Church music, and Clementi, whose
pianoforte exercises and sonatas are the daily bread of
every pianoforte player, Franz von Suppé, Bruckner,
Fuchs, Brahms, Johann Strauss, Edward Strauss, and
Leschetizky.
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1834, and died in Vienna on April 3, 1897, so that he had
almost completed his sixty-third year. Thirty-four years
he lived in the Kaiserstadt. He had already written much
and begun to gain repute when he came to Vienna.
Schumann had recognised his talent. He was nineteen
years old when that master made his acquaintance, and
he then wrote to a friend, “ There is a young man here
from Hamburg named Johannes Brahms, of so much
force and originality that he appears to excel all others
by far, and will certainly bring you some of his beauti-
ful compositions—songs.”

Somehow or other Brahms never set up house-
keeping on his own account; he first rented one room,
then two, and finally, when he felt his position sure, he
took a third. He lived thirty years in one house, or
rather in one flat, and when at the end of eighteen years
his landlady died would not move, but stayed there
alone till he found a lady, in the person of Frau Truxa,
herself a writer and the widow of a well-known jour-
nalist, to look after him. In her home he lived twelve
years. The rooms are just in the same condition as
when he died, for except for a pious dusting and
cleaning nothing has been touched ; the watch lies
by his bedside on the same spot where he placed it;
the candle, as when extinguished at the hour of his
death ; the calendar still shows April 3, 1897; the half-
burnt cigar is where he laid it down on an ash-tray on
the piano. A holy air of sanctity and harmony seems
to hover over all. One enters the sitting-room where
stands the piano, which, however, he rarely used of late
years; near it the chair presented by the Gesellschaft
der Musikfreunde. Busts of famous musicians are
about, including one of Liszt, whose friendship, only
broken by death, he made in his young years at Wei-
mar. The library is beyond the sitting-room. Here are
shelves filled with books, classic works which Brahms
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so much. In the Wurstl Prater he sought out the little
ones he loved, paying for their seats at the marionette
theatre, or for them to have rides on the ‘ merry-go-
rounds.” He always had sweets in his pockets; they
looked like stones, and when the children doubted, he
only smiled and said, “ Try.”

The composer and his friend Strauss also loved the
Wourstl Prater amusements, and could often be seen
riding on the carousels, on horseback, or in the
carriages ; the marionettes, too, they patronised for their
own sakes as well as the children’s.

At Ischl, too, Brahms sought out the children and
gave them a good time. He loved birds. Every day he
used to feed them with bread-crumbs, and under his care
they became almost tame, hopping at their ease about the
window-sill.

The composer was always very kind to the suffering.
When his porter’s wife, an old woman of seventy, was
ill he often visited her, taking with him delicacies, which
he invariably bought himself. He was very kind to a
sick English lady, though unable to visit her ; he had
made her acquaintance at Frau Victor Miller von Aich-
holz’, the wife of his friend, where she was governess; he
wrote her words of comfort, and so cheered her weary
and suffering hours to the last.

Brahms was a man who did not take the trouble to
hide his likes and dislikes ; for this reason many have
accused him of. being unfriendly. In everyday life he
was very kind, modest, and retiring ; he had few friends,
but tried ones. He kept open house every morning,
visitors were allowed to enter unannounced, anybody
was welcome ; ladies too, provided they were not un-
accompanied, even then he felt relieved when they had:
left, the quicker the better for him; with men he loved
to talk, provided their company was congenial.

Many anecdotes have been told about Brahms and
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pitched half-mast at the Opera- House and Musica
Societies’ building.

The funeral procession made its first halting-place at
the Musik-Vereins-Saal, which was draped in black; a
wreath was laid on the coffin in the name of professors
and students; then Josef N. Fuchs, whose works will in
the course of time receive their due acknowledgment,
said the last adieu, the chorus singing Brahms' Fakr
wokl. It was a most impressive moment. From here
the cortége proceeded to the Imperial Opera-House and
on to the little Protestant church in the Dorotheergasse,
where the Miinnergesangs-choir sang Mendelssohn’s ¢ Es
ist bestimmt in Gottes Rath,” and when the prayers were
over, they gave the “ Wanderer's Nachtlied,” and then
they took him to the Central-Friedhof, where he rests in
the Musicians’ Corner.

There were loud cries of regret for Johann Strauss,
the man who also can never be forgotten by the Viennese,
the man who gave them Die schine blaue Donas, which
acts as a trumpet-blast on the hearts of those in the
Fatherland and in the most distant parts of the earth;
the man whose waltzes had set their feet dancing for
over half a century ; the man who, because his Viennese
blood was the greater part of him, could understand the
temperament of the people, could feel with them and be
with them.

It was a solemn moment in the Volksgarten when his
death was announced. The Viennese seem intuitively to
do the right thing. The news was told to the bandmaster;
for a second there was dead silence, then the tones of the
beautiful “ Blue Danube ” were heard above the stillness
which was only broken by the rustling of the leaves.
All assembled involuntarily stood up, the men instinc-
tively removing their hats. And the hush as the strains
died away was far more expressive of the hearers’ feelings
than any burst of applause on another and happier occa-
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his son should become a bank or merchant’s cled
but neither mother nor son would agree to this, an
they won in the struggle, though not before the boyk
gone through the necessary education of gymnasiu
and commercial school which was to fit him for
business life. A little incident was to upset all tl
father’s plans. While the professor was proceeding wi
the lesson Strauss felt somebody pulling his coat, ar
obeying the summons, a piece of music paper, with son
notes written on it, was handed to him by a bo
that same Lowy who was afterwards to become a we
known music publisher. “Sing it to me,” said h
comrade, and Strauss, forgetting where he was, beg
singing at the top of his beautiful voice. The professc
astonished, asked who it was, and on learning the nan
of the criminal, “expelled” him. His mother helpe
him to hide this from his father for a while, and secret
bought him a violin—she was a self-taught musician, an
the story goes how she used to write down the chor
her little one played before he was of an age to hold
pen or know what she was doing. But the father soc
discovered all; took away his violin, and now the bo
began to give piano lessons in order that he migl
pay for his lessons in harmony and counterpoint. H:
brother Josef—who died too early to achieve anything-
and he were excellent pianists, playing their father
waltzes as duets, and for a time it seemed as thoug
father Strauss had changed his opinion, for they coul
improvise all manner of variations and make all kinds ¢
additions to his melodies. He listened, moved to teal
at their performances, but was obdurate as ever, so th:
the mother had to help her sons deceive their father,
deceit which everybody will agree was called for. B
one day the father entered unawares, got into a rag
and the violin was again locked up.

Other difficulties did young Strauss have to conten
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fashionable world *“ Am Wasser Glacis,” or in springin{
“Volksgarten.”

It was during the Carnivals in 1864-1865 that Strat
reached his zenith of popularity, and he managed to ke
it for over thirty vears. It was in 1866 at a Namn
bend (fools’ evening) that “ An der schonen blau
Donau” was played, men’s voices accompanying
Josef Wezl, also a Viennese, provided the text, but t
title of the waltz he took from another Viennese po
Karl Beck.

To Strauss was given the honour of being Cou
Musical Director ; his nephew Johann, the son of Edwa
Strauss, now holds the post. He was also granted i
frcedom of the city, sum Ehrenbiirger ernannt, on tl
anniversary of his fifty years of musical service, ti
Emperor decorating him. In Vienna Strauss lived in
palace in the Igelgasse, now called Johann Straussgass
He had no children though he was married twice, h
widow being still living. That Strauss was a true son
the Kaiserstadt is shown by the titles of his waltze
“Wien mein Sinn,” “Geschichten aus dem Wien
Wald,” “ Gross Wien,” ‘’s gibt nur a Kaiserstadt,” “B
uns z' Haus,” “Wiener Blut,” and others. His con
positions are full of Vienna life, that cheerful, carele
life for which the inhabitants of the gay capital are !
rightly credited, if one looks only upon the surface «
their characters.

Ignaz Briill, whose “ Golden Cross "’ was so succes
ful in London and America some years ago, is still livir.
in Vienna. So is Goldmark, whose “ Queen of Saba
“ Merlin,” and “Cricket on the Hearth "—founded ¢
Dickens’ story—are famous. He came to Vienna fro:
Hungary in 1844, to stay with his brother, a doct
of medicine, who played an important part in ’4
Karl intended studying at the Technical College, b
became a member of the orchestra at the Carl Theat:
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you understand it, it is flesh of your flesh and bon
of your bone. Go on and be happy, you Viennex
you have had days of sorrow more than your shar
may your happy days be as multitudinous as yo
deserve, you honest, neighbour-loving folk !
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The value of the drama as a means of educatior
fully recognised in Austria, and particularly in Vien
Every intelligent boy and girl, whatever may be tb
rank in life, have become acquainted with the works
the great dramatists through their teachers, while Reclai
edition makes it possible for them to become nearer :
quainted with the world’s classics, for they cost but tv
pence halfpenny each,

Even young girls are allowed to go to classi
performances alone, they being only accompanied
the theatre and fetched when the performance is ov
And they are quite safe, for there is never any rowdin:
even in the fourth or uppermost gallery, which is alw:
filled with an audience educated to the right appreciati
of what they have come to witness. The ladies do :
have to be requested to remove their hats, for they do
before entering the auditorium, and the gallery also }
a festive attire. What has been said of the Hofburg a
Imperial Opera-House holds good for all theatres, t
drama is a thing to be respected and honoured.

Although the English players visited different cit
in Germany and acted English dramas before Germ
audiences early in the sixteenth century, they ¢
not come to Vienna, though they went to Salzbu:
The first interest in the drama arose in the passi
plays performed in St. Stephan’s. These were follow
by pastoral plays introduced by Italian and Dut
comedians who were invited to come to Vienna °
the Emperor Max about the year 1573, but even t
fore this period players acted in the Rathsstube in t
Salvatorgasse, in the Latin tongue; then followed t
plays at the Schotten Gymnasium and at the Universi
also in Latin. In the second half of the sixteenth centu
many wandering comedians came to the city, a
acted in booths in the mother tongue.

The classical drama came to Vienna by way
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studied, and in 1747 acted. But at the Ballhaus Theatre
Italian operettas, operas, ballets, and Hanswurst plays
were also performed. Under Baron Lo Presti this
theatre degenerated, the cavaliers for whom it was
primarily intended preferring ballets, and during the
performance amusing themselves by playing cards,
gambling, and such-like diversions.

But at neither theatre did Baron Lo Presti meet with
success, for he lost all his money, in spite of the fact that
he had foreign classics translated into German, and per-
formed at the Kirnthner-Thor Theatre.

In 1752 this theatre was leased to a French company,
who played French classics and aroused an interest in
the French drama which has continued to this day.
When they left German plays were again performed, till
in 1761, after the performance of * Der steinerne Gast,”
the immediate source of Mozart’s “Don Juan,” the theatre
was almost reduced to ashes. Maria Theresia bought
the land and had a new opera-house built on its ruins
by the court architect, Paccassi. Rossini was invited to
become conductor of the orchestra, and here many of
his operas were given. Then Glick appeared on the
scene with his * Orestes,” and from that moment German
opera has been in the ascendency.

But this theatre has also another fame, for in 1749 the
most celebrated German actor was a woman, Karoline
Neuber, or “die Neuberin,” as she was familiarly called.
She was the great friend of Gottsched, and later of
Lessing. She gathered a company of leading actors and
actresses together and travelled throughout Germany,
playing successfully everywhere, and assisting Gottsched
in fighting the battle against the Hanswurst plays, at
Leipzig burning his effigy in straw before the audience.
Her fame spread across the Danube, and she, with her
company, were invited to come to Vienna, where she
found a home at the Kirnthner-Thor Theatre, and here
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Kohary's money having come to an end. The French
players were dismissed, for above all Josef I1. loved the
German language and everything German, the race feel-
ing was deep set within him, and so the theatre was
re-baptized under the name of ‘“ Hof and National
Theatre.” Thus to him is due the honour of introducing
the German drama to his people, for without his very
effective help even a Freiherr von Sonnenfels would
have been unable to accomplish anything. In vain the
aristocracy sent a petition to Josef II., saying that were
he to dismiss the ballet nobody would go to the theatre.
The ballet was dismissed, and the Emperor sent back
the petition with the endorsement “ Sie werdesn schon
kommen.” And people did come to hear the German
plays, and the Hof and National Theatre became still
more popular than the ballet and French theatre had
been.

Even when at such serious work as the manceuvres,
Josef II. did not forget his theatre. It was from
one of these operations that he wrote to Count
Rosenberg ordering him to go to Hamburg to secure
the services of the great actor Brockmann for the Hof
and National Theatre—for only the best were good
enough for this Emperor. He would have had Lessing
director, but the great writer and critic was otherwise
employed. But acting on his advice Josef II. issued a
decree in his own handwriting to the effect that all the
great talents of Germany should devote themselves to
the glorification of the Hof and National Theatre by
sending good and original plays, tragedies, or comedies
to be performed there, and that,as a reward for every
play in manuscript, the takings of the third evening
should be paid to the author the next day without
reductions or reservations ; for shorter plays the half
was to be the remuneration. The writers were to be
assured that their works would be accepted or rejected
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called away, she had given promise of a future im-
mortality—and Mitterwurzer, who died all too soon,
Stella von Hohenfels, the Ellen Terry of Vienna, now
Baroness Berger, who still lives, and is the pride of the
Viennese.

Wilbrandt, the great dramatist, one of whose plays
at least will live, the “ Meister von Palmyra,” followed
Dingelstedt. Besides staging the best German plays,
he produced many of Shakespeare’s comedies. He
was the last in the old theatre, his successor, Dr.
August Forster, being the first director of the new
Hofburg Theatre. The latter, too, did his share in con-
tinuing in the way of his predecessors to keep up the
prestige of the stage. Then came Baron Berger, the
translator of “ Henry VIIL,” but he fell in love and
married Stella von Hohenfels, and so was obliged to
resign to Dr. Burckhard, who brought out no less than
twenty-two of Shakespeare’s plays and introduced the
Sunday afternoon performances of classical dramas
mentioned at the beginning of this chapter, which were
discontinued by Dr. Schlenther, the present director.
In their place have been instituted special performances
for working men on Sunday evenings, and for students
and those attending schools on Saturday evenings. The
prices range from fourpence to two-and-sixpence, and to
ensure that only the class for whom these performances
are intended benefit, tickets are only to be obtained
through the working people’s societies, educational insti-
tutes, schools, and such like associations. Such per-
formances are a great advantage, and eagerly looked
forward to, for the real love for the drama is inculcated
in the people.

Much could be said about the value of a National or
Court theatre, for it places so much power in the hands
of the educators. Youth is the time to learn, for the
young are full of fire and enthusiasm. The utterance of
























CHAPTER XXIII
LITERATURE

THAT Austria possesses a literature distinct from that of
German literature is a fact not generally recognised, the
reason being that the same language is spoken in the two
countries. Though the inhabitants of these two nations
speak the same tongue, they have yet been brought up
under different circumstances: they speak another dialect,
express their thoughts otherwise ; the climate of the two
lands is as different as their physical contour—they
breathe another atmosphere. Still the peoples of Austria
and Germany possess many noble characteristics in
common, among them being their love for the Father-
land.

Austrian ground and the Danube was the scene
of the ‘Nibelungenlied.” Walther von der Vogel-
weide, whom the Wagnerites so love, learnt his art
from Reimar der Alte, the famous Minnesinger, who
died in Vienna. Walther sang his lyrics at her court
under Ferdinand the Catholic and Duke Leopold VI,
but under the latter, more in sorrow than in anger,
felt himself obliged to leave the hospitable gates which
had sheltered him so long, and wander into Germany.
With him departed the Minnesingers—he was the last
nobleman of his race. A new form of lyric was intro-
duced by Neidhart von Reuenthal, who, far from de-
serving the name of Bawuernfeind the peasants gave him,
merits a place among the greatest poets of the Middle
Ages. Through his works, a complete history of the

3%
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scription of his own life; both were dictated by the
Emperor to his scribes. Besides these, he has given to
the world many lesser works which are important to the
student. The Emperor! also kept a kind of journal, in
which he entered all his plans and their execution. He
lived long in the memories of his people. This is the
Emperor who would ‘“have become Pope in order to
bring Italy peacefully under his rule.”

It was in the beginning of the reign of Maximilian that
printing was introduced into Vienna, where it at once
found firm foothold. Needless to say what favour it
found in the eyes of the Emperor, who saw in ita valuable
means of education. He loved to have men of culture
and learning about him, he furthered the work of the
University, founded in 1435 by Duke Rudolf. He
sent for Celtes, one of the most renowned Latin
scholars of the age, to become Professor of the Art of
Poetry and Oratory at the University, who afterwards was
the means of introducing the Latin school plays to
Vienna, his students acting in them. But not only in
teaching was Celtes great, but also in actual literature—
his works are numerous; he also made researches and
discovered many treasures of MSS. during the various
wanderings he made through the different cities of
Germany, Austria, Hungary, Bavaria, and Bohemia.
He founded the Society “Sodalitas Litteraria Danu-
biana,” as also other societies in Germany, and was the
first German poet to be crowned with the bays.

But with Maximilian the true interest in the higher
branches of letters died out, though there were poets
enough, but they confined themselves entirely to descrip-
tions of the pleasures of life in Vienna, of the luxury in
which the Viennese passed their days and their indul-
gences. Such poems are of unmistakable value in judg-

! The memory of Maximilian has been preserved by Anastasius Griin in
his Der letste Ritter, a series of romantic ballads, and by other writers.
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The most popular living novelists are : Ferdinand
Kiirnberger ; Marie Ebner von Eschenbach, who, on
her seventieth birthday, was named Honorary Doctor
of Philosophy of the Vienna University, the first and
only woman as yet to have received this honour ;
Ferdinand von Saar, Ludwig Hevesi, and many
others, including Ferdinand Gross, who is now no
more.

The Franz Josef period, it will be seen, in literature
too, has been fruitful ; new fields have been laid open
which the future generations will doubtless plough,
and so lend their help to the building of a National
Austrian Literature.
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of fourteen, and then enter some business or manu-
factory, after having previously attended the two-years’
course at one of the commercial schools, and without
which they cannot become clerks, for nobody would
engage a clerk who did not know something of the theory
of business. At these schools everything connected with
office life is taught, as well as commercial correspondence
in German, French, English, and Italian.

Enough has been said to show that education is
being carried on on a very liberal scale. One could
wish that the teachers had more rope and more freedom
in the choice of text-books and school plans, but every
year brings some change beneficial to teacher and
taught.



CHAPTER XXV
UNIVERSITIES AND HIGHER EDUCATION

UNIVERSITY life in Vienna does not offer those advan-
tages which university life in England does. Although
the teaching is excellent, the professors only know their
students from the cathedra. There is absolutely no inter-
course between them, either in public or private. The
professor gives his lecture on the given subject and for
the prescribed time, which is nominally an hour, in
reality only three-quarters, for the academical Vierzel
stunde has became almost a proverb. The ideal rela-
tion between student and professor is much more reached
in English-speaking countries. It is to be regretted here,
because, where the classes are so large, and the races so
various, social intercourse would be the only means that
the professor would have of becoming acquainted with his
students, a mutual advantage to both teachers and taught.

For the last six years women have been admitted to
the university on practically the same terms as the
men, for though Professors in Council have the right of
refusing them admittance, they have never exercised it.
As early as 1887 women were admitted as * Hospi-
tantinnen ”"—that is to say, they were allowed to attend
the lectures, work in the seminaries, but were not ex-
amined. Individual professors too often refused to allow
them to be present at their lectures, but this never hap-
pened in the faculty of philosophy. Since 1898 women
have been admitted to the examinations provided they

be Austrian subjects and have matriculated at an Austrian
' 350
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university, and they have their confederations of students
as at the German universities. Only such as belong to
the Bund or Burschenschaft wear a distinctive badge,
such as a cap or sash, On grand occasions, such as pro-
motions or funerals, they are in gala uniforms, black
velvet coats, white trousers, black top-boots reaching
above the knee, white gauntlets, ribbons across shoul-
ders, and long white feathers and plumes in their black
velvet Spanish hats.

The students have special rights, one of the unwritten
laws being that no member of the police force may, when
on duty, set foot in the university.

The Technical College holds a worthy place among
such institutions. A short time ago students, on fulfill-
ing certain conditions, were granted the title of “ Doctor
der Technik,” to the great delight of technical “hearers,”
as they are called here.

The Agricultural College is in full swing, and doing
good work; women, too, are allowed under present
arrangements to listen to the lectures.

The Export Academy, too, is a very valuable institu-
tion, and worthy of a visit ; here students are trained for
the Consular Service, and also for the higher branches of
business; in fact it might be called a business university.
The Oriental Academy, founded by Maria Theresia, trains
students for the diplomacy, and particularly for Eastern
countries.

There are sufficient training colleges both for men and
women, as well as the Pidagogium, and there are also
practising schools in connection with them ; the Pada-
gogium being particularly interesting, for even trained
teachers who have practised their science for some years
go there either to give trial lessons and be criticised
by students and teachers, or to be one of the critics.
There are also examinations for trained teachers.

Of course the priests have thejr own as well as the
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basis, and for beginners, the classes are quite elementary.
All languages, sciences, history, in fact everything which
is taught at the university, can be learned here for the
modest sum of five kronen—that is, four shillings and
twopence—a year, those who are members of any other
organisation or society or Volksbildungsverein paying
only three kronen. The professors make excursions to
points of interest with the students, social intercourse
is promoted, and everything is done to bring about
good-will between teachers and students. Both men
and women attend the lectures, and show great eager-
ness and attention in learning. They have their literary,
philosophic, and other clubs, including the ¢ John
Ruskin Club,” founded last year by the students of the
English classes, the object being to promote the teach-
ing of that master. A library has been bequeathed to
the institution, and its funds are flourishing.

Holiday courses are held in different parts of Austria
which foreign students attend as they do at like courses
at Oxford and Cambridge. Last year the place chosen
was a lovely spot near Klagenfurt, for the future Salzburg
has been fixed upon—this city not only being renowned
for its beautiful position, but also being far more get-
at-able, a thing of primary importance.



CHAPTER XXVI
HOSPITALS AND INSTITUTIONS

THE ‘“Allgemeine or General Hospital” of Vienna is
known all over the world. Its renown brings hundreds
of medical men from all parts to further their studies,
after they have taken their degrees in their own countries.
This fact speaks for itself.

The hospital was founded by Josef II. In his time
it was the greatest hospital in the world, and is so now.
The building has been enlarged from time to time, and
now contains nine courts and fourteen clinics. There are
3000 beds, which are always full, and every day more
than a thousand patients are attended to gratis in the
ambulance. The patients come from all parts, from all
the Austrian Crown Lands, Balkan Provinces, from
Roumania, and from the East. For this reason the
practice is such as can be had in no other hospital.
This is what brings so many foreign medical men here,
for, as an English doctor once said to me, ‘the fact
of the clinics being so close together gives a man the
opportunity of seeing as much in six months as in an
ordinary hospital the whole time of his studentship.”

There have been complaints as to what are supposed
to be the unhygienic conditions of the hospital, which
do not answer to modern requirements. The best
answer to this is that the death-rate is very low;
besides the hospital, as has already been said, is very
old. The building of a new one is projected,! which
will fulfil all the required conditions of the present age.

1 The Emperor has just laid the foundation-stone of the new hospital.
3s5
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Another objection has been made that the nursing
is not done by trained nurses.: But this is only partly
true, for the care oi the patients is given into the
hands of nuns who have, at any rate, a knowledge of
and liking for their work, and the physicians and surgeons
are very satisfied with them. But it would be very much
better if properly trained nurses were employed, as in
England and other countries. This is only a question
of the future, till such time as the daughters of the
middle class will devote themselves to this work. At
present they have not felt nursing to be their calling.

As the hospital is supported by the sick fund, it
is necessary that every patient be paid for. There are
three classes of patients, the price varying according
to the class, the cheapest being two shillings a day.
Should the patient be unable to pay this, his parish
must do so, or the country from which he comes. Of
course there are sick benevolent societies, which are
answerable in the case of illness of their members.
Even servants are provided for in this way, for the law
demands that every master pays the expense of a
servant’s illness in his employ, during six weeks. But
he can free himself from any great outlay in this way
by paying one florin a year per servant to the Servants’
Sick Fund (“Dienstboten-Krankenkasse "), which frees
the master from any further responsibility in the matter.
For this reason, when a servant leaves he is bound to
write on her testimonial that when she left she was in a
healthy condition or otherwise. Should she be taken ill,
even a few days after she has left, the responsibility
remains.

What has been said of the payment of the “ Alige-
meine Krankenhaus” is equally correct with regard to the

! Since writing this a training school for nurses has been opened, where
those already engaged in the hospital are being taught. For the future none
but trained nurses will be employed.
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The ‘“Kaiser Franz Joseph-Spital” is some distance
from the city, far away from any habitation, for it is only
used for infectious diseases, and here Dr. Franz Her-
mann Miiller, who devoted himself to finding out the
cause of the plague, and so met his death some five years
ago, was taken, as was also the devoted girl who
nursed him, and who also died. In all the State hos-
pitals the ordinary patient must wear the clothing be-
longing to the institution.

In Vienna it is the fashion, and a very good one too,
in well-to-do families, to remove the patient to one of
the private sanatoriums, of which there are two in the
city, “Low ” and “ Firth.” No surgeon would perform
even the slightest operation in a private house, because
it would be impossible to have the hygienic care such
as one finds in a hospital. The prices vary according
to rooms.

Rudolfinerhaus in Lower-Dobling lies in a valley
with the background of the Kahlenberg. Itwas founded
some twenty years ago by the famous surgeon, Professor
Billroth, with the help of the late Crown Prince Rudolf,
and was originally intended as a military hospital. This
is in every respect a model hospital, and patients are
more secluded than in the other ones, for no students
are attached to it, and every opportunity is given for
privacy. There are likewise three classes, the payments
varying from two-and-sixpence to ten shillings a day;
this last means a room to yourself, and you may have
your own private attendant by paying five shillings a
day extra. The second-class patients pay six-and-eight-
pence a day, and there are only two in a room.

In this hospital, of which Dr. Robert Gersuny is the
director, every modern appliance is at hand, both in
the operating-rooms and the wards, and every modern
requirement is fulfilled. The patients are taken in their
beds on to the terraces or into the gardens, so that,
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want of work, or some other just cause. Each family
has a room at its disposal, varying in size according to its
number ; but there is a separate bed for each member.
The length of time they are allowed to stay is two weeks,
but in special cases a longer time is given. As the rooms
are fully furnished on the most hygienic principles, such
goods and chattels as the inmates have of their own are
disinfected and then stored in the warehouse till better
times come, and they can have homes of their own
again.

Even while in the homes the temporary inhabitants
may work at their trades, if they can get anything to do,
for only in special cases is food provided, except for the
children, though fire and light are. The little ones are
well looked after while their parents are away seeking
work, they have their play-room. There are bath-rooms
and wash-houses, drying-rooms, mangle and ironing
apparatus, so there is every possible arrangement made
for cleansing place and persons.

Of blind and deaf and dumb institutions it is hardly
necessary to speak. Lip-speaking is said to have been
introduced by a Viennese Jew, who first tried the method,
and that successfully, on those under his charge at the
Deaf and Dumb Asylum.

There are workhouses and “ Versorgungs” houses.
The former answer to the English tramp wards, only the
people can stay as long as they will; on the other hand,
they cannot be kept against their will. In these work-
houses the Hamburg system is in force, that is, the
inmates work a certain number of hours or do a certain
quantity of work in return for their board and lodging ;
after that is paid, what they earn belongs to them. Of
course in winter large numbers seek and obtain
admittance, in summer they go out into the air, there
to sleep under the blue heavens, between the “ green
blankets,” as the people call if.
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In the “ Versorgungs " houses, that is, English work-
houses, the system still exists of separating even the oldest
couples. There is talk of changing this for the better.
These workhouses are all in the country, except that for
the citizens of Vienna.

A word will not be out of place about the Society for
the Prevention of Cruelty to Children, which, although
started only four years ago, has already eight homes
for ill-treated little ones. The primary object is as in all
countries where such societies exist. Here it is the law
that intervenes and prosecutes, nof the society. The law
gives the child to the society to see that it is properly cared
for, and, if necessity arises, the society is allowed to keep
it, and send it to one of the homes.

“The Sociale Hilfe” (Social Help) Society was founded
eight years ago, and, in spite of small funds, does much
real good, the chief work it has set itself being to provide
teachers for those who are unable to pay. Many girls of
the better class, who have passed their examinations,
willingly give their services, as also many regular
teachers. This society provides baby baskets; here again
they have gone farther than have kindred societies, for
relays of baskets are lent till the child has completed the
first eighteen months of its life. The society, by this
social help, has roused many to take an interest in the
welfare of the poor.



CHAPTER XXVII
SOCIETY LIFE IN VIENNA

IN a city such as Vienna, where there is very little
done to bridge over the gulf which exists between the
classes, it is a very difficult thing to write about society.
No aristocrats are so exclusive as the Viennese.

It was with society the same as with other things.
The terrible bankruptcy which followed the French
occupation and the Congress obliged everybody to be
economical. Talents were expensive, and were the first
luxury to be abjured, and by the time the Viennese had
got over their troubles, the traditions were lost, and the
threads have never been gathered together again. There
is no centre in Vienna where aristocracy by birth and
aristocracy by intellect meet on equal terms, even
though it be only for an evening. This does not mean
to express that the aristocracy, when any one not
belonging to their circle is presented to them, are not
kind to him, but it is simply a passing kindness. Neither
does this mean to say that the aristocracy take no
interest in what goes on about them. They have their
own societies for different charities, and bazaars are
held in this or that park, under the protectorate of this
or that great lady. Society is very fond of the Imperial
Theatre and Opera, where, of course, everybody has his
own box. They also patronise the other theatres.

Slumming has not yet become the fashion in Vienna.
One does not know whether to regret or to be glad of
this. The fact remains, that in spite of all private
entertainments given, the p;:sonal element is wanting.
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There is also a side element whose members cultivate
art, music, and theatricals. The leader of this is
Countess Kielmannsegg, the wife of the Governor of
Lower Austria, who herself possesses a very beautiful
and well-trained voice, and great talent for acting.
Countess Misa Wydenbruck, one of the most fervent of
Wagnerites, is to be seen at all the best concerts, on
varnishing days at the exhibition. She is a great friend
of all those with a claim to art, and is herself one of the
prettiest of society women, possessing a great talent for
soubrette réles.

Countess Welsersheimb and Countess Marie Henri-
ette Chotek also belong to these feminine stars of
aristocratic talent. Among the gentlemen, the first *
place belongs to Count Francesco Ceschi, a tenor;
while for other male parts recourse must be had to
the amateurs of the Birgerclasse, and in the “ Beam-
ten ” world where there are many talented young men.

Often, during Lent, charity concerts are arranged ;
in these Princess Titi Metternich delights the hearers
with her beautiful violin-playing, Countess Sahn-Er-
langer performs delightfully on the harp and piano,
Countess Kielmannsegg sings, and there is a whole
chorus of young countesses. A great attraction at charity
theatricals is the place where they are generally held.
Sometimes they open to the public the beautitul halls
of the great palaces, Augarten, Liechtenstein, Palais Pal-
lavicini, or those of the Ministry, but most beautiful and
most interesting of all are those performances given at the
rococo bijou theatre at Schénbrunn. In these perform-
ances the whole youth and beauty of the aristocracy take
part, in the febdleaux-vivants, pantomime without words,
and ballets without dancing. Theyransack their mothers’
chests for old brocades, and diamonds and other jewels;
the scene is most resplendent. As all present are invited
paying guests, it is a very select and illustrious circle,
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seated around the room. They are very merry affairs,
and there seems plenty of real enjoyment, which after
all is the main thing. The dancing is very beautiful too,
especially the waltz, in which the young countesses and
officers of the Guard are kors comcours. The square
dances are the quadrille and Lancers, which latter is
only danced by court society and nowhere else. By
way of a change, Sir Roger has been introduced in addi-
tion to the Virginian Reel and the Corkscrew. Every-
body seems to enjoy it, but somehow it does not fit in
well to the onlooker.

At “At Homes"” it is usual to invite the particular
artist of the hour.

The Sunday before Easter the racing season com-
mences. The races take place in that part of the Prater
called the Freudenau, to reach which one must drive
up the four miles of the main avenue, called the Haupt-
allée, and where, after they are over, the Corso is held.
The races are the culmination of the season, the grand
week finishing with the Derby, which is the first Sun-
day in June. On the Friday before this event the
Campagne-riding by the officers takes place, beginning in
the morning at ten o’clock on the trotting-place, and
attended by the Kaiser and all the members of the
Imperial family who happen to be in Vienna, all of
whom have contributed prizes for the winners. The
next day, Saturday, is the only day on which the
Emperor appears in the Freudenau, the occasion being
the Grand Army Steeplechase, for which he gives the
chief prize. On these two days Vienna is crowded
with officers—cavalry predominating—who have come
from all the garrisons possible lying within reach of the
capital. Sunday is the Derby, the great gathering of the
classes and masses. For once the bond of exclusion is
broken between the classes, and one can say it is the
only really popular day of the Vienna festivities.
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think of driving in anything but a fiacre, that is what
gives /e bon ton. It is the fashion for the ladies to step
out of their carriages and talk to their friends on
horseback, either in one of the neighbouring rondeaux
or, if there are not too many people there, in the main
avenue itself. Of course, in the Prater one meets every-
body who is anybody. It was Kaiser Maximilian who,
in 1570, bought this Prater, and from his time till
April 1766, when Josef II, as co-Regent with his
august mother, threw it open to all, only the nobility
were allowed to use it, and then only for driving.

Josef 11, too, by allowing carousals and Hanswurst
plays and other amusements, as also restaurants, in a
meadow of the Prater, founded that part known as the
Wourstelprater.

The Krieau and the Lusthaus are the great centres,
where all meet at separate tables, of course, there to
take lunch or afternoon tea, as the case may be, under
the shades of the beautiful birches, where one may see
archdukes and archduchesses, princes and princesses—
in fact, all the great of the land, as also many of their
humbler sisters and brothers—enjoying the beautiful
fresh air, free from the bonds of etiquette. One may
also see the bicyclists and “ Bicyclistinnen '—that is, the
lady bicyclists—resting from the fatigues of a quick run
to the “ Spitz,” that beautiful part of the Danube, along
the shores of which the Vienna C.T.C. has laid down a
track. Although this sport has lost its pristine brilliancy,
it has not quite gone out of fashion.

The Waldstein Garden Restaurant answers to the
fashionable London ones, for here dinner is taken
in the open air, the garden being simply delightful;
and here, too, the race balls, arranged by the aristo-
cracy, take place, the Derby ball, of course, being the
finest.

Another pleasant place, but at the opposite end of
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pleasures and good-hearted to the core. Many stories
are told of “das goldene Wiener Herz,” and of the way
this “ Biirgerclasse” have helped poor students. It was
the fashion in former days to employ poor students to
teach their children, not because they were cheaper
than others, but because it was thought that only such
who are eager to learn themselves would be able to impart
to the children the real love of learning. The wife of a
manufacturer, who by hard work had gained a nice little
fortune, was very anxious to secure such a teacher for
her children. She set to work in an original way. She
had noticed that the students came to the city as the
swallows left. She also knew where the best students
came from, and so placed herself at the corner of one of
the streets on the high-road from Vienna to Moravia in
order to watch for the youth who should please her most.
One day as she was watching two young fellows came
along who, although not very well grown, seemed very
strong and healthy. At first sight she took a great fancy
to them, and acting on impulse, asked them all about
their home, name, and profession, and particularly if they
were obliged to earn their bread while they were study-
ing ; and having received a satisfactory answer she took
them home with her, presenting them to her husband,
and the matter was settled. These two youths were
named Skoda, the one becoming the world-famous
professor of medicine, and the other equally famous
in law. Things, of course, are changed now; though
students are very often chosen as private teachers for the
boys, because in Vienna there are so very many poor
fellows who come to the city without any means of
earning their bread, with nothing in their pockets
except the certificate of their having passed the matura,
which gives them the.right to enter the University.
Yet somehow or other they all seem to get on. No
doubt it is a terrible struggle, but many of the great
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men of Vienna have commenced their lives in this
way.

But to return. The citizens, too, have their dancings
besides the public balls, Industrial, the Red Cross Ball,
White Cross Ball, ¢ Rettungsgesellschafts ” Alland, and
numerous others. They are called ‘Kegelabende,”
¢ Kegel " being the German for skittles, but no skittles are
played there, but there is dancing and other amusements.
These are quite distinct from the ‘ Adelige Picknicks” in
the hotels, and take place in the coffee-houses where these
Kegelclubs are attached. They are very snzime and very
pleasant, and many matches are made up at such enter-
tainments. Another place fruitful in engagements, and
which is called the “Marriage Market,” is the Corso on
the Ringstrasse and Karnthnerstrasse. Nowhere can
one see such beautiful women as here; their types
are as various as their races, and it is a lesson to watch
them.

This class, too, has its own peculiar charities, but
there is no great general interest taken in the lot of the
very poor, though the rich dourgeoisie assist at all the
charity entertainments which take place in the city in
the course of the year.

The elegant world have their meals as do the English.
The Viennese take in the morning a cup of coffee and a
roll ; now the fashion of tea-drinking is gradually gain-
ing ground. The second breakfast is about ten o’clock,
but is not at all an elaborate affair. The dinner-hour
varies. The working people are free from twelve till one,
in the businesses they generally have two hours, except in
Government and public offices, where they are on duty
from nine till three o'clock without a break, and the
day’s work is finished. The dinner consists of soup,
roast meat, two vegetables and some kind of pastry. At
four or five o’clock the “ Jause,” consisting of coffee and
a roll, is taken. The supper is much the samec as the
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seven o’clock dinner in England, only it bears a different
name.

The Viennese have been accused of being too fond
of light living and having very little earnestness of pur-
pose. However true it may have been of past genera-
tions, it is not true of this one, for the young people
of the present day are very striving, take life much
more earnestly than their ancestors, and are struggling
with might and main to overcome difficulties of which
the world outside knows nothing, and in fact can only be
understood by those who are living and working among
them, and in sympathy with their doings. They look
about to a more general education, wider in its field,
which in its turn will bring to every class a more general
prosperity, materially and intellectually.

Everybody, from Oben bis unten, loves the open
air, and as soon as April comes, all are anxious to get
away from the hot and dusty city and breathe the fresh free
air, and naturally more so on account of the children.
There are not many parks and gardens within the city
where the little ones can play. A new one is to be laid
out which will literally encircle the town. It is to be
hoped that the little ones will have something less
dangerous to their health than gravel to play upon.

The fortunate ones who can take villas in the country
leave the city as soon as possible, living either in one of
the beautiful suburbs or surrounding villages, where they
can enjoy the fresh mountain air and green woods, and
can have all the sports they desire. The Viennese are
getting as keen about tennis as the English used to
be before golf, hockey, and other games pushed it into
the background. Here, too, thereis a golf club, of which
the president is his Majesty’s Ambassador at the Court
of Vienna, Sir Francis Plunkett.

Others go farther away from the city ; to the Salzkam-
mergut, of which Salzburg is the capital, and where
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every spot is beautiful ; it is only a question of degree.
This land is a paradise for bicyclists, as is also the Tyrol,
which is largely patronised by the Viennese. It is very
hard on the husbands, who only get three or four weeks
holiday in the year, when they invariably join their
families, if these settle down too far from the capital for
them to come in by train every day. In any case, as
soon as May has fairly turned, preparations are made
for the summer, and the pleasant homes of the Viennese
are turned upside down, everything is in pinafores, every
touch of home vanishes. Few husbands would live in
such uncomfortable surroundings as does the Viennese
paterfamilias during the summer, while his wife and
family are away enjoying themselves. He breakfasts in
a coffee-house, dines in a restaurant, takes his tea or its
substitute in another coffee-house, and in the evening
visits some open-air restaurant where there is good
music, and at night goes home to discomforts, for a
charwoman cleans up for the master of the house.

A good deal of time is spent in the coffee-houses,
especially by the middle classes. Much can be said
for and against these coffee-houses. They do duty
for the gin palaces. In a city like Vienna, where
there is such a mixed element, and where so many
languages are spoken, such coffee-houses are a great
boon, for newspapers in every tongue; of English and
American, the 7imes, Daily News, Standard, the New
York Herald, the Tribune,; periodicals, even the Nine-
teenth Century,and Encyclopadias, may be perused there,
These are the pros; for the cons, the chief one is that
much time is wasted. The ladies of the middle class
also like coffee-houses, because many pleasant hours
may be spent there in agreeable society; of course
young girls do not go without a proper chaperon.
Coffee-houses have always been popular with the
Viennese since the first was started towards the end
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of the seventeenth century, and they are likely to be-
come more popular, especially as in summer there are
plenty open-air ones. The art of making coffee was
the legacy left by the Turks after the raising of the siege
in 1685,



CHAPTER XXVIII
ABOUT DANCING AND BALLS

DANCING has always been popular with the Viennese from
the earliest times, when the people used to perform their
gyrations before Jasomirgott Am Hof, up to the present
day. There were two distinct forms of dancing, the
Reihen or Resgen (ring), and the Deutscher, the former
being danced by the people, in the streets, meadows, or
public places; the latter by the nobility, within four walls,
and from the most distant to the most recent times there
has beenthis distinction betweenthe dancesof the different
classes. The Reihen was danced to song, accompanied
by the lute, a Vorsinger—leader of song—being chosen
from among those present; he began his “ Strophen-
lied,” the bystanders singing the end rhyme in chorus.
The dance then began, the dancers either performing in
simple or complicated figures, and making a kind of
hopping movement. The Tanzlieder were very popular,
and the Vorsinger’'s office an honourable one, for
Leopold the Glorious did not think it beneath his dignity
to write songs and also sing them to the lute before his
people, while they, inspired by his melodies, began
dancing to his measure. For the Deutscher, as with the
Reihen, a Vorsinger was chosen, who sang the verses to
the accompaniment of stringed instruments, and also led
the dance, the male dancer chosing one or two ladies,
as the particular dance required. The step was a sort of
swing movement, the Deutscher, being the forerunner of

the waltz.
383
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In the course of ages the fashion of court dancing
died out, to be revived by Schubert, while the Reigen
degenerated into a kind of mad whirl, till at last its evils
were spoken of openly from the pulpit, and we read in
one sermon: “God preserve pious young men from
such maidens as delight in evening dancing, and in
letting themselves be swung round and round, and
allowing themselves to be kissed and mauled about ;
indeed they cannot be honest while each entices the
other to harlotry, and offers a sop to the devil.”

But the love of dancing did not again languish, and
to this day in the country places round, and in the
city during Carnival, one has a good opportunity of
judging what these old dances were, and distinguishing
between themodern development of the artof Terpsichore
and that of bygone days. Many of the old traditionary
customs are still to be seen every winter, for, as soon as
Christmas is well turned, the ball season for the high,
the middle, and the low begins. First in order come
the two great court balls given by the Emperor at the
Hofburg, the Hof Ball held in the Redouten or grand
ceremonial Saal, and the Ball bei Hof, which takes place
in the Rittersaal. The Hofball comes first; it is more
public, more ceremonious, and much larger than the
Ball bei Hof, which is more intime, it being his Majesty’s
house ball.

At either event the scene is magnificent, such a
resplendency of diamonds and other precious stones
and jewelled ‘orders, such a richness and variety of
colouring, is rarely to be seen unless, perhaps, it be the
grand scene of the pantomime. Here, however, every-
thing is real ; furs, lace, and jewels, heirlooms.

These balls present a spectacle far different from
other balls, for the chief point of interest does not lie
in the beauty of the ladies and their toilets—not that
they are not worthy of attention, but one is drawn



COURT BALLS 385

towards the less familiar sight the men present in
their various beautiful and dignified attire. All are in
uniform, a wealth of velvets of various hues, deep violet,
cardinal red, and royal blue ; the cloaks bordered with
sable, beaver, or silver fox, and fastened with old silver
clasps ; the high yellow boots of finest leather, with
their graceful folds falling towards the ankle ; birettas
of velvet edged with fur, and ornamented with diamond
aigrettes—these are the Poles; the Hungarians in their
rich scarlets embroidered in gold, their attilas of palest
green cloth worked in gold and bordered with beaver
thrown across their shoulders. To these the Church
dignitaries in their purple and red vestments, with their
shaven crowns, form a striking contrast.

Then the brilliant gala uniforms of the Austrian
officers, the Life Guards in their rich scarlets, the
halberdiers in their black coats with rich ornamenta-
tions of gold, their dazzling white nether garments,
and their high black boots reaching above the knee;
then the officers of State and city magnates, headed
by the Burgomaster, wearing his chain of office, the
knights of St. John and the Golden Fleece, all moving
in and out among the crowd like the colours in a
kaleidoscope. To these the ladies in their lovely bright-
hued gowns and splendid jewels, the Stiftsdamen (canon-
esses) can be easily distinguished, for they are in black,
with pale blue sashes across their shoulders; the young
comtesses in their frocks, delicate and simple, and just
touching the ground, their faces smiling and bright with
anticipated pleasure. These are things to remember.

The types, too, how varied are they! Almost every
nation is represented, for the Emperor’s subjects belong
to many different races, speaking many tongues. Fine,
tall, handsome men, with dignified bearing, and lovely
bright-eyed and bright-complexioned ladies, with be-

wildering teeth and wealth of hair; and one is more
2B
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struck with their handsome bearing, for it is repre-
sentative of many nations, and one sees new dis-
tinctions of beauty in the various types. A background
of Austrian and Hungarian officers in uniform, fine
blue coats and black trousers with scarlet stripes, or
brown coats with gold. These, too, are varied, for
Maria Theresia gave officers the right of attending at
State festivities —a right which they make good use
of to this day. And the splendour of the scene is
heightened by the incandescent light shed from the
numerous lustres and reflected by the mirrors which
line each side of the Saal. It is an intoxicating sight.

The babel of tongues ceases when the Master of
Ceremonies (Count Choloniewski) is seen making his
way up the centre of the hall; an espalier is soon
formed by ladies and gentlemen eager for a glance
from their Emperor. In the meantime many of the
ladies, who all make their way to the left, have taken
place on the estrade which lines the room ; the young
comtesses are in their accustomed corner, also to the
left, but at the further end of the hall, and are chatting
animatedly together. The master of the ceremonies
raps with his staff. All eyes are turned towards the
entrance, for it is exactly nine o’clock. The proces-
sion, headed by the Kaiser, and on his arm the first
lady of the land, the Archduchess Maria Josefa, or per-
haps some other lady guest of great distinction and high
birth may be present, and then she has the post of
honour. Then follow the archdukes and archduchesses
in their order of precedence, after them the ambassadors,
their wives, and the members of the various embassies ;
with them the ministers, plenipotentiaries, chargés
d'affaires, in fact all the members of the diplomatic corps,
their various uniforms and robes of office making the
already resplendent scene still more so.

The Emperor, who on this occasion always wears the
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of the late Empress, the Countess Harrach. All this
time dancing is going on, but a very small portion of
the large hall is reserved for this purpose, and court
lackeys in brilliant scarlet coats and white knee-
breeches carry refreshments around.

The first part of the programme being over, the
Emperor gives his arm to the Archduchess Maria
Josefa, and, followed by the other members of the
Imperial family, the ambassadors and their wives, and
honoured guests, makes his way up the staircase leading
to the Alexandra apartments, where tea is served, the
tables being beautifully decorated and ablaze with gold,
bright flowers, and incandescent light. The other guests
are served with tea and refreshments in the neighbouring
apartments, after which they make their way back to the
hall, when the Kaiser and the Imperial family return
to the ball-room. Gentlemen are then presented to the
Emperor, and dancing again begins and is carried on
till twelve o’clock, when his Majesty and court leave
the ball-room, the guests following, for all is over.

The Ball bei Hof is much less ceremonious than the
Hofball, it partaking of the nature of a private ball. This
is held in the Rittersaal, and there is ample space for
dancing, the guests being far fewer in number, for here
all are specially invited by the Emperor. The floral
decorations are much more luxuriant, and besides, behind
the estrade, there is a lovely conservatory, which lends
a touch of beauty to the picture.

The court entrance is as at the Hofball, only this time
the Emperor wears his uniform as colonel, the diplo-
matists are not in gala, and the unmarried officers are
allowed to appear in ordinary evening dress. Although
not so brilliant a spectacle as the Hofball, it is very
beautiful, for here one sees enough variety of colour;
and what lends it a particular charm is that one sees the
Emperor as man and not as sovereign. There he does
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not go about speaking to this diplomat or that magnate,
but he goes in and out among his guests, or watches the
the young folk dancing, as any host would do in a private
house. How he loves the young can be seen from the

looks of affectionate regard he throws upon them from
the seat of vantage at the far end of the room in the left-
hand corner. The Archduchess Maria Josefa and the
other archduchesses are again seated on the estrade, and
again she holds cercle.

The ball lasts from nine to twelve, with a break for
supper, which lasts exactly half-an-hour. Supper for the
Emperor, the Imperial family, and the ambassadors and
their wives is served in the Mirror apartment, that for
the guests in the surrounding rooms. All the tables are
beautifully decorated with flowers, that for the Emperor
having a service of gold and finest crystal. The Emperor
sits at the side of the oval table, his seat being placed
half-way down. The table - napkins are simply folded
in two. Supper over, all return to the ball-room, and
dancing goes on till midnight, when the fairy godmother
appears, and sovereign, prince, and all leave the hall to
make their way home.

There are certain ceremonies in connection with both
balls. Not a minute is lost. The duration of each waltz
is severely fixed, from five to seven minutes being the
time allowed; the pauses last five minutes, so that
there is always time for the dancers to recoup them-
selves before entering the maze of another dance; for
the cotillon exactly twenty-five minutes is allotted.
While this takes place, the men present the ladies with
bouquets ; the ladies give the gentlemen ribbon bows
of various colours, These flowers are brought in in old-
fashioned baskets by the lackeys, each gentleman taking
four bouquets from them, the bows or ‘“ mascherl” being
stuck on velvet cushions; the young comtesses helping
themselves each to four, and then fastening them to the
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sleeves of the cavaliers they have singled out for this
honour. Five hundred bouquets are provided for each
ball, yet not one is lost ; and here, as at other balls, some
sweet comtesses are neglected while others have a super-
fluity, and the same with the men and the *“mascherl.”
The form of the bouquets is strictly prescribed—old-
fashioned, round, and stiff, with holders of silk. The
flowers are fragrant violets and hyacinths, and all come
from the various court gardens, Schonbrunn, Prague,
Innsbruck, Miramar, Hellbrunn, Budapest, each sending
their quota. The Ceremonial Office settles what plants
and flowers are required, several thousands being used
for each occasion, besides those needed for the bouquets.
All plants and flowers are conveyed to and from the
conservatories in carts or boxes heated with hot bricks.

At every ball, no matter in what class of society it may
be, there is always a Damenwahl—that is, like at the
leap-year dance in England, the ladies may choose their
partners. The Lancers is never danced, only waltzes,
quadrilles, polkas, cotillons, and sometimes galops are
on the programme. The quadrilles are danced as in the
olden days; there are no innovations, consequently they
are very short. The round dances are much quicker than
in England, though the slower waltz is gradually coming
into vogue.

The men at court balls, when not dancing, always
stand together in the centre of the ball-room, from
where they can choose their partners, the girls re-
turning to their guardians when the round is over. For
each round the lady has a different partner. This has
its good and bad side ; good, because one can quickly get
rid of a clumsy partner ; bad, because it deprives her of
the pleasure of a good one, and the change may be for
the worse.

The Emperor is always present at the two great civic
balls, the Ball der Stadt Wien and the Industriellenball,
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the former taking place at the Rathhaus, the latter at the
Musicvereins-Saal. Each is very beautiful, and each is
carried out with certain ceremonies.

The committees have much work to do beforehand, .
the men in arranging ; the ladies—many of them of high
degree, others the wives or daughters of city magnates—
in settling order of precedence and other things; the
young people—the sons and daughters of prominent
citizens—in practising the dances which they are to per-
form before their Emperor, for the custom is still kept
up. The Kaiser always arrives punctually at nine o’clock.
At the Ball der Stadt Wien (City of Vienna Ball) his
Majesty is received by the Burgomaster and the two
Vice-Burgomasters, wearing their chains and badges of
office, and also by members of the Corporation. As the
monarch enters the magnificent ball-room at the Rath-
haus, the bands at either end strike up Haydn’s hymn,
“ Gott erhalte, Gott beschiitse unsern Kaiser, unser Land
The ladies of the committee are already assembled on the
estrade, each having been previously presented with a
bouquet. The ladies of the nobility follow in the
procession. Countess Kielmannsegg, the wife of the
Stadthalter of Lower Austria, is the doyenne, and she in-
troduces the citizen ladies to the Emperor. No sooner
has his Majesty ascended the estrade than the young
people begin dancing before him, and very charming
they look, the girls in old Vienna costumes, the men
in court dress and knee-breeches. The Kaiser watches
all this attentively, and with an appreciative eye. Then
follow presentations of ladies, and afterwards of the men,
who are drawn up in a semicircle before the estrade, the
Burgomaster (Dr. Lueger) acting as doyes. The Emperor
addresses a few words to each, and here his wonderful
memory comes to his assistance, for he always remem-
bers faces and facts connected with them. This over,
an interesting ceremony follows; the Emperor, accom-
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panied by Burgomasters and Corporation, goes the
round of the hall, ascending the staircases and making
his way along the galleries to another staircase leading
to the great hall, and from there into the refreshment-
room, where he drinks “ das Wohl der Stadt Wien” ; after
which hereturns to the great hall, where other presenta-
tions are made. The National Anthem is again played
as he leaves the hall with his suite. After that the ball is
as other balls are.

At the Industriellenball the formula is much the
same ; there is also dancing before the Emperor and
presentations, only here it is the great merchants and
inanufacturers who are so honoured. Still the ball has
its distinguished feature, for quite a different class of
people attend it.

At every ball, public or private, the ladies receive
a souvenir, Damenspende, many of these being real
works of art.

There are other public balls at which the Emperor
appears, as he also does at the private balls given by
the members of the Imperial family and court. Most
beautiful are those given by the Archduchess Maria
Josefa and Archduke Otto at the Augarten Palace, where
the ballroom is illumined by hundreds of candles. Also
that given by the Archduchess Isabella at the Albrechts-
palais, where the light in the marble ballroom is shed by
hundreds of incandescent lamps. There is always a
“ Vortinser” at these balls, his aim being to vary the
cotillon as much as possible; and at these balls both
sexes are presented with souvenirs, the girls with flowers
and the male dancers with “ mascherl.” Theseare interest-
ing events, and the memories pleasant ones. There are
numerous other balls during the season, but they have
no distinctive feature, and when any member of the
Imperial family is patron, the procedure is the same as
at the civic balls,
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But Concordia! A beautiful and harmonious name
for the Press Club! The Concordia ball is one of the
events of the season, and is one of the last on the list.
Here meet together ministers, diplomatists, M.P.’s, state
and civic officials, actors and actresses from all theatres,
great and little; opera singers, ballet dancers, pianists,
violinists, and other musicians, the great teachers and
the little ones; writers, sculptors, painters, architects,
lawyers, explorers, discoverers—all meet together in
harmony, there is no jealousy, all are on an equality,
for all are the guests of the Press. Even the Sophien-
Saal, the largest available in the city, is not large
enough; it is an awful crush, but that makes no
difference, for everybody is in good humour, adverse
criticisms are forgiven and forgotten, all is harmony and
sweet sound. The Damenspende is not only a work of
art but of intellects, for the chief journalist-writers of the
day contribute their little to make the occasion a repre-
sentative one. The president of Concordia, Edgar von
Spiegl, and members of the committee, all of the sterner
sex and journalists are drawn up in double line; on the
arrival of a guest he or she is led by an attendant satellite
through the espalier to the Altar of Fame, a raised
platform at the far end of the hall. Happy are they
who can come early, for them there is breathing space
—for a time; but soon this platform is so densely
crowded that one can scarcely move about. The ladies,
though experience has told them what to expect, always
put on their loveliest and freshest gowns. The absence
of any kind of form makes the crush really enjoyable.
The hall is crowded with onlookers, all connected with
the Press directly or remotely. Here, too, is an agree-
able crush—agreeable because everybody is in good
spirits. And even the Press is at rest, for all thoughts
of copy are over, and no account appears of the ball till
two days later, There is no dancing till after supper—



394 IMPERIAL VIENNA

that means till the morning has fairly turned—and even
then it is not carried on with vigour; people prefer
talking with one another, or paying visits to friends and
acquaintances, or being introduced to some future ones,
and if there is no one else to introduce you, why, you
perform the ceremony yourself, This is a good fashion ;
for once one may take the opportunity of a few minutes’
conversation with those whom one has worshipped from
afar, or with other distinguished men and women. All
are equal here—it is Concordia.

If one can judge of a nation by its amusements, then
one must judge the people by their dancing; it is their
favourite occupation when at rest. This may seem para-
doxical, but it is nevertheless true.

The fiacre ball! Here one can see real Vienna life,
and men and sometimes women of good society, who
honour their fiacre-drivers, or who are curious. This
ball is so delightfully free, there is such an absence of
self-consciousness, so much natural aplomb, and so much
free and easy wit, the men being more or less at home in
their evening dress, it does not make any difference.
Your fiacre-driver is a speciality, an original, and he
wears his fine clothes well. Not so the ladies ; somehow
they do not adapt themselves so easily to the change,
unless they be in peasant’s costume, then the girls are
charming, for they wear these delightful and picturesque
garbs as if they were born to them. They are a pretty
sight, their bright complexions, bright eyes, and glorious
plaits wound round their heads & /a Gretchen, and their
kerchiefs knotted loosely over their heaving bosoms.
No one should miss this sight, nor being present at
the Wischermidlball. Here one can have enjoyment
pure and simple, much beer is drunk, much sausage
consumed ; there is hilarity, but no rowdyism.

The Waschermadl ball! Here the ladies of the
washtub reign supreme! And fine types they are, and
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proud of their profession, as they should be, for who
can wash and iron more beautifully than a Vienna
Waschermiadl ? They are attired in the costume of their
order, and very pretty it is. It is also varied in colour,
which gives an artistic touch to the scene. These girls,
too, are of a particular type, some daring and bold,
others timid and retiring, all interesting, and it is a
pleasure to watch them., We learn to know the people
better, to understand something of their jargon; and
we like to see them dance, they move so gracefully and
keep rhythm so beautifully to the lovely Viennese
waltzes or the Lindler played by a regimental band,
which in itself is proof of good performance.

Books could be written about Vienna balls, there is
such a variety of them, especially among the masses, for
all learn to dance, and the art is inborn in most of them.
The Bauern or peasants’ ball, where all are in costume
—the costumes of the peasants worn in the different
parts of the Fatherland and those countries which com-
prise her dominions—and how artistic are these costumes,
and with what grace are they worn! The men’s as
picturesque as the women’s, if not quite as varied. And
the dancing, too, has its own characteristics, varied as
the costumes.

But we must move on to masked balls introduced
from Spain and France about the beginning of the
eighteenth century, and which reached their zenith in
the fifties of that same century. These were the Ahnen
balls, arranged by one Accriboni, an Italian in the ser-
vice of Prince Eugene of Savoy. These must have been
magnificent. In the course of time citizens destitute of
quarterings were admitted for obvious reasons. Then
the balls degenerated more and more, till Francis I.
forbade them and ordered the Mehlgrube am Neuer
Markt, where they were held, to be closed. Now
masked balls are very frequent during the Carnival.
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Between those which used to be held in the Redouten-
Saal at the Hofburg, and which now take place at the
opera-house, where they are being revived, and those
held in the Sophien-Saal, what a world of difference
lies! In Vienna only the women wear masks, which
gives them a splendid advantage over the men, and
another is that they alone may take the initiative ; every-
body says “Du,” and the sintriguante has a splendid
opportunity.

One must see the masked balls in the Sophien-Saal
to be able to appreciate them; here a true copy of
high life is aimed at; who shall say that it falls short
of its mark? Here are to be seen ladies of unlimited
circumference panting from the exertion of getting into
tight stays and narrow shoes, lying gracefully in the
arms of their cavaliers, who continually pause in the
heat of the dance to mop their perspiring faces. There
are, of course, slender ladies too, but for the nonce
corpulency is considered a beauty. All enjoy them-
selves, but how fearfully hard do they work for their
enjoyment. But they are honest folk, and this is their
way of taking pleasure. And the ladies admire them-
selves in their short skirts and low necks, their long
cotton gloves, and spangled shoes, openwork stockings,
and mock diamonds.

Every servant girl expects to be allowed to go to
one ball at least during the season, and woe to the mis-
tress who refuses. The balls are numerous, there is
a good selection, and girls need a little amusement.
Costumes are cheap. The Lindler takes the place of
the waltz, the music is always good, and the remem-
brances of a happy evening last till Carnival reappears.



CHAPTER XXIX
PEOPLE'S LIFE IN VIENNA

To the Viennese the first of the “ Wonnemonat Mai” (the
blissful month of May) has always been the signal for
the commencement of the pleasures of the summer.
In olden times it was the day of joy, the awakening of
nature, the month in which the violet peeped forth from
her modest bed in the Prater, and her first appearance
was always hailed with great joy. What a difference
between then and now! The first of May is the work-
ing-people’s day, in which they walk en masse to the
Prater, there to pass their time in some of the open-air
restaurants or walking about among the meadows, dis-
cussing the events of the year. They go there in large
bodies, assembling at different parts of the city and
marching through the principal streets; but there is no
disorder now, though in former years many excesses
took place.

In the time of Charles VI., the merry Viennese
showed their joy of spring by planting a tall ¢ May-
pole” on a convenient spot, where it could serve for
folks’ games, rewards being given to those who could
climb up to the top. This custom came from Italy,
because Austria always had such close connection with
that country. The story goes that the heathen wanted
to torture St. Philippus. In order that they could re-
cognise the house in which he lived, a pole was placed
before it. But next day, when they came to seek him
out, there was one before every house, so that they could

not tell which was his. Even the aristocracy took an
399
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interest in the game, giving prizes to those who were
successful.

As carly as the thirteenth century, the man who
caught sight of the first violet deemed himself lucky
for the whole year, taking great care to hide it from
the view of any other person who might happen to
pass by, then running with all his might to the court to
make known to the duke that the first sign of spring
had appeared. Then the duke at once came and made
his way with the court to the Prater., There was great
jubilee, music, and dancing. At one of these violet
feasts, Neidhart, one of the earliest minstrels who wrote
songs in which he parodied the manners and customs of
the peasants, earned the cognomen of Bauernfeind (enemy
of the peasants). It happened in this way. He found
the first violet in the field, and covering it with his hat,
ran to tell the duke of his treasure-find. In the mean-
time a peasant had also discovered the violet, picked it,
soiled the place, and covered it again with the hat.
When the duke came and took away the hat, and saw
the dirt, Neidhard began to curse the peasants, running
into the next village, where, seeing the people dancing
around the violet, he fell on them and killed a man. It
is a characteristic sign of the spirit of that time that this
deed was even reproduced in a bas-relief as a kind of
approbation.

The Viennese are famous for their fondness of good
eating and drinking. Among the people, beer, “ Heu-
riger ” (new wine), sausages in a multitude of varieties,
Backhendl—spring-chickens fried in eggs and bread-
crumbs—and also the famous “Wiener Schnitzel,” or
veal cutlets, which are prepared in the same manner,
potatoes, “G’selchts mit Kraut und Knédel"—that is,
smoked meat with cabbage and bread-balls, a very good
food for those who like it. The people are also very
fond of dumplings, nudle, and other heavy pastry.
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On Sundays or holidays, in warm weather, they go
with “Kind und Kegel "—that means, with the whole
family, even remote aunts and cousins included—to some
favourite spot, taking their food along with them, turning
into some beer-garden or ‘“ Heuriger "—that is, a place
where new wine is to be had; such inns being easily
recognisable by a bunch of pine-tree branches over the
door. There they make themselves comfortable for a
few hours, sitting in the open air. At very crowded
times, when the wine is at its freshest, they are not too
proud to take a humble seat on the ground. It is all
joy and merriment. “Volkssidnger” and actors provide
the entertainment, “ladies” in white dresses coming
round with the plate every five or ten minutes, and as
“many a mickle makes a muckle,” in the end they gain
a good harvest. These bouts in the “ Heurigen” and
beer-houses does not mean that the people take more
than is good for them. One rarely sees a drunken man,
and never a drunken woman, in Vienna.

In the restaurants, if the people take food with
them, they must pay what is called Szoppelgeld, which
is equivalent to the hot water for those who take tea
with them in England.

Above all things, when the Viennese go out on holidays,
it & a holiday. They go out with the intention of enjoy-
ing themselves, and they do enjoy themselves. They
sing and dance and they drink and eat, and then begin
all over again. Everybody is in a good humour, even
when they get a little bit excited; it is no real excite-
ment, only to get rid of a little superfluous energy, that
they may quietly resume feasting. The people never
make themselves obnoxious, always have a good word,
and are never rough.

There are very many public feast days. They seem
to have grown and accumulated with the course of ages.
till almost every week brings one. Had it not been for
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Josef II., who did away with many of them, there would
be more holidays than working days. Some of these are
very interesting—for instance, the St. Annafest on St.
Anna day. All the “Lotterie-sisters,” as they are called,
make their way to a meadow lying between hills, one of
which is called “ Am Himmel,” or “in heaven.” This
procession always takes place in the dead of the night,
the “sisters” being provided with wax and matches.
Arrived at their destination, the wax is melted and then
dropped pell-mell on the grass, forming in their eyes
certain numbers, which, of course, will be drawn at the
next lottery. Or they go to St. Agnes’ Well, where the
water is as clear as that of St. Keyne. There the modest
maid, and only the modest maid, if she looks attentively
enough into the water, will see the lucky number which
is to draw the prize. On Leopoldsfest—that is, on the -
day of St. Leopold, the father of. Jasomirgott, who is the
patron saint of Lower Austria—they have a beauty com-
petition, the lucky winner being honoured by having her
photograph reproduced in one of the illustrated: papers.
Now they have a man-competition also, so acknowledg-
ing that the sterner sex have their rights.

Should any uncommon event arise in the family—
for instance, baptism—there is a feast. The priest who
performs the ceremony and the midwife, and the usual
uncles, aunts, and cousins, the adopted ones included
(for the Viennese are fond of adopting relations), are
present.

A very favourite expression of the Viennese folk is
“ Leben und leben lassen” (“Live and let live”’); and so, to
carry out this saying to fulfilment, they like to invite or
take those along with them who otherwise would be
forced to remain at home, or who could not afford to
pay for themselves. It is a very fine trait, that they
think of others in their pleasures. It is characteristic
of the goldene Wiener Hers.
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The greatest days among the people are Aler-
Hesligen and Allerseelen (All Saints’ and All Souls’). One
can see even the poorest of them making their way to the
cemetery, far out of the city, there to lay a few flowers
on the grave of some one dear to them, many of these
people even going without food to pay this respect
to the dead. Others, more economical, have artificial
flowers, which, after having lain on the grave the pre-
scribed time, are fetched away to do duty for another
year. It often happens that people, even if they have
no dead ones to care for, still go to the cemeteries
provided with flowers for the graves of those who
have nobody left to take care of them ; and there is
nothing prettier and more touching than the sight of
these people laying their tributes on the graves of the
dead. One of the favourite feasts is the Wake, or
Leichenschmaus,” as it is called. It differs considerably
from that in Ireland, insomuch as the corpse is always
treated with the greatest decency, it not even being in
the same room, and very often not in the same house,
for the law does not permit the dead body to remain
among the living, if there be no adequate place where it
can be decently and seemly cared for.

Marriages are great events among the people of all
classes. The folk have their customs. A fiacre @ fout
#ris, and an open one too, and a ride in the Prater, the
proud bridegroom, the bride in her bridal dress, a veil
thrown back from her face Vienna fashion, evidently
enjoying the first stage of married life. One can see
whole wedding parties driving through the city, and
especially in the Prater, the great season for wedding
being May.

May is also the season for confirmation, which is
a great event in the lives of boys and girls, and all
the shop windows are filled with confirmation pre-
sents of every possible kind. Each child is presented
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with a prayer-book, and each expects to have a drive
in the Prater after the ceremony, or to be taken
to the circus or some kind of entertainment. Con-
firmations have also been made the instrument of
swindling. Only last year such a ocase happened
in the city. A man of the people who had made a
snug little fortune in Vienna but had no children, went
down to witness the confirmation ceremony at St.
Stephan’s. Outside he saw a poor boy crying, and on
asking the reason learned that he could not be con-
firmed because he was poor and had got no godfather,
whereupon the benefactor asked to see the boy’s school
reports and certificate that he had been prepared for con-
firmation. Seeing that they were in order, he took the
boy under his wing, went with him, bought him a new
suit of clothing, and then led him back to the cathedral,
where he was presented for confirmation. After the
ceremony he gave him a good dinner, bought him the
usual prayer-book,and instead of a drive in the Prater gave
him kr. 40—as a present for his mother, of course taking
the precaution of asking where the boy lived. The next
day he went to visit her, thinking to continue the good
work he had begun, but could not find her nor anybody
of her name. The good man was not to be discouraged,
and so went to the cathedral to try to find another
protégé, when lo! there among the crowd was a boy
crying because he had no godfather ; and that boy was
the boy of yesterday, and when he was brought before
the magistrate it was proved that he had been confirmed
many times, and had received many presents. The judge
expressed his sympathy with the benefactor, who only
answered, “I have done something good.”

The Volks or Wurstel-Prater is a favourite place of
amusement for the people, as is the Grande Allée for
society. The Wurstel-Prater is like a fair, the centre of
attraction being the great Chinaman at Calafatti’'s, He
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is many times taller than the great Chang, his hands are
of such a size that they stretch themselves out to bless
all those who are taking a ride in the merry-go-round
which revolves round him like a top. This is one of
those Brahms and Strauss used to patronise. There
are many of these carousals in the Wurstel - Prater,
Hanswurst-booths, as also English marionettes, who sing
“A cure, a cure, a perfect cure” in the most German-
English accent imaginable. There are shooting-booths,
sausage-booths, every booth under the sun, and a
“Watschenmann “—that is, a figure with his face stuffed
out to the utmost, inviting the onlookers to put on the
gloves and give him “one in the jaw,” the man who
strikes the hardest blow being considered the strongest
and rewarded with a prize. Fortune-tellers, who are
consulted by the ¢ Lotterieschwestern,” are everywhere
in evidence.

There is also a real theatre in the Prater, as well as the
Hanswurst-booths. This is the Jantsch Theatre, where
good plays are given, which are also patronised by edu-
cated people. Last year they produced “ Julius Caesar,”
and a very good performance it was. Now they are
reviving the old Viennese folk plays, Nestroy, Bauerle,
Raimund, among them. Even Wagner finds a place at
this theatre ; “ Lohengrin,” “ Tannhauser,” and “ Rienzi ”
were worth hearing, if you had not heard better ; other
operas, too, will be produced. There are many automatic
oracles to be consulted in the Wurstel-Prater which will,
for 2 small sum placed in the slot, tell you the name of
your lover and other future events concerning yourself.
Or you can have your fortune told for a small sum, by
consulting the “ Cartesian Diver,” who, after the fates have
been invoked with jargon, will inform you of your
future, and present you with the picture of your future
partner. In short, you can have “all the fun of the
fair”” except rowdyism, a fact that cannot be too much
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emphasised. The people are never unseemly, not even
in the Wurstel-Prater, where the pleasure of being able
to dance a waltz to delicious music—it is always waltz-
ing—may be had for the modest sum of a penny.

The people are very fond of music, and especially
military bands, of which no word of praise istoo great,
for they are simply delightful. Indeed: it is one of the
sights of the city to see the crowd following the Burg and
other military “ music.”

Perhaps one of the greatest faults of the people is
that they forget the to-morrow in the to-day—‘Let us
eatand drink, for to-morrow we die”’ might be their motto.
Their standard of home comfort is a low one, judged
from an English or American point of view.. Their
homes are small, consisting of the least possible number
of rooms ; there is none in which there is not:a bed or its
equivalent, a sofa being the most common one, for it
provides sleeping accommodation for two.persons, the
sofa itself and the drawer underneath it, which pulls out.
Comparatively little meat is eaten, the Viennese being
very.fond of cereals and vegetables, of which they make
delicious soups, even the poorest being adepts in this
art. They also make any amount of dumplings and
“ Nockerl” of cereals, bread, or potatoes, which are
cheap, good, and nourishing. Their chief drinks are
coffee, weak beer, and cheap wine ; not forgetting water,
which in Vienna is real nectar, fit for the gods.

After All Souls' day comes a period of forced quiet-
ness for the people, their money is.gone, trade is good,
.and preparations must be made for Christmas and
the Carnival immediately following it. But one day
comes between, St. Nicolas’, the day of joy for the
children, for every mother and father will try to give
their .little ones some happy . surprise on this day. A
favourite amusement is for two persons to dress as St.
Nicolas and the devil (Krampus, he is called) respectively,
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great ones, which are very interesting, if only to show the
mother-wit of the Viennese. Everything that takes
place during the year is parodied in dress and in “ gag.”
In short, there is something always going on, always
something to be merry about ; the people do not want to
be reminded of their hard work, they want to be joyful
and forget it.
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St. Stephan's Cathedral, 1-17, 157, 288,
316
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Salieri, 299, 301

Salm, Count, 43, 83, 196

Salm-Erlanger, Countess, 366

Salt-cellar, Benvenuto Cellini's, 275

Salvato medal, 291

Salztangl, 142
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Sammartinis, 287

Sandrart, 13

Sarcophagus of Kaiser Friedrich IV.,
14, 15

Sargent, John, 265

Sassoferato, 279

Saville, Frances, Madame, 168

Saxe-Hilurgshausen, Duchess of, 208

Saxony, King of, 168, 169

Scala, Hofrath von, 260, 268, 269

Scales Sisters’ nunnery, 230

Scarlatti, 285

Schiiffer, C. August, 256

Scheck, 295

Schikaneder, 327

Schimkowitz, 266

Schimpfenfeil, Carl, 35

Schindler, 206, 254, 256

—— monument, 254

‘* Schlacht bei Vittoria,” 97

Schlegel, A. W., 334, 335

——F., 336, 341

Schlenther, Dr., 324

Schliessmann, 258

Schmidt, F., 8, 152, 214, 217, 218, 221,
222, 248

Schmutzer, 240, 266

Schnitzler, 340

Schnorr, Ludwig, 37

Schédl, 280

Schonbrunn, gardens at, 177

Schéne, C., 322

Schongauer, Martin, 274

Schonn, Alois, 256, 280

School plays, 332, 346

Schotten Gymnasium, 33

—— Monastery, 32

Schratt, Frau, 322

Schreyvogel, 321, 322

Schubert, 241, 251, 297298, 384

—— monument, 251

** Schubertbund,” 297

Schumann, 301, 304

Schuselka, 341

Schuster, Mr., 365

Schwarzenberg, Prince, 288

Schweizerhof, 79, 8o, 83

Schwind, 241, 248, 277, 297

Sculptors, women, 267

INDEX

Sculpture, 250-255, 266, 267

** Secession," 261-265

Sechter, 30r

Seebach, Marie, 323

Segantini, 277

Seidl, J. G., 341

Sellier, 317

Semper, 84, 214, 221, 226, 228

Serch, Nicolas, 14

Servants’ Sick Fund, 356

Shah, 169

Shakespeare, 198, 334, 353

Sicardsburg, 214, 217, 218, 236

Siegenfelder, Jorg, monument, 9

Sigismund, Emperor, 76

Silberer, Rose, 267

Sina, Baron, 53, 73, 198

—— Palace, 53

Skoda, Prof., 357

Sledging parties, 43

Sobieski, King of Poland, 4, 16

Social Help Society, 363

Society, 364

— for the Preservation of Monuments
of the Fatherland, 150

—— for the Prevention of Cruelty- to
Children, 363

Sonnenfels, J. von, 319, 334, 335

Sonnenthal, Adolf von, 322

Sonnleithner, Dr., 297

Sonntag, Henriette, 295

Sophie, Archduchess, 141, 343

Spangler, Johann Michael, 288

Spaun, 241

Spiegl, Edgar von, 365, 393

Spielgraf, 286

Spinnerin am Kreuz, 77

Stadterweiterung, 221

Staél, Madame de, 335

Staps, Friedrich, 123

Starhemberg, Count R. von, 4, 16, 33,
36, 253

—— Count
ment, 253

Statthalterei, 35

Staudenheim, Dr., 140

Staudigl, 327

Steen, Jan, 204, 274, 280

Steinfeld, Franz, 245

Riidiger von, 1onu-
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Stephen III. of Hungary, 30
Stern-Kreux Orden, 83

Strasser, Arthur, 250, 254
—A,,

243

—— Johann L., 299, 311, 387
— — 11, 300, 303, 306, 308-312,
387

— — III., 312, 387
—— Josef, 310
Strozzi, B., 274
Strudl, 234, 235
Struensee, 3322 note
Stubenthor, 77
Student-tutors, 376
Sultan, 168
Sulzer, 302

381

, 366

+ 302, 327
Swan, John, 265, 277
Swine Market, so
Swoboda, Rudolf, 257
Sykes, Sir Tatton, 218
Szandor, Prince, 371
Sztaray, Countess, 165

TADEMA, Alma, 277

Tannhéuser, 33t
‘Tappenberg, Karl Edler von, 131z
’ !08' 254, 353

Temple of Joy, 30

Teniers, 34, 204, 205, 274

Thalberg, 299, 301

Theatres: An der Wien, 104, 327, 328

—— Ballhaus, 318

—— Burg, 118, 120, 226, 233, 315, 316,
317, 319, 321-325

—— Carl, 326

Theatres : Foreign Companies, 329

—— Hanswurst, 317-319

—— Hof and National, 104, 320, 321,
334
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Theatres : Imperial, 150, 317, 325, 364
_ House, 150, 169,
316, 319, 398, 364

— ys

h— 317, 3!8. 3”
—— Raimund, 329

—— Ring, fire at the, 153

—— Volks,
Jasomirgott, 29
67

Theseus Temple, 214, 236
Thoren, Otto von, 258
Princess M. K., 258
Tiapolo, 280
Tieck, 334
Tiefer, Graben, 26
199, 206, 227, 228,

205, 374, 277, 28

104
Tolstoi, 329
Tournaments in the Burghof, 84

Prince, * top-hat,”
371
Treasury, Imperial, 276
Trinity column, 18
Truxa, Frau, 304
Tuchlauben, 69
Tyrol, Ferdinand von, 273

ULRICH, Master, 344

University extension lectures, 353
—— New, 225

—01d, 74

—— students, 352

Urban, Josef, 266

VALERIE, Archduchess, Christmas gift,
152
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Woaurstel-Prater, 408 ZACCONI, 329
‘Wydenbruck, Countess Misa, 366 Zauner, 48, 196, 236
Wynants, 279 Zedlitz, J. Freiherr von, 334
Zoppo, Marco, 274
YAcco, 329 Zuckerkandl, Prof., 357
Yellow apartment, Ministerium des Zumbusch, 206, 228, 250, 251
Inneren, 67 Zurbaran, 280

THE END
























